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INTRODUCTION 



IT was about the middle of the fixteenth century, during the 
reign of Queen EHzabeth, that many of our countrymen 
began to make frequent journies to Italy, afifefted Italian 
manners and habits, and caufed Italian literature to become 
exceedingly popular and greatly imitated. Among other por- 
tions of their poetry which had been introduced into England 
by Wyat and Lord Surrey, and had now become familiar 
to our writers, was the Sonnet (Petrarch of courfe being the 
model, though not long followed), a form of compofition which, 
although attended with difficulties, was readily adopted, eafily 
imitated, and became very common. It is quite remarkable 
indeed, how fafliionable and general this praftice of writing 
fonnets to the fair fex had become during the period when 
Petrarch might be ftyled lord of the afcendant in Englifh 
literature, from about 1589 to 1596. Many of thefe fonnets 
were floating about in manufcript for fome time among their 
contemporaries before they found their way into print ; and 
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befides the more important volumes of well-known writers 
fuch as Daniel's Delia, Drayton's Idea, Watfon's PaJJionate 
Centurie, Sidney's AJlrophel and Stella, Spenfer's Amoretti, 
Shakefpeare's Venus and Adonis, and others which might 
be mentioned, at leaft a dozen others of lefs- known fame, 
all appearing between 1590 and 1596, might be found. Of 
thefe we may enumerate Percy's Sonnets to the fairejl Coelia 
1594, Conftable's Diana 1594, Griffin's Fidejfa 1596, Wat- 
fon's Teares of Fancie 1593, Smith's Chloris 1596, Barnfield's 
Cynthia 1594, Barnes's Divine Centurie 1593, &c. ; befides 
other examples of a fimilar kind which may be found fcat- 
tered among the works of our numerous poets of that period, 
fome of them poffeffing great merit, fuch as thofe of Breton, 
Gafcoigne, Lodge, Sir Walter Raleigh and others. 

A difquifition on the nature and compofition of the Sonnet 
would form a wide and difficult fubje6l, and it is greatly to 
be regretted that fo competent a critic as Warton did not 
live long enough to complete the plan he had marked out to 
himfelf in his Hijlory of Englifh Poetry, of treating of the 
different branches of poefy in its feveral divifions into Satire, 
Sonnet, Paftoral, and Mifcellaneous, having not entirely com- 
pleted the firfl before his death. Otherwife we fhould not 
only have been treated and gratified with an eloquent and 
tafteful difcuffion on the Sonnet, but moft probably with a 
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few remarks on the prefent little work. As it is, the reader 
muft be content with the flight obfervations we are able to 
offer refpefting the fonnets of Zepheria. 

The Sonnet, under any form and circumftance, is attended 
with fome difficulty. The narrow and confined nature of its 
fl;ructure, the peculiarity of its compofition, its limited yet 
highly cultivated and poliflied range, all tend to increafe its 
complexity. But it was alfo attended with another difficulty, 
for although it might be very poffible in the heat of the 
moment or the fire of paffion, for a lover to ftrike off two or 
three paffionate Sonnets in praife of his miftrefs, it was a 
far more arduous tafk to extend thefe effufions in praife of 
his divinity through a whole volume, which neceffitated her 
being compared with all forts of imaginary beings, claffical 
or otherwife. And when if a lover complimented his miftrefs 
he defcribed her, not in the fimple and artlefs language of 
nature and feeling, but in the artificial and laboured imagery 
of a fliepherdefs, or the claffical ftrains of mythology. Allow- 
ance muft be made for these hyperboles, and for the prevailing 
fafliion of the age, in ftudying the poetry of the majority of 
thefe fonnet writers. A learned and judicious critic has well 
remarked : " It is perhaps hardly fair to read a number of 
thefe compofitions in fucceffion. Every fonnet has its own 
unity, and is not, it may be pleaded, to be charged with 



vi Introdti^lion. 

tedioufnefs or monotony becaufe the fame ftructure of verfe, 
or even the fame general fentiment, may recur in an equally 
Independent produ6lion." It certainly becomes rather irk- 
fome to read through an entire colle6lion of thefe amatory 
compofitions without anything to break the monotony, or 
vary the continued metaphors and claffical and mythological 
allufions, which pall on the mind of the reader by their fami- 
liarity and endlefs repetitions. 

The author of Zepheria, whoever he was, appears to have 
been a warm admirer of Daniel, whofe Sonnets to Delia had 
been twice printed in 1592, 4to ; with him he couples Sir 
Philip Sidney, whofe AJirophel and Stella had been furrep- 
titioufly put forth by Thomas Nafh in 1591, 4to. He was 
alfo a great admirer of Drayton, whofe fonnets in Ideas 
Mirrour, although not publifhed until 1594, the fame year in 
which Zepheria was printed, the writer of the latter might 
have feen in manufcript, as Drayton acknowledges that they 
had been written fome time before they were publifhed. Mr. 
Collier intimates that he was an imitator of Drayton, and 
" ufes fome of his favourite words, talking of ' Amours,' and 
of 'divine Idea,' and feems to aim at rather a ruftic dialed." 
He fpeaks alfo of his having " no ear for mufic, and being 
full of conceited allufions." But we fear that in the latter 
refpeft he but followed the prevalent tafte of the fonnet 
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writers of his age, and that even thofe who are confidered 
the beft models and chiefs of that flyle of writing, Daniel, 
Conflable, Sidney, and Watfon, nay even Spenfer himfelf, 
cannot be acquitted or confidered exempt from conceit. 

We do not feek to deny that there exift certain faults of 
this kind in the prefent little performance, which are however 
flill more apparent in the fonnets of fome of the author's 
contemporaries, and may therefore be confidered rather as the 
defedls of the fchool than of the individual writer. And we 
think Mr. Collier, in his defcriptive notice of Zepheria in his 
Bibliographical Catalogue, vol. ii. p. 554, has been rather too 
fevere on the author's want of ear and imperfeft rhymes, as 
many of his verfes run fmoothly and eafily, and his epithets 
and fimiles are often appropriate and well chofen. 

That this was not the only work of the author of Zepheria 
may be gathered from the tenth Canzon, in which the author 
fpeaks of his " comick poefies ;" and in Canzon 1 1 he mentions 
a " paftorall Ode " which he had fent to his lady love : 

How wert thou pleafed with my paftorall Ode 
(Which late I fent thee) wherein I thy Swayne 
In rurall tune on pipe did chaunt abroad 
Thee for the loueliefl laffe that trac'd the playne .? 

He may alfo have written other produflions which from 
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their anonymous charader have not attained the coveted meed 
of immortality. 

Only two or three copies at the moft are known to exift 
of this work, one of which is in the Bodleian Library. But 
fome years ago, in 1843, Mr. Utterfon at his own expenfe 
caufed a few copies to be reprinted at his private prefs at 
Beldornie in the I fie of Wight. Unfortunately they were 
not printed from the original book, but from a carelefs and 
incorreft tranfcript, fo that there exifl feveral miftakes in it. 
There is a flight notice of Zepheria by the late Mr. Markland 
in Cens. Liter., vol. ii. p. 63 ; and in Fry's Bibl. Mem., p. 180; 
and a much longer and more critical one by Mr. Collier in 
his Bibliog. Cat, vol. ii. p. 554, to which allufion has been 
already made. But it has the ufual defe6l (the great drawback 
to his valuable work) of not ftating where the copy was fituated 
from which he took his defcription. Zepheria is alfo thus 
noticed in a fcarce and very curious work called Polimanteia 
1595, 4to : " Then fliould not Zepheria, Cephalus and Procris 
(workes I difpraife not) like waterme plucke euery paffmger 
by the fleeue." In this paffage it is joined to a work by 
Anthony Chute, who wrote another very rare poem called 
Beawtie DiJJionored, written under the title of Shores Wife 
1593, 4to, of which only two copies exift. Of Chute's Cephalus 
and Procris, although licenfed to John Wolfe in the fame year 
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(1593) in the Regifter of the Stationers' Company, no copy is 
now known. The meaning appears to be that the two poems 
required fome exertions to bring them into pubHc notice. 

A copy of Zepkeria was difpofed of at Mr. Heber's fale, 
pt. iv. No. 3044, for 4/. i^. ; and again at Sir Francis FreeHng's 
fale, No. 3196, for 4/. 5jr., and is the one from which the prefent 
reprint has been made for the Spenser Society. Another 
copy was fold at Sir Mark M. Sykes's fale, pt. iii. No. 1125, 
for 12/. \2S., which he had purchafed at Meffrs. Leigh & 
Sotheby's auction, April 29th 18 15, for 17/. Thefe two and 
the one noticed by Mr. Collier are the only copies that appear 
to be known. 

An argument has been raifed, and very ingenioufly fup- 
ported, in favour of our great dramatic bard being originally 
in the profeffion of the law from the technical terms which he 
occafionally employs in his plays. However that may be, the 
evidence tending to a fimilar conclufion appears much flronger 
in the cafe of the author of Zepkeria, and the combination of 
Petrarch and Littleton which the fonnets exhibit leaves little 
doubt that the writer was a ftudent at one of the Inns of Court, 
addicting himfelf more to the penning of poetry in celebration 
of his miflrefs's charms than to the learned quibbles of the law ; 
or, as old Anthony Wood phrafes it, " He ftudied the common 
law, but other things more : his fancy being gay, he troubled 
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not himfelf with the crabbed ftudies of logic and philofophy, 
but his geny led him in the pleafant paths of poetry, and 
where he chofe rather to follow his academical ftudy of poefy, 
than the municipal law of England." 

A conjefture has been ftarted, bafed partly upon a verfe in- 
one of Churchyard's poems, that it is juft poffible Zepheria 
might have been an early produftion of Barnabe Barnes, a 
fonnet writer of that period, who was a ftudent of Brafennofe 
College, Oxford, and became afterwards a member of the 
Temple, and who publiflied a volume of poems in 1595, 4to, 
entitled A Diuine Centurie of Spirittiall Sonnets, and other 
works. Churchyard's verfe runs as follows : 

One Barnes that Petrarks fcholler is 
May march with them in ranke 
A learned Templars name I wis 
Whofe pen deferues great thanke. 

Barnes's fonnets are of a folemn and religious caft, and 
we are unable to trace any refemblance in flyle to thofe in 
Zepheria. We have never feen another work of his, containing 
fonnets, madrigals, &c., called Parthenophil and Parthenope 
I593i 4to, a very rare work of which only one copy is known, 
and therefore cannot judge whether there is any greater 
refemblance in this : but we feel quite fure that Nafh, the 
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implacable opponent of Harvey who was a friend of Barnes, 
from whom the latter received fome very fevere treatment 
in his Haue with you to Saffron Walden 1596, 4to, would 
not have omitted to mention this little work of Zepheria 
among his notices of Barnes's other poems, if he had known 
it to be a publication of his. For thefe and other reafons, 
the conjecture that it was written by Barnabe Barnes muft, 
we think, be altogether abandoned. But little minutiae like 
thefe, and the circumftance of 'the writer of thefe fonnets 
being probably in the profeffion of the law, may affifl here- 
after in identifying the name and perfonal hiflory of our 
author. At all events, with thefe few obfervations, called 
forth by an examination of the work itfelf, it is now com- 
mitted into the hands of the members of the Spenser Society 
in the hope that it will add another link to the chain of their 
lucubrations, and in the full conviftion that it comes legiti- 
mately and properly within the fcope and obje6l of their 
ufeful and interefting Society, to which every one fond of 
literary purfuits muft wifh moft ample, well-deferved, and 
long- continued fuccefs. 

T. C. 




ZEPHERIA 




My fits & Hcsmonia iuuenis qui aifpide vulnits 
fenferat, hac ipfa cufpide feiiftt opem, 



AT LONDON 

Printed by the Widdowe Orwin, ior N.L. and 
yohn Busbie. 1594. 



Cuiieous Gentlemen, I pray you thus to correcfb thefe faultes efcaped. Canzon 
6. line 8. for, ofexafting, reade to exaifling. Can. 8. 1. I.r. chriftallite, &1. 9. r. Seftyan. 
Can. 1 1. 1. 6. for pen, r. pipe. Can. 13. li. 14. for flil r. fhrill. Can. 14. li. 3. for diuorc'd r. 
perforc'd, & li. 6. r. fouenance. Can. 15. li, 4. for were r. was. Can. 22. li. 7. for though r. 
although. [In this reprint the correftions are made.] 



Alii veri figlioli delle Mufe. 

YE moderne Lawreats famoufd for your writ, 
Who for your pregnance may in Delos dwell, 
On your fweete lines eternitie doth fit. 
Their browes enobling with applmtfe and lawrell. 
Triumph and honor ay inuefi your writ, 
Ye felt your pens from wing of finging fwanne. 
When fweetely warbling to her felfe fhe flotes 
Adowne M&SiXid.&r fireames, and like to Organ 
Imparts into her quits melodious notes. 

Ye from the father of delicious phrafes. 
Borrow fuch hymiis as make your mistrejfe Hue 
When time is dead, nay Hermes tunes the praifes. 
Which ye in fonnets to your mistrejfe giue. 

Report throughout our westerne JJle doth ring. 
The fweete tun' d accents of your De\{a.n fonnetrie. 
Which to Apollos violineye fing. 
Oh then your high firaines drowne his melodic. 

From forth dead Jleepe of euerlafiing darke. 
Fame with her trumps fhrill fummon hath awakt 
The Romayne Nafo and the Tuskan Petrarch, 
Your fpirit-rauifhing lines to wonder at. 

Oh 



Oh theame befitting high mus'd Aftrophil, 
He to your filuerie Jongs lent fweetefi touch, 
Your fangs the immortall fpirit of your quill, 
Oh pardon, for my artleffe pen to much 
Doth dimme your glories through his infant skill. 

Though may J not with you the fpoyles deuide 
(Ye f acred of-fpring of Mnemofyne^ 
Of endleffe praife which haue your pens atchiu'd, 
(Your pens the trumps to immortallitie) 
Yet be it ley full that like maymes I bide 
Like brunts and skarres in your loues warfare. 
And here though in my home- f pun verfe of them declare. 




CanzoTi. I . 

LVld in an heauenly Charme of pleafmg paffions, 
Many their well thewd rhimes doe fayre attemper 
Vnto their amours, while another falhions 

Loue to his lines, and he on fame doth venter. 
And fome againe in mercinary writ ! 

Belch forth defire, making reward their Miftreffe : / 

And though it chaunce fome Lais Patron it, 

At leaft they fell her prayfes to the preffe. 
The Mufes Nurfe I reade is Euphemie, 

And who but honor makes his lines reward, 
Comes not by my confent within my petigree, 

'Mongft true borne fonnes enherit may no baftard. 
All in the humble accent of my Mufe, 

Whofe wing may not afpire the pitch of fame, 
My grieues I here vntoombe, fweete them perufe. 

Though low he flye, yet honor is his game. 
All while my pen quells on Zepherias name. 

Whom when it fprung thy wing did thee releeue, 

Now flowne to marke, thus doth defire thee retreeue. 

B Though 



Canzon. 2. 

Though be thou limn'd in thefe difcoloured lines, 
Delicious model of my fpirits portrait, 
Though be thou fable pencild, thefe defeygnes 
Shadow not beautie but a forrowes extract. 

When I emprif'd though in my loues affedions, 
The filuer luftre of thy brow to vnmaske 
Though hath my Mufe hyberboliz'd traiedtions : 
Yet ftands it aye deficient to fuch taske. 

My flubbring pencil cafts too groffe a matter, 
Thy beauties pure deuinitie to blaze: 
For when my fmoothed tongue hath fought to flatter, 
Thy worth hath deartht his words for thy due praife: 
Then though my pencil glaunce here on thine eyes, 
Sweet thinke thy fayre it doth but portionize. 

When 




Cajizon. 3. 

When from the towre whence I deriue loues heauen 
Mine eyes (^quick Purfeuants^ the fight attached, 
Of thee all fplendent I as out of fweauen, 
My felfe gan rowfe, like one from fleepe awaked. 

Coueting eyes control'd my flowly gate, 
And wood defire to wing my feete for flight : 
Yet vnrefolu'd, feare did with eyes debate, 
And fayd, t'was but tralucence of the light: 

But when approacht where thou thy ftand didft take, 
At gaze I ftood like Deere when gaft he fpyes 
Some white in thicke, ah then the arrow flrake 
Thorough mine heart fent from thy tiller eyes: 

Dead in thine ayme, thou feazd what long'd to thee, 
Mine heart, (Zepheria) then became thy fee. 

B 2 Oh 
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Oh then Defire, father of iouifance, 
The life of loue, the death of daftard feare, 
The kindeft Nurfe to true perfeuerance, 
Mine heart enherited with thy loues reuere. 

Beautie peculiar parent of conceite, 
Profperous Midwife to a trauelling Mufe, 
The fweete of life Nepenthe eyes receite, 
Thee into me diftild oh fweete infufe. 

Loue then the fpirit of a generous fprite, 
An infant euer drawing Natures breft, 
The fumme of life that Chaos did vnnight 
Difmift mine heart from me with thee to reft. 
And now incites me cry double or quit, 
Giue back my heart, or take his body to it. 



Anon 



Canzon. 5. 

Anon Feare, Centinell of fad difcretion, 
Strangling Repentance in his cradle age, 
Cares Vfher, Tenant to his owne opprefsion, 
Forft my thoughts quefl vpon an idle rage. 

Enraged pafsion, skout to loue vntrue, 
Commenting glofes on each fmile and frowne, 
Chriftning the Heauens, and Erebus anew, 
Intollerable yoke to loue and reafon. 

Footftoole to all affedts. Beauties fowre handmayd, 
The harts hermophrodite pafsiue in adion : 
Hope now ferenes his brow, anon difmayd, 
A pleafmg death, a life in pleafd diftradion. 
Thou on thy mother Feare begot Defpayre, 
To whom my fate conuayes me fonne and heyre. 

B 3 My 
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My fate, oh not my fault hath me debard 
From forth thy fauors funny Sanduary, 
Vnto the deare applaufe of thy regard, 
Witneffe the world how I my geft did marry. 

My teares, my fighs, all haue I fumm'd in thee: 
Conceyt the totall, doe not partialize, 
And then accept of their infinitie, 
As part of payment to exading eyes. 

And yet thy trophey to enoble more. 
My heart prepares anew to Thezaurize 
Sighs and loue options fike as it fent of yore, 
Saue number they, faith only thefe englories : 
Yet though I thus enwealthy thy exchequer, 
Seeme it not ftrange, I Hue Zepherias debter. 



More 




Canzon. 7. 

More fayre, but yet more cruell I thee deeme, 
^Though by how much the more thou beautious art, 
So much of pitie fhouldfl thou more efteeme) 
Fayrer then Phcebe, yet a harder hart. 

Her when A^lceon viewd with priuie eye, 
She doom'd him but a death, (2. death he ow'd) 
While he purfu'd before his dogs did flye: 
Here was the worft of ill (^good Queene) fhe fhow'd : 

But when a flart mine eye had thee efpyed, 
f^Though at difcouert) yet fland I fentenced, 
Not to one death to which I would haue hyed : 
For fince vnarmed and to eye vnfenced. 

Thy Phoebe fayrer parts were mine eyes profpediue 
(Oh griefe) vnto my felfe difgrac'd I Hue. 

Illu- 




Canzon. 8. 

Illuminating Lamps, ye Orbs chriftallite 
Tranfparant mirrolds, globes deuining beautie, 
How haue I ioyd to wanton in your light? 
(Though was I flayne by your artillerie.) 

Ye blithfome ftarres, (like Ledas louely twins, 
When cleare they twinckle in the firmament, 
Promife efperance to the Sea-mens wandringSy) 
So haue your fhine made ripe mine hearts content: 

Or as the light which Seflyan Hero fhow'd, 
Arme-finnd Leander to diredt in wanes, 
When through the raging Hellefpont he row'd. 
Steering to Loues port: fo by thine eyes cleere rayes 
Bleft were my wayes: but fince no light was found, 
Thy poore Leander in the deepe is drownd. 

When 




Canzon. 9. 

When as the golden Waggoner had frayd 
Black winters outrage with his brighter fhine, 
And that in manfion of the twins he ftayd 
His teeme, then gan my heart to twin with thine. 

Euen when his gorgeous mantell he had fpred, 
Wherewith he wip't wept teares from Tellus bofome, 
Wantoning here with her, leaues Thetis bed, 
Like daintie Midwife Flora to vnwoombe 

Sweet babes of Tellus and Hiperion. 
When ye full foom'd in winters mew doon mooting, 
Oh then the feedes of loue by thine eyes fown (ting. 
Downe through mine eyes within mine heart took roo- 
This difference left twixt me, and natures ftore. 
Her fpring returnes, my flowre may fpred no more. 

C How 




13 



Cmtzon. I o. 

How made I then attempt in courtly fafhion 
To gayne the virgin conqueft of thy loue? 
How did my fighs decypher inward pafsion 
When they to kind regard thy heart did moue? 

When thou voutfafft to grace the euening ayre, 
How haue I layne in ambufh to betray thee? 
Our eyes haue skirmifht : but my tongue would pray 
To ioyne thy pitie partner with thy fayre. (^thee 

Since that, how often haue they fent wept Elegies 
To beg remorfe at thy obdurat hart? 
How often hath my mufe in Comick poefies 
(To feed thy humor) playd a Comick part? 
But now the paftime of my pen is filenced, 
To ad: in Tragick vayne alone is licenced. 

How 
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Canzon. 



1 1. 



How wert thou pleafed with my paftorall Ode, 
(Which late I fent thee) wherein I thy Swayne 
In rurall tune on pipe did chaunt abroad 
Thee for the louelieft laffe that trac'd the playne? 

There on thy head I Floras chaplet placed, ^ 

There did my pipe proclayme thee Sommers Queene: 
Each heard-groome with that honor held thee graced, 
When lawnie white did checker with thy greene. 

There did I bargayne all my Kids to thee, 
My fpotted Lambkins choyfeft of my fold, 
So thou would fit and keepe thy flock by me: 
So much I ioy'd thy beautie to behold. 

How many Cantons then fent I to thee? 
Who though on two firings only rayf d their flrayne, 
To wit my griefe, and thy vnmatched beautie: 
Yet well their harmonic couth pleafe thy vayne, 

Well couth they pleafe thee, & thou terme the wittie: 

But now as fortunes change, fo change my dittie. 

C 2 How 



Canzon. 12. 

How often haue mine eyes, thine eyes apprentife, 
(Bound by the earnefl of a funny looke) 
Tane a iudiciall view of all thy graces? 
Which here are regiftred in lafling booke. 

How oft haue I thy precious cheyne bin fingring, 
That ninefold circles thy delicious neck, 
While they the orb-like fpheares of heauen refembling, 
Thy face the globe which men clepe Empereick? 

How oft with wanton touches haue I preft 
Thofe breads, more foft then filuer downe of Swans, 
When they by Alcidelian Springs doe reft. 
Of which pure fubftance are thy lillie hands? 

But now, though eyes ne fee, nor armes embrace thee, 
Who yet fhall let in thought me chiefe to place thee ? 

Proud 
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Canzon. 13. 

Proud in thy loue, how many haue I cited 
(Impartiall) thee to view? whofe eyes haue lauifht 
Sweet beautious obieds oft haue men delighted : 
But thou aboue delight their fenfe haft rauifht. 

They amorous artifts thee pronounc'd loues Queene, 
And vnto thy fupremacie did fweare, 
Venus at Paphos keepe, no more be feene, 
Now Cupid after thee his fhafts fhall beare. 

How haue I fpent my fpirit of inuention, 
In penning amorous Stanza's to thy beautie? 
But heauenly graces may not brooke dimenfion, 
No more may thine, for infinite they be. 

But now in harfti tune I of amours fmg, 

My pipe for them growes hoarfe, but fhrill to playning. 

C 3 How 
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Canzon. 14. 

Though like an exile from thine eyes diuorc'd, 
In folitarie dungeon of refufe 
I Hue (impatient that I liue perforc'd) 
From thee deare obiedt of mine eyes a reclufe: 

Yet that deuine Jdcea of thy grace, 
The life-immagerie of thy loues fweet fouenance 
Within mine heart fhall raigne in foueraigne place: 
Nay fhall it euer pourtray other femblance? 

No neuer fhall that face fo fayre depaynted 
Within the loue-limn'd tablet of mine hart 
Emblemifht be, defaced or vnfaynted. 
Till death fhall blot it with his pencill dart: 

Yet then in thefe limn'd lines enobled more. 

Thou fhalt furuiue richer accomplifht then before. 

Neare 




Canzon. 15. 

Neare were the filuerie wings of my defire 
Taynted with thought of black impuritie : 
The modeft blufh that did my cheekes attire 
Was to thy virgin feares ftatute fecuritie. 

When to a fauours fweete promotion 
My ioyleffe thoughts thou haft aduanced hier, 
Oh then fighs facrifice of my loues deuotion, 
I fent repurified in holy fier. 

My feares how oft haue I engeminated? 
Oh black recite of paffed miferie ! 
Thy heart for to entender they haue intimated 
(Befides what thou haft feene) what I haue fuffred for 
But fee, fmce eyes were aliens to thy beautie, (^thee : 
I fmg mine owne faith, and negledt loues dutie. 

How 
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Canzon. i6. 

How haue I forfaited thy kind regard ? 
That thy difdaine fliould thus enage my brow, 
Which whilome was the fcripture and the card 
Whereon thou made thy game and feal'd thy vow. 

Which whilome thou with lawrell vaticall 
Enobled haft, (high fignall of renowne) 
Marrying my voyce with thine haft fayd withall. 
Be thou alone, alonely thou Amphion. 

Oh how hath black night welked vp this day? 
My wafted hopes why are they turn'd to graze? 
In paftures of defpayre, Zepheria fay, 
Wherein haue I on loue committed trefpaffe? 

Oh if in iuftice thou muft needes acquit me, (^pitie. 
Reward me with thy loue, fweete heale me with thy 

How 




Canzon. 1 7. 

How fhall I deck my loue in loues habiliment, 
And her embellifh in a right depaint? 
Sith now is left nor Rofe, nor Hyacint, 
Each one their beauties with their hue acquaint. 

The golden feeling of thy browes rich frame 
Defignes the proud pomp of thy faces architure: 
Chryftall tranfparant cafements to the fame 
Are thine eyes funne, which doe the world depure, 

Whofe filuerie canopie gold wier fringes : 
Thy brow the bowling place for Cupids eye, 
Loues true-loue knots, and lilly-lozenges 
Thy cheekes depaynten in an immortall dye. 

If well thou limn'd art now by face immagerie, 
ludge how by life I then fhould pencill thee. 

D Exa6ler 




Canson. 1 8. 

Exa6ler Ihould it fortune I fhould pencill thee, 
What glorie may attend though on my skill? 
Euen fuch as him befals, whofe pen doth coppie 
The fweet inuention of anothers quill. 

My mufe yet neuer iournied to the Inds 
Thy fayre to purple in Alchermyan dye, 
All on the weake fpred of his eyeff wings 
Sufficeth that thou mount, though not fo hye: 

Yet fhould it hap, that in a kind voutfafe 
The feature of my pen fome grace do win, 
Thereof Zepheria all the honor hath, 
The coppying Scribe may clayme no right therein : 
But if more nice wits cenfure my lines crooked, 
Thus I excufe, I writ my light remoued. 



No 




Canzon. 19. 

No no Zepheria, fame is too rich a prize 
My all vnmeriting lines for to attend on 
The beft applaufe of my mufe, on thine eyes 
Depends, it cranes but fmiles his paynes to guerdon, 

Be thine the glorie of this weake emprife. 
Well wote I his demerit is but bare: 
Dutious refped; then will not that I portionize 
To me in loues refped; equall like care. 

Lonely refpediue equall thou this care, (radize: 
And with thine heauens calme fmiles my heart impa- 
Shine forth thy comforts funne, my feares difmayer. 
Oh well it fits loners to fimpathize. 

Hold thou the fpoyles of fame for thine enheritance. 

Thy loue to me is fweeteft cheuifance. 

D 2 How 
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Canzon. 20. 

How often hath my pen mine hearts folicitour 
Inftruded thee in breuiat of my cafe? 
While fancie pleading eyes (thy beauties vifitour) 
Haue patternd to my quill an angels face. 

How haue my Sonnets (faithfull counfellers) 
Thee without ceafmg mou'd for day of hearing? 
While they my plaintiue caufe (my faiths reuealers) 
Thy long delay, my patience in thine eare-ring. 

How haue I ftood at barre of thine owne confcience? 
When in requefting court my fuite I brought. 
How haue thy long adiournments flow'd the fentence, 
Which I through much expence of teares befought? 
Through many difficulties haue I run, 
Ah fooner wert thou loft (I wis) then wonne. 

And 
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Canzon. 2 



And is it by immutable decree 
(Immutable, yet cruell ordenance) 
Ordayn'd (ftill forft I cry oh ftrange impietie) 
On true-loue to impofe fuch tyrant penance? 

That we vnto each other fhall furrender 
The feal'd indentures of our loue compaded, 
And that thereof we make fuch loyall tender, 
As beft fhall feeme to them that fo enadted. 

Then lift while I aduertife once againe. 
Though we yeeld vp our charters fo enfeal'd : 
Yet fee that thou fafe-guard my counterpane, 
And I in heart fhall keepe thy bond vncanceled : 

And fo hereafter (if at leaft you pleafe) 

'Weele plead this redeliuerie was by dureffe. 

D 3 



It 




Canzon. 22. 

It was not long agoe fince like a wanton 
Froward difpleaf'd with that it loues (I wis) 
(Improuid) I did write to thee a Canton, 
Wherein I feem'd to turne loue out of feruice. 

Well fayd I herein that I did but feeme it, 
(Loth to depart) he ftill retayn'd to me: 
(Although difpleaf'd) yet each one well might deeme 
He was my feruant while he wore my liuerie. 

Penfmely grieu'd with that, that I had done, 
I writ a Sonnet, which by fillable 
Eate vp the former, and withall crau'd pardon. 
Vowing a large amends as time (hould able. 
But who beyond his power vowes, he offends, 
Prefumptuous as thou art to name amends. 

Thy 
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Canzon. 23. 

Thy corall coloured lips how fhould I pourtray 
Vnto the vnmatchable patterne of their fweet? 
A draught of bleffedneffe I flole away 
From them when laft I kifl, I taft it yet: 
So did that fugrie touch my lips en-fucket : 

On them Mineruas hunny birds doe hiue 
Mellifluous words when fo thou pleafe to frame 
Thy fpeech to entertainment, thence I deriue 
My hearts fole paradize and my lips fweet game. 

Ye are the corall gates of temples Clarion, 
Whereout the Pithyus preacht Diuinitie, 
Vnto thy voyce bequeath'd the good Avion 
His filuerie lire, fuch PcBan melodic 

Thy voyce the organ pipe of Angels quire 

Trebles, yet one kiffe and He raife them hier. 

Vnto 
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Canzon. 24. 

Vnto the Mufes I refigne my skroule, 
Who fing with voyce vnto the fpheares proportionable 
Sing ye, oh write ye of my loues pure foule, 
Vnbody it, in words inimitable. 
In high fpheare then fee ye her name inrold, 
On her heart throne fits the deuine Astrcea, 
Who doth the ballance of her fauors hold. 
Which fhe imparts in iuftice and demerit: 
For virgin puritie white Galatcsa 
Doth type the fandlitie of her purer fpirit, 
She the fourth grace hight PafithcEa 
Only recorded by our firft borne fonne. 
Whom after long fleepe we fhall now vntoombe, 
And her tranflate into Zepheria, 
Amidft the Charites poffeffe thy roome, 
Thia in heart, zealous Vrania, 
The foules Mufition fweete Thelxione, 
Daughter of loue and admiration. 
A vayle immortall fhall we put on thee. 
And on thy head inftarre the gnofian Crowne: 
Ariadne doth her felfe vndeifie, 
Yeelding her coronall to thine inftallation. 
Now Hue in ftarry ftage of heauen a deitie. 
And fmg we lo Zepheria all in a rowne: 
Hold take thy skroule with wing of immortallitie, 
Thy loue is clad, nay ought may her vnfand;ifie 
But proud difdaine ; thanks fweet Caliope. 



Canzon. 25. 

Let not difdayne thy foule vnfandifie, 
Difdayne the pafport of a louers vow, 
Vnfieging where it feekes to fortifie 
With deadly frownes the canons of the brow. 

Let not difdayne the herfe of virgin graces, 
The counterpoyfon to vnchaftitie. 
The leauen that doth fowre the fweeteft faces, 
Stayne thy new purchaft immortalitie. 

'Mongft Delian Nymphs in Angels vniuerfitie 
Thou my Zepheria liu'ft matriculated, 
The daughters of ethereall loue thy deitie 
On holy hill haue aye perpetuated. 

Oh then retire thy browes artillerie, 

Loue more, and more bliffe yet fhall honor thee. 

E When 
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Canzon. 26. 

When we in kind embracements had agre'd 
To keepe a royall banquet on our lips, 
How foone haue we another feaft decreed? 
And how at parting haue we mourn'd by fits? 

Eftfoones in abfence haue we wayld much more, 
Till thofe voyd houres of intermiffion 
Were fpent, that we might reuell as before. 
How haue we bribed time for expedition? 

And when remitted to our former loue-playes, 
How haue we (ouerweening in delight) 
Accuf'd the father Sexten of the dayes? 
That then with Eagles wings he tooke his flight. 
But now (old man) flye on, as fwift as thought, 
Sith eyes from loue and hope from heart is wrought. 

Neare 




Canzoii. 27. 

Neare from a loftie pitch, hath made more fpeed 
The feather-fayling Faulcon to the lure, 
Nor fayrer ftoopt, when he on fift would feede, 
Then I {Zepherid) to thine eyes allure. 

Neare from the deepe, when winds declare a tempeft, 
Ports with more hafte the little Halcion, 
Nor fafler hyes him to fome fafer reft. 
Then I haue fled from thy death-threatning frown. 
, Nere did the Sunnes loue-mate, the gold Hetropion 
Smile more refplendent luftre on her deere. 
Nay euer was his fhine to her more welcome 
Then thine to me, when fmiling was thy cheere. 
But now my funne it fits thou take thy fet. 

And vayle thy face with frownes as with a frontlet. 

E 2 When 
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Canzon. 28. 

When cleere hath bin thy brow & free from wrinckle, 
(Thy fmoothed brow my foules fole Hyrarchy) 
When fweetly hath appear'd in cheeke the dimple 
Their loue enthron'd fwayes powrefull Monarchy) 

Glad, haue I then rich ftatues to his deitie 
Erected, then haue I his altar hallowed, 
His rites I held with hie folemnitie. 
His trophey deckt, and it with rofebuds ftrowed. 

I kift thy cheeke, then thou with gold artillerie 
Hafl him engyrt, taffeld with purple twine 
Featly contriu'd to hang his quiuer by, 
Befides a crimfon fcarfe to vayle his eyne : 
But fee, no fooner was he gay apparelled 
But that (falfe boy) away from vs he fled. 

How 




Canzon. 29. 

How many golden dayes haue I fet free 
From tedious trauell in a fadder mufe? 
While I of amours haue conferd with thee, 
While I long abfence neuer need excufe. 

Sweet was occafion, and for fweet inexplicable 
That eyes inuited guefts vnto thine eyes fare, 
When by thy daintie leaue on Corall table 
I fed, oh there I fuckt celeftiall ayre. 

Amidft thefe fugrie iunkets thirflie I 
Haue thy delicious hand with my lips preft, 
I drew for wine, but found twas Ambrofie, 
Oh how my fpirits inly that refrefht: 
Yet aye me fmce I relifht this delight, 
I eare more thirfted with a hotter appetite. 

E 3 What 
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Canzon. 30. 

What fhall I neare more fee thofe Halcion dayes, 
Thofe funny Sabboths, dayes oi Jubilee? 
Wherein I carold merrie Roundelayes, 
Odes, and loue-fongs, which being viewd by thee, 

Receau'd allowance worthie better writ. 
When we on Shepherds holy-dayes haue hyed 
Downe to the flowrie paftures ; flowres for thy treading 
Holy the day when thou it fand;ified, (fit, 

When thou {Zepherid) wouldfi; but dayne to bleffe it. 
How haue I (iealous ouer Phoebus rayes) 
Clouded thy fayre? then fearing he would geffe it 
By thy white brow, it haue I cindt with bayes : 
But woe is me, that I haue fenft thy beautie, 
Sith other muft enioy it, and not I. 

Yet 
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Canzoii. 31. 

Yet none fhall equall me in my demerit, 
Though happier (may it fortune) he may court it : 
Nor fhall more faithfull loue his fuite enherit, 
Ne paynt like paffion, though he fhew more wit. 

Admit he write, my quill hath done as much : 
Admit he figh, that haue I done and more: 
Admit he weepe, thefe eyes haue wept euen fuch 
Their teares as heartie, and in greater ftore: 

Yet neerer may he preffe, and fweare he dyes, 
youe (thinks he) fmiles at louers iurament: 
Proue him, then (halt thou finde he falfely lyes: 
Many fo threaten death, that nil experiment; 
Repulft, then will he fue to doe thee feruice: 
Sayd not I well now, that he falfely lyes? 

Nature 




Canzon. 32. 

Nature (I finde) doth once a yeare hold market 
A gawdie fayre of Brooches and of Babies, 
And bounteoufly to all doth fhe impart it, 
Yet chiefly to true louers, and fayre Ladies. 

There may you fee her dappart Com'naltie 
Clad fome in purple, fome in fcarlet dye, 
Whiles Ihe (rich Queene) in all her royaltie 
Commands them fpred their chaffer to the eye. 

The buyer payes no impoft nor no fees, 
But rather to inuite with wealthier pleafure. 
She booths her faire with fliade of broad-brancht trees, 
Wherin (good Queene) hir care doth match hir treafure 

With wealth of more coft Nature doth thee beautifie, 

Saue careles fhe hath left no flielter gaynft thine eye. 

H ether 
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Canzon. 33. 

Hether chafl Phcebes Nymphs flockt in proceffion, 
Whofe beauties attradliue all eyes fo exercif d 
With maz'd admire, that for fome late tranfgrefnon 
Men ween'd heauens angels were vnparadiz'd. 

Such Saints heauens paradize containes but few, 
Their rofeat beauties Natures wealth diftaynd, 
Compar'd their luftre, checkt her verdant hew, 
They euen her pureft quinteffence engraynd. 

Anemone there flood with Daffadilly , 
The purple Hyacinth and the Musk-rofe, 
Red Amaranthus and the milk-bred Lilly, 
I came in queft, yet would I none of thofe: 
Vnto Hyperions Bride my choyce I knit. 
There in her goldie leaues my loue is writ. 

F Since 
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Canzo7i. 34. 

Since from the full feed of thy fauors leafe, 
My thoughts (oh times accurfed memorie) 
Were forft (fuch fhift alas did ill them pleafe) 
To crop on fedge fowre and vnfauorie: 

Since from their fweet refrefh all pined, they 
Haue fpent a luftre in fad widdowhood, 
Since when forrow to them hath feru'd in pay 
Outlawes to hope, immur'd from euery good : 

Since from thy brow the pompous gallerie. 
Wherein were ftoriz'd to mine eye fweet obiedls, 
Embroydred all with rare immagerie, 
Whofe luorie floore enameld azure frets 

Mine eye, oh woe the while hath bin fequeftred. 
My heart his griefe therefore in face hath regiftred. 

Since 
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Canzon. 35. 

Since from the flowred fweetes of euery bleffedneffe 
Which from thy beauties delicate perufe 
Inceffantly doth flow, mine heart Hke Ancreffe 
'I cloyftred Hues to fad and cheereleffe mufe. 

If any fmiling ioy fortune to fawne on me, 
Suggefling to my fpirit fweet content, 
Anon I article with his felicitie, 
And ere my heart voutfafes him entertaynment, 

I him depofe on thefe Intergatories. 
Firft, if he came from my Zepheria, 
Then if he may to light reftore mine eyes 
Which long haue dwelt in darke : if then he fay 
Nay, but thy thoughts to vnbend from of her beauties 

I come, eftfoones I ftrangle him while in his infancie, 

Better flay him then he doe thee to dye. 

F 2 But 
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Canzon. 36, 

But if with error and vniuft fufpedt 
Thou fhalt the burden of my grieuance aggrauate, 
Laying vnto my charge thy loues negledt, 
A lode which patience cannot tolerate : 

Firft to be Atlas to mine owne defire, 
Then to depreffe me with vnkind conftrudtion, 
While to mine owne grieues may I fcarce refpire: 
This is to heape OJfa on Pelion. 

Oh would the reach yet of vnequall cenfure 
Might here but date his partialitie: 
Miftruft, who neare is ripe till worft be thought on, 
Hath my crime rackt, yet to more hye extenfure, 

And now 'tis drawne to flat Apoftacie: 
So flraight befet, beft I lay hold on pardon. 
Why then fith better i'ft a penitentiarie 
To faue then to expofe to fhames confufion: 

Thy face being vayld, this pennance I award, 
Clad in white fheet thou (land in Paules Churchyard. 

When 
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Canzon. 37. 

When laft mine eyes diflodged from thy beautie, 
Though feru'd with proces of a parents writ, 
A Superfedeas countermanding dutie 
Euen then I faw vpon thy fmiles to fit. 

Thofe fmiles which me inuited to a partie, 
Difperpling clowdes of faint refpeding feare 
Agaynft the fummons which was feru'd on me, 
A larger priuiledge of difpence did beare. 

Thine eyes edidl the ftatute of repeale 
Doth other duties wholly abrogate, 
Saue fuch as thee endeere in heartie zeale: 
Then be it farre from me that I fhould derogate 
From natures law enregiftred in thee: 
So might my loue encur a premunire. 

F 3 From 
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Canzon. 38, 

From the reuenew of thine eyes exchequer, 
My faith his fubfidie did neare detrad;, 
Though in thy fauours booke I reft thy debter, 
Yet 'mongft accomptants who their faith haue crackt, 

My name thou findeft not irrotulat : 
I lift not ftand indebted to infame; 
Fowle them befall who pay in counterfaite; 
Be they recogniz'd in black booke of ftiame. 

But if the rent which wont was of affife 
Thou (halt enhaunce, through pride and coy difdayne, 
Exadling double tribute to thine eyes, 
And yet encrocheft on my hearts demayne: 

Needes muft I wifh, though gaynft my foyaltie, 
That thou vnfceptred be of natures royaltie. 

And 
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Canzon. 39. 

And now thou wing'd Embaffador of wonder, 
Liberall difpenfer of reproachfull ad, 
Who neuer whifperft, but in voyce of thunder, 
Explor'ft what fecrefie would fayne haue darkt. 

Tell my Zepheria, fith thou nil be filenced, 
My hopes on her calme fmiles did them embarke, 
Whofe funny fhine feem'd to haue licenced 
From them all feare of tempeft or of wracke. 

Now on the fhelfe of her browes proud difdayne, 
A harbor where they looked for azile. 
The Pilot who fore now did expert rayne. 
His barke, in feas are all ydrencht, alack the while. 

Tell if at leaft fhe all through feare excordiat. 
Command thee not to peace ere thou exordiat. 

But 
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Canzon. 40. 

But if fhe fhall attend what fortunes fequeld 
The naufrage of my poore afflidted barke, 
Then tell, but tell in words vnfillabled, 
In fighs vntuned accents moue her to harke 

Vnto the tenor of thy fadder proceffe : 
Say then his teares (his hearts intelligencers) 
Did intimate the grieues did him poffeffe, 
Crying, Zepheria vnto thee thefe meffengers 

I fend, oh thefe my loues my faith fhall witneffe: 
Oh thefe Ihall record loues and faith vnfayned, 
Looke how my foule bathes in their innocencie, 
Whofe dying confidence him defignes vnftayned 
Of guiltie blufh note of impuritie. 
Oh death high way to life, when loue'is difdayned. 
This fayd, if cruell fhe no grace voutfafe, 
Dead, may her graues ftone be her Epitaph. 

Troppo fperar inganna. 
FINIS. 
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To the Right Honorable my 

very good Lord Edward de Vere, Earle 
of Oxenford, Vicount Bulbecke, Lord 

of Efcaks, and Badlefmere, and Lord High 

Chamberlaine of England, all 

happijieffe. 

Lexander the Great, pa/sing on a 
time by the workejhop of Apelles, 
curiouslie furueyed fame of his do- 
tnges : whofe long fay in viewing 
them, drought all the people into fo 
^^ '^^^■■'"W^ (I^ great a good liking of the painters 
workemaitftip, t/tat immediatelie after, they bought vp 
all his pi&ures, wJmt price foetier hefet them at. 

And the like good Jiappe, f Right Honorable J befel 
vnto m.ee latelie, concerning thefe my Loue Pafsions, 
which then chaunced to Apelies, for his Portraites. 
For f nee the world hath vnder/lood, (I know not hoza) 
that your Honor had willinglie voutchfafed the acce- 
ptance of this worke, and at co7iit.enient leifures fatiou- 
rablie perufed it, being as yet but in zuritten Jiand, many 
hatie oftentimes and earneflly called vpon mee, to put it 
to tJie preffe, that for their mony they m.ight but fee, 
what your Lordftip zvithfome liking /tad alreadie peru- 
fed. A nd therezvithall fome of them faid (either to yeeld 

A 3 your 



The Epiftle Dedicatorie. 

your Honour his due prayfe, for foundnes of iudgement ; 
or to pleafe me, of whome long fince they had concerned 
well) that Alexander would like of no lines, but foich 
as were drawen by the cunning hand, and with the cu- 
rious penfill of h.'^^&s. Which T fet not downe here to 
that end, that I would conferre my Poemes with Apel- 
les Portraites, for worthineffe ; albeit I fit lie compare 
your Honors perfon with Alexanders, for excellencie. 
But how boldfoeuer I haue bene, in turning out this my 
pettie poore flocke vpon the open Common of the wide 
world, where euerie man may behold their nakedneffe, I 
humbly m,ake requeft, that if any fiorme fall vnlooked 
for (by the fault of malicious high foreheads, or the poy- 
fon of euill edged tongues) thefe my little ones maye 
fitrowde themfehies vnder t'le broad leafed Platane of 
your Honours patronage. And thus at this prefent, I 
humbly take my leaue ; but firfi wifhing the conti^iuall 
encreafe of your Lord/Jtips honour, with abundance of 
true Friends, reconciliation of all Foes, and what good 
foeuer tendeth vnto perfeSl happines. 

Your Lordfhips humbly at commaund 

Thomas VVatfon. 




To thefrendly Reader. 



Ourteous Reader, if anie thing herein either 
pleafe or profitte thee, afforde me thy good 
worde in recompence of my paines : if ought 
offend or hurt thee, I defire that thou forget 
the one, and forgiue the other. This toye be- 
ing lilced, the next may prooue better ; being 
difcouraged, wil cut of the likeHehood of my trauaile to come. 
But by that meanes all will be well, and both parties pleafed. 
For neither fhall I repent my labour in the like, nor thou be 
anie more troubled with my faultes or follies. 

Yet for this once I hope thou wilt in refpeft of my trauaile 
in penning thefe louepafsions, or for pitie of my paines in 
fuffering them (although but fuppofed) fo furuey the faultes 
herein efcaped, as eyther to winke at them, as ouerfightes of 
a blinde Louer ; or to excufe them, as idle toyes proceedinge 
from a youngling frenzie ; or laftlie, to defend them, by fay- 
ing, it is nothing Prczter decorum for a maiemed man to halt in 
his pafe, where his wound enforceth him, or for a Poete to fal- 
ter in his Poeme, whe his matter requireth it. Homer in metio- 
ning the fwiftnes of the winde, maketh his verfe to runne in 
pofthafte all vpon Da£lilus : and Virgill in exprefsing the ftri- 
king downe of an oxe, letteth the end of his hexameter fall 
withall, Procumbit humi bos. 

Therefore if I roughhewed my verfe, where my fenfe was vn- 
fetled, whether through the nature of the pafsion, which I 
felt, or by rule of art, which I had learned, it may feeme a hap- 
pie fault ; or if it were fo framed by counfell, thou mayeft 
thinke it well donne ; if by chaunce, happelie. 

Yet write I not this to excufe my felfe of fuch errours, as are 
efcaped eyther by dotage, or ignorance : but thofe I referre to 
thy gentle curtifie and fauourable conftru6lion, or lay manie 
of them vpon the Printers necke, whom I would blame by his 
owne preffe, if he would fuffer me. 

As for any Ariftarchus, Momus, or Zoilus, if they pinch 
me more then is reafonable, thou courteous Reader, which 
arte of a better difpofition, fhalt rebuke them in my behalfe ; 

faying 



TO THE READER. 

faying to the firft, that my birdes are al of mine own hatching, 
and that my onelie ouermuch haft made Sol angrie in theire 
Birthday ; to the fecond, that although Venus be in my verfe, 
yet her flipper is left out ; to the laft and worft, that I rather 
take vpon me to write better then Chcerilus, then once fuppofe 
to imitate Homer. 

I am ouer long, as well for the feare I had to be bitten by 
fuch as are captious, as for the defire I haue to pleafe thee that 
art frendlie. But fmce I now wel remember me, that nothing is 
more eaflie let flowne, nothing foner difperfed, nothing later 
recalled backe againe, then the bitter blaft of an euill fpoaken 
man, and that he, whome it fhall hurt, hath no recure but by 
patience ; I will fet it behinde my heele, as a hurt remedileffe, 
or els, when it comes, falue it vp with patience. 

In the meane fpace (curteous Reader) I once againe craue 
thy fauourable iudgement : and fo, for breuitie fake, abruptlie 
make an end ; committing the to God, and my worke to thy 
fauour. 



Thine, as thou art his, 
Thomas Watfon. 




lohn Lyly to the Authour his friend. 

MY goodfrieitd, I haue read yournew pafsions, and they 
haue renetved mine old pleafures, the which brought 
to me no lejfe delight, tlu they hatie done to your felfe 
commendations. And certes had not one of mine eies about fe- 
rious affaires beetle watchfull, both by being too too bufie had 
beene wanton: fuch is the nature of persuading pleafure, that 
it melteth the marrowe before it fcorch the fkin, and burneth 
before it warmeth : Not vnlike vjito the oyle of leaf, which 
rotteth the bone attd neuer ranckleth the flefJi, or the Scarab 
flies, which enter into the roote and neuer touch the rinde. 

And whereas you dcfire to haue my opinion, you. may ima- 
gine that my Jlomake is rather cloyed, then quefie, & therfore 
mine appetite of leffe force the mine affeclion, feariitg rather 
a furfet of fzveetenes, then defiring a faiiffying. The repea- 
ting of Lou e, ivrought in me a retnembrance of liking, but fer- 
ching the very vaines of my hearte, I could finde nothing but 
a broad fcarre, zvhere I left a deepe wounde : and loofefiringes, 
where I tyed hard knots : and a table of Jleele, where I framed 
a plot of ivax. 

Whereby I noted tliat yotmg fwannes are grey, & the olde 
white, youg trees tender, & the old tough, young me amorous, 
& growing in yeeres, either wifer or warier. The Cor all in the 
water is afoft weede, on the land a hardftone : a fworde frieth 
in the fire like a blacke ele, but layd in earth like white fnowe : 
the Jteart in loue is altogether pafsionate, but free from de- 
fire, altogether carelefse. 

But it is not my intent to inucigh againft loue, which wome 
account but a bare word, & that me reuerence as the beft God : 
onely this I would add without offence to Gentlewomen, that 
were not men more fuperflicious in their praifes, the wome are 

f^ conflant 



conjlant in their pafsions : Loue woul deither Jhortly be worne 
out of vfe, or men out of loue, or women out of lightnes. I ca co- 
demne none but by coieSlure, nor commend any but by lying, 
yet fiifpicion is as free as thought, and as farre as I fee as necef 
fary, as credulitie. 

Touching your Miflres T mufl needes thinke ivell, feeing 
you haue written fo well, but as falfe glaffes fJiewe the fairefl 
faces, fo fine glofes amed the baddeft fancies. Apelles painted 
the Phenix by hearefay not by fight, and Lyfippiis engraued 
Vulcan with a flreight legge, tvhome nature framed with a 
poult foote, zvhich proueth men to be of greater affection then 
iudgement. But in that fo aptly you haue varied vppon wo- 
men, T will not vary from you, for confeffe T mufl, and if I 
fhould not, yet mought I be compelled, that to Loue were the 
fiveetefl thing in the earth : If women were the faithfullefl, & 
that women zvould be more conflant if men were more wife. 
And feeing you haue vfed mee fo friendly, as to make me ac- 
quainted with your pafsions, I ivill fhortly make you pryuie to 
mine, which I woulde be loth the printer fhoulde fee, for that 
my fancies being neuer fo crooked he would ptit the in flreight 
lines, vnfit for my humor, neceffarie for his art, who fetteth 
downe, blinde, in as many letters as feeing. 

Farewell. 




Authoris ad Libellum 
fuum Protrepticon. 

VAde, precor, timidus patrium mittende per orbe, 
Nee nugas ia£la parue libelle tuas. 
Si qnis Arijlarchus mordaci Iceferit ore, 
Culparum caufas ingeniofus hade. 
Si rogat, vnde venis, die tu de paupere Vena, 

No7i ambire tuas laureaferta comas. 
Sique rogat, verbis quis adauxit metra/olutis, 

Ex amimo nomen die cecidiffe tibi. 
Forjitan intrabis nojirce facraria Diucs, 

Quam colit in medijs multa Diana rojis, 
QucB Cybele cceli nojiri ; qucs gloria regni 
Vnica ; qtueque fui fola Sybillafoli ; 
QucB vatum lima eji ; qucs doSlis doSlior ipfa ; 
luno opibus, Pallas moribus, ore Venus ; 
Qucz fuperat Reges, quantum querceta myricas ; 

Quam. recinat Famce bux:cina nulla fatis, 
Ilia tuos fanSlo Ji fpe5let lumine ritkmos, 
O quantum gemino Sole beatus eris ? 
Tufedjiratus hzimi, fupplex ample£lere plantas. 

Cuius erit vili pondere Icsfa manus. 
Hie tamen, hie moneo, n^fperes tanta futura ; 

Attica non auris murmura vana probat. 
Hie quoque feu fubeas Sydncei, Jiue Dyeri 
Scrinia, qua Mujis area bina patet ; 

^ 2 Die 
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Die te Xeniolum -non diuitis ejfe clientis, 

Confe^lum Dryadis arte, rudique manu ; 
Et tamen exhibitum Vero, qui magna meretur 

Virtute et vera nobilitate fua. 
Inde ferenato vultu te mitis vterque 

Perleget, et msuos condet vterque tuos. 
Dunt famulus Verum comitaris in aurea te^a, 

Officij femper Jit tibi cura tui. 
Turn fortajfe pijs Nymphis dabit ilk legendum, 

Ciim de Cyprigeno verba iocofa ferent. 
Si qua tui nim,iilm, Dom.ini m,iferetur amantis, 

Sic crepita folijs, vt gemuijfe putet. 
Tetricaji qua tam.en blandos damnatierit ignes, 

Die tu, mentito me tepuijfe foco ; 
Tumque refer talos, et fixum calee figillum, 

Qtia Venerem temnis, filiolumqtie fuum. 
Taliter efficies, vt am£t te Candida turba, 

Forfan & Autoris pahna futura tui. 
Viue libelle, preeor, Domino fcelicior ipfo, 

Quern fine demerito fors inopina premit : 
Defiique, (fi vifum- fuerit ) die montis in alto 

Pierij vacimm tempora dura pati. 




A Quatorzain , in the com- 

mendation of M after Thomas 

Watfon, and of his Mi/ires, for zvkom 

he wrote this Booke of Pafsionat 

Sonnetes. 



T^z flai:c'0, to|)iclj Diu at Petrarch's fa^jt^Dap ratgne, 
aaiece fiw againe at tdp natiuitp, 
9D£toning ^zz t^z Thufcan's poeCe, 

aiEl)0 rfealO t^e Cfeie0 m loftp Quatorzain, 

%\}Z Mufes gaue to t^ee tl)^ fatall iat'ne, 

lEt^ iifc^? fame, t^at Petrarch t)aD, tolierefaj 

Madonna Laures fame 10 ffUOtDne Co |p, 

anti tljat toljerebp W Slo?? ^^ tiit" saine. 

Cl)OU ^att a Laure, toljom toeil ttjoit Doft comtmnD, 
anU to Ijec pjaiCe t^p paf0ion Tongs Do tenu ; 

gee bot^ fticlj pjaiCe tieCeme, a0 nauffljt can fmotljet;-, 
In bjiefe toi't^ Petrarch and St0 Laure in grate 
'l^^ou anti t[)P SDame be equaU, Caue percafe 

1^f)0u paSCe tlje one, anti lijeercell's tfje otijer. 

G. Bucke. 



To the A uthour. 



T%1 boofee beginning ftoeete anti ending CoVcje, 
Sbeeee frienti^ beto?ape0 tljp falfe tltcceffe ixi loue, 
a21!)ere fmilmg firft, H^i 9|iftre0 faUe0 to lotoje, 
aai^en ttiou Oid'ft tope Ijec curtefie to pjoue-, 
and finding tl)p erpetted lucfee to fa^le, 
'Eljou falft from pjaife, and dott 'az^vci to rajle* 
%i ife great tearme0 in pjaife of t^ j deuife, 
31 ttinfee toere baine: tljerefoje 31 leaue t|em out; 
Content tliee, tfiat tSe Cenfiire of t^e toiCe 
l^atij put tf&at needele0 quettion out of doubt: 

get ^otoe 3J toeigl) tfie toojfee t|)at tljou tatt tojouglit, 
app iudgement % referre bnto t^? t^oug^t 

T. Acheley. 
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An Ode , written to the Mufes Concerning 

this Authour . 

YflDu facrcli Nymphes, Apolioes tiftzt^ faire, 
2Daug!)tec0 of loue, paitnte^ of rare Dmift, 
aaif) J take pou no Deligljt m c|)anp of apje ? 
3i0 Helicon pour onclj paratiift ? 

I^atl) Britan Cojife iio Ijill, no ^zat% no toefl, 
^0 toooti, no toi't, tolierein pou lift to Dtoell ? 
Ladies toutfafe toitl) pactenw once to iietoe 
€)ur liuclj rpiings, Ijtglj |)iU0, anD pleafaunte fljaliegi, 
anU a0 jou lifee tlie feat ano countries |etoe, 
ptctie tiotone ^our tented, anti tife pour fpoittng tcalies : 
l^arti Ijap it i0, if nottiing Ijere ?ou fintie 
'Jiljat ^ou can Ueeme Deligtitfull to pour minlie» 
l,oe Watfon pjeft to enterteine ^our poto?e 
"n pleafante fpjinffS of flowing toit, anti ffeill: 
f pou efteeme t^e pleafure0 of ^isi botoec, 
et Britan fteace jour Cpjing, jour gcoue anti IjiU, 
'€W it ^ence foojtli maj of jour fauour boaft, 
Siria Ijim, to^ome firft jou Iieece boutfafe fo? Iioaft* 

C. Downhalus. 
Eiufdem aliud de 
Authore. 

GRacia permultos peperit foecunda poetas, 
Quorum lap/a diu fcecula, fama nianet. 
Aufojiia Argolicce tellus pojl cemula laudis 

Tranjlulit in Latios do£liim. Heliconajinus. 
Acceptam Latium tenuit fouitqiie poejin, 

Inque dies Laurus auget, Apollo, tuas. 
Galica Paniafso ccepit ditejcere lingua, 

Ronfardique operis Luxuriare nouis. 
Sola quid inter ea nullum paris Anglia vatem ? 

Verfifices multi, nemo poeta tibi ejl. 
Scilicet ingenium maiusfuit ha£lenics arte : 

Forsan & hie merces defit vtrique fua. 
Ingenio tandem prcejlans Wat/onus, & arte, 

Pieridas docuit verba Britanna loqui. 
Et faciles alijs aditus patefecit ad artem, 

Quam multi cupitmt finger e, nemo refert, 
IJle tuus labor eji, hicrum ejl Wat/one, tuorum ; 

Et tua, ne defi-nt prcemia, Laurus erit. 



I%'$ CelEiotm tetne tljat Merite \iatl) W tiuc, 
flDr el0 Dezerte to finti lji0 luft Defiw: 
fo? notoc Reproofe toitl) IjtsJ tiefacmg cretoc 
'2i:waDe0 inficcfoote t^at riffljtlp fljoulti arpp?e: 

apil&e Induftrie tllCCDUCaff'd ^11300 ^10 taW, 

Sinti ft)un0 the 115=^1, tn ftaf£ to imm Difgrace. 
fc)dti Ceene CaiO I (ptt altoafe0 Ceent tott^ Come) 
^^at Merite Qain^ gooti toitt, a golDen Ijpje, 
aoiitlj toljoim Reproofe 10 catt atxDz toi fcumme; 
„ 'STijat gt;otoe0 apace tljat ijectue |)elp0 fafpice; 
anti Induftrie toeli c|)earili)'t to gt0 face 
3jn runfljitie toalfee0, in rpigtit of fotoje Difgrace. 
Cl)i0 fauour Ijat!) put lite into tte pen, 
^QTljat teece p?eCente0 lji0 fivft fuuite in tW feintie: 
ifee ^ope0 acceptance, frienaip graunte it tljen ; 
^etcljaunce fome hettec toojke tiot^ (lap tie^intie. 
a^p cenfuce i0, toljict) tealiing; pou (ijaU fee, 
Si Pythy, fweete, anti cunninff poef^e* 

M. Roydon, 
To the Authour. 

IiF grauer teatil3e0 ii)all count it oueclig:|)t, 
'^0 tceate of Loue : faj t!)ou to tf)em : A ftaine 

Is incident vnto the fineft dye. 

^nti pel no ttaine at all it i0 foj tliee, 

C^efe lape0 of Loue, a0 mpjt^ to melancliolp, 

'^CO foUotoe fad t^p faU Antigone, 

aailjic^ map beare out a bjoatiet: too^fee tlien tl)i0, 
Comppl'iJ toitl) iuUpment, ojUec, anli toit| arte* 
anil lijjototie tl)ee tintiec (Ijatiotoe of ^(0 toin5e0, 
aoil^ofe gentle leart, anti Ijeati toitt) leaminff fraigljt 
»iljall pelD tt)ee graciou0 fauour anU Defence. 

G. Peek. 
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A Quatorzain of the Au- 

tkour vnto this his booke 
of Louepafsi- 



ons. 



Mg littte book e:o£ \tz ttiee \mtz atoap, 
afllSofe pjice ( (0oD fetioto'0 ) toill countecftaile no pam 
<aDf painE0 ^ toofee, to make tl&ee totiat tljou ai'te: 
5lnli ptt i top t!)p bp^t^* But l)ence 3| Cap, 
W^l bjot5a*0 are galfe l)urt bp t^? Helape; 
ifoj tljou a^i lz\lt am like t^e lieatifp Dart, 
aiafjici) bjeu tiij bj?t| from out mp tooutiDeU Ijart* 
%\xi fiitt obferu£ t^i0 rule to^ere ere t^ou ttape, 
In all t^ou maCS tentiec tljj fatljec0 fame, 

„ Bad is the Bird, that fileth his owne neft. 

%i tljou be muclj miaik't, %\v^ are to blame, 
»>aj tljou, tljat tieeCie0 toell tionne to euiU tojett: 

€)j el0 tonfeCfe, A Toye to be tlj^ name ; 
„ %W tn'fling: toojlti a Toye befeemetl) beC. 
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I. 

The Author in this Pafsion taketh but occafion to 
open his eftate in loue ; the miferable accidentes 
whereof are fufficiently defcribed hereafter in the 
copious varietie of his deuifes : & whereas in this 
Sonnet he feemeth one while to defpaire, and yet 
by & by after to haue fome hope of good fucceffe, 
the contrarietie ought not to offend, if the nature 
& true quahtie of a loue pafsion bee well confide- 
red. And where he mentioneth that once hee fcor- 
ned loue, hee alludeth to a peece of worke, whiche 
he wrote long fince, De Remedio Amoris, which he 
hath lately perfe6led, to the good likinge of many 
that haue feene and perufed it, though not fully to 
his owne fancy, which caufeth him as yet to kepe 
it backe from the printe. 

WoEtt Idiiz t^e lue Coimtimegi 31 ^^^^^ ^^e t^iiS, 
aailjen vn no Uotonp fjcaix ^clati mp face : 
ntp ijeart timo^tie of caixgi 6iQ batlj m ijU'tTe, 
m^ tijouffljtgi to£re Ixzz in mei'p time %, place : 
IBut noto (ala0) aU'0 fotole, tofjfcl) tljen toass fai're, 
9s^j toonteti vsn<i are turning: to OeCpaice. 
WHt^viz tijen 31 Itu'D toitljout contcoule o? cljecke, 
^n otijec noto i0 mtftci0 of mp minde, 
Cupid tat[) clapt a poafee ipon mp necfee, 
UnDer toljo0e toaig;ljte 31 hue \xi feruile feinbe: 
31 noto z'c^ cceafee, tpat ere 31 fcoineti loue, 
aailjofe mig:l)t igf moje tljen otier (Boti0 aboue^ 
3! \mz aCfaitie bp labour to efclietoe 
Qfli^at fantp builDe^ tipon a loue conceite, 
%\xi neartlieleffe mp ttougljt reuiue^ aneto, 
m^ziz in fonti loue i0 to?apt, anti toojke0 Heceite: 
^ome comfo?t pet J i)aue to line |ec tljjall, 
3!n to^ome a^ pet % finJj no fault at all 
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II. 

In this pafsion the Author defcribeth in how pitious 
a cafe the hart of a louer is, being ( as he fayneth 
heere) feperated from his owne body, & remoued 
into a darkfome and folitarie wildernes of woes. 
The coueyance of his inuention is plaine & plea- 
fant enough of it felfe, and therefore needeth the 
leffe annotation before it. 

Mg liam 10 tztt lim botone tmixt fjope i ttam 
(HpDix t^e ftonit bmU of Ijiff'E) Uedre, 
%o ttet) f)i)3 oton malic fluti of blubbcii'tiff tearegi 
Mi^o&t toaue0 ait hitter fait, anti Ijote as five: 
%\iz\:e blotoe0 no Uatt of toinD but ff^ottlp gcone^ 
j^o? toaue0 mafe otijet; nojft tijen pftiou0 moane0 
510 life toece fpent f)e toattet!) Charons boate, 
Sim tl)mfee0 fie btoeU0 on flDe of Stigian lake t 
But blacfee Defpaice Come time0 tott!) open tl)^oate, 
flDj fpifflitfull lelouQe tiotlj caufe l)im quafee, 

ofliitl) Iiotailinp l]|)jifee0 on tii'm tlje? call anD ttrie 
^6at ^e a0 pet fl^jall netlier Um noj tiie: 
'3E5U0 toplie of ijelpe lie atte0 in lieauie cafe, 
^nti toantetl) iopte to make W lutt complaint 
Mo flotor but Hiacynth in all t^e place, 
^0 funne comc0 tl)cre, noj anp Ijeau'nlp fainte, 
But onelp fljcc, \am\) in gim felfe remaine0, 
Sinti iope0 tec eafe tlioug:^ lie abounO in paine0. 
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III. 

This pafsion is all framed in manner of a dialogue, 
wherein the Author talketh with his owne heart, 
beeing nowe through the commandement and 
force of loue feparated from his bodie miracu- 
louflie, and againft nature, to follow his miftres, 
in hope, by long attendance vpon her, to pur- 
chafe in the end her loue and fauour, and by that 
meanes to make him felfe all one with her owne 
hearte. 

S^eaU pEtle tieart, 'taltct t0 tt)p ttoeEing: place ? 
to* !)er, to|)ore birti) t^zljemtn& t|)emf£lue0 Ijaut bM. 
(LQlijat Dott tl)ou t^ere ? ^omtimesi betiolti Ijec face, 
ami loliffe fomettmesf toit^in tec ctriftall bjed : 
»)i)C colO, t^ou l)ot, "^oto can poit tijett apee ? 
^ot nature noto, but loue aott) gouecne me* 
SEirt) f)tc toilt tI)ou rematne, anli let mee Uz ? 
If 3( i^^tume, toee botl) Ctjall tite foj gciefe : 
If ttill ttou uaje, tol)at poti ffjall oxotoe tl)erebp ? 
3lle moue Ijcc l)eart to puuctiafe tljp reliefe: 

aailjat if lier Ijeart be |arli, i (top |)t0 earegf ? 
3ile Clffl) alouti, f mahe l)im foft toitt teace0 : 
31f tfiat meuafle, tot'lte t!)ou returne from ttience ? 
^ot 31 alone, Itv lieart l|)all come toitl) mee: 
'C^en toill ?ou botl) liue inter mj? defence ? 
»)0 long: a0 life totll let W bot^ agree : 

2211)? tljen tiifpaire, goe pacfee t^ee t^nce atoap, 
91 li'ue in l)ope to ^aue a goltien tiaie* 




SI a 



Z> 17 



nil. 

The chiefe grounde and matter of this Sonnet ftan- 
deth vppon the rehearfall of fuch thinges as by 
reporte of the Poets, are dedicated vnto Veitus, 
whereof the Authour fometime wrote thefe three 
Latine verfes. 
Mons Erycinus, Acidalius fans, alba columba, 
Hefperus, oraPathos,Rofa, Myrtus,&mfula Cyprus, 
Idaliumque neimis; Veneri hcecfunt omnia facra. 
And Forcatulus the French Poet wrote vppon the 
fame particulars, but more at large, he beginneth 
thus, 

EJl arbor Veneri Myrtus gratifsima,flores 

Tarn Rofa, quam vo lucres alba columba prceit. 
Igniferum caliprce cunSlis diligit ajlris 

Hefperon, Idalium fcepi adit vna nemus. &c. 

Saaieete Venus if a0 notot tjjou ftatta mp fufenue, 
^0 once tijou ijidtt into %\xv%z* Priams fonnc, 
^l I'opfull muft flljatt iteucu make att etiti 
'S)i piaiang: tijee, ant all tljat tl)ou fiaft Done: 

^oj t|)i0 vcq penne fljjatt mec ccaCe to tojite 
^f oiifftt, toljtrtn Ctoem Venus tafeesf belite* 
9^P tempte0 IjetiffeO in toittj Myrtle boto^ss 
»>l)aH fet aatie Apolloes Lawrell trce, 
dSTemf ^^ f i'^ * Anchifes fonne, tolim iioti) ^isS b^otocs 
pora Mirto. ItUftt) Myrtle \^zz befet, to Ijonout tljee : 
virg. %%zxi toai 91 fa?, tlje Rofe of flotoW0 10 bett, 

anti Qluer Dooues foj birliEgi .e;i;«U t|e reft* 
%z pjaift no ftacce but Hefperus alone, 
ilJo? an? |)iH but Erycinus mouute, 
iRo? an? tooobDe but Idaly alone, 
fli^Dj an? fpjmg; but Acidalian founte, 
jflo? an? lanli but onel? Cyprus i|)oare, 
^oj (00130 but ILoue, % tofjat tooulli Venus moje ? 
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V. 

All this Pafsion (two verfes only excepted) is whol- 
ly tranflated out of Petrarch, where he writeth, 

S'amor non e, che dunque h quel cliifento ? part. prima ) 

Ma s'egli i amor, per Dio che cofa, e quale ? Sonet. 103. \ 

Se buona, ond'k Veffetto a/pro e mortale ? 
Se ria, ond'^Ji dolce ogni tormento ? 

Heerein certaine contrarieties, whiche are incident 
to him that loueth extreemelye, are liuely expref- 
fed by a Metaphore. And it niay be noted, that the 
Author in his firft halfe verfe of this tranflation va- 
rieth from that fenfe, which Chawcer vfeth in tran- 
flating the felfe fame : which he doth vpon no o- 
ther warrant then his owne fimple priuate opini- 
on, which yet he will not greatly fland vpon. 

Iif' t \stz not lout 31 feele, tofiat 10 it tfieti ? 
Jf loue it bte, \ri|at fei'tiD a t|)inff (0 loue ? 
If poD, toto t!)ance \z |)um0 To manj imn ? 
If Iiatiti, Ijoto fjapp'iS t|)at none |)t0 \\xx,iz^ Oifpjoue ? 
31f toiUinfflp 31 burne, i)Oto cljance 3i toatic ? 
31^ fftiJnft mp toi II, toliat Cojcoto toill auat'le ? 
^ liuerome Deatfj, £> Ctoem aniai pleafant illj 
againtt mp nimDe ^oto can tljp migljt pjeuaile ? 
3!f 31 faeni" bacfee, ann but refraine mp toiU, 
3if 31 tonftnt, 3 tioe not toeil to toaile ; r Adduutur 

f ami touching: I)im, toi)ome ioill t)at^ matie a flaue, J xufcano 

I ^Z PjOUerbe fajtl) of OlQe, Selfe doe, felfe haue. \ ^-^J^.^^° 

%Xy\x^ bteing tott toit^ toiinties( of funti?? fojtc 

'STljougi) tiaunff'roiijS »)ca0 but in a aentitc Boat, 

aoiitf) ecrour fluft, ants D?iu'n bcatie tte po?t£, 

aQiticce tioitic of toiftiotn£0 fraigtjt it lte0 afloate, 
I toaue in Hoitbt to^at tjelpe 31 CjiaU requitre, 
In »!ommer freeje, in tointer burne like fire* 
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VI. 

This pafsion is a tranflation into latine of the felfe 
fame fonnet of Petrarch which you red laftly allea- 
ged, and commeth fomwhat neerer vnto the Ita- 
Han phrafe the the Englifh doth. The Author whe 
he tranflated it, was not then minded euer to haue 
imboldned him felfe fo farre, as to thruft in foote 
amongft our englifh Poets. But beinge bufied in 
tranflating Petrarch his fonnets into latin new clo- 
thed this amogft many others, which one day may 
perchance come to light : And becaufe it befit- 
teth this place, he is content you furuey it here as 
a probable figne of his dayly fufferance in loue. 

HOcJi nonjit amor, quod perfeiitifco, quid ergo ejlf 
Si Jit amor, tum quid Jit amor qualif que rogandum: 
Si bonus ejl, vndk effeclus producit acerbos f 
Sin malus, vnde eius tormentum dulceputatur ? 
Sique volens vror, quce tanti caufa doloris ? 

Sin inuitus amo, quid me lamenta iuuabunt ? 
O IcBthum. viuax, 6 deleSlabile damnum, 
Qutjic mejuperes, tibiji concedere nolim ? 
Et me Ji patior vinci, cur lugeo viSlus? 

Aduerjis rapior ventis, nulloque magijlro, 
Per maris effujijlu£lus, in puppe caduca, 
QucB vactia ingenio, tantoque errore grauata ejl, 
Ipjus vt ignorem de 7ne quid dicere pojjlm : 
Frigeo, dmn media ejl cbJIos; dum brujna, calejco. 




VII. 



This pafsion of loue is liuely expreffed by the Au- 
thour, in that he lauifhlie praifeth the perfon and 
beautifull ornamentes of his loue, one after an 
other as they He in order. He partly imitateth here 
in Aeneas Sibihis, who fetteth downe the like in de- 
{cx\}dixi'g Lucretia the loue oi Euryalus; & partly he 
foUoweth Ariojlo cant. 7. where he defcribeth Al- 
cina: & partly borroweth from fome others where 
they defcribe the famous Helen of Greece: you may 
therefore, if you pleafe aptlie call this fonnet as a 
Scholler of good iudgement hath already Chrifte- 
ned it aivr] TrapaariTiKr]. 

HSivhz pou tl)at lift to leave toljat Mntz 31 tetue: 
^ev gcUotii£ locte extefne tfe beaten pulDe^ 
%c tparlieling; ete0 in Ijeau'ti a place ijeCeme; 
%c foj£ljeali IjisI) a.it! tme of comelp moultie; 
!^er tooji3e0 ace muOcke all of filuer CounDe; 
%c \x)it to tl)arpe a0 lifee can Ccaite be foun!): 
(taclj cpt)?oto£ t)anp0 like iris in tfbe ftu'csf ; 
" l^er Eagles nofe 10 (li'aiffljt of ftatelp frame ; 
flDn eitljei: c|)eetie a Rofe anD Liilie lte0 ; 
l^ec li?eatl) i0 ftoeete perfume, 0^ liollie flame : 
%r lip0 moje reti tlien anp Corail (tone; 
l^er necke mo?e totiite, tljen apD * Swans p' mone ; 
^er hieft tcanfparent i0, Itfee Chrifiail rock; 
l§ec fina;er0 long:, fit foj Apoiioes ?Lute; 
l^er flipper fuel) a0 * Momus Dare not mockc; 
l^ec bectue^ all fo great a0 mak me mute : 
(IflJ^at otljer partem flje ^atlj 3 neetie not fap, 
aai^ofe face alone i& caufe of m? Decape, 



" Nafus Aqui- 
lin' ex PerfaiTi 
opinione ma- 
ieftatem per- 
fon£e arguit. 

* Quale fuo 
recinit funere 
carmen Olor, 
Strozza. &vi<ie 
Plin. de cantu 
Olorino lib. lo. 
nat. hifl. cap. 23. 

* Vide Chiliad. 

I. cent. 5 adag. 

74. vbi Erafm. 

ex Philoftrati 

ad vxorem epi- 

ftola mutuatur. 




VIII. 

ASlceon for efpying Diana as fhee bathed her naked, 
was transformed into a Hart, and fone after tome 
in pieces by his owne houndes, as Ouid defcribeth 
at large lib. 3. Metamorph. And Silius Italicus libr. 1 2. 
de bello Punico glaunceth at it in this manner. 
Fania ejl, cum laceris ASlceon jlebile membris 
Supplicium lueret fpeSlatcz in fonte Diance, 
Attonituin nouitate mala fiigijfe parentem 
Per fr eta Ariftceum. &c. 
The Author alluding in al this Pafsion vnto the fault 
of ASlaon, and to the hurte, which hee fufteined, 
fetteth downe his owne amorous infelicitie ; as 
Ouid did after his banilhmente, when in an other 
fenfe hee applied this fiftion vnto himfelfe, being 
exiled (as it fhould feeme) for hauing at vnawares 
taken Ccefar in feme great fault : for thus hee wri- 
teth. 

Cur aliqtiid vidi, cur noxia lumina feci ? &c. 
I nfcius ASlceon viditfine vejle Dianam, 

Prceda ftcit canibus nee minus ille fuis. 

ACtffion loft m miotiie of IjisS tpo?t 
IBot!) fl)ap0 anti ii'fe, fo? lootimff but a to?p, 
Diana toas atuaiti \]z tooul!3 report 
Mlf)at fm^tesi \z Ijaa feene ixi pafliag: b? t 

Co tell but tcuetk ti;£ felfe fame 'buit Ijaue 3 
%l btetoing tier, toj to{)om« 3j tiaplj die; 
31 tefe m? tooomtti (ijape, in t|)at mp mmise 
^otij fuffn* to?atfe iipon t|)e ftonie rocfee 
iDf $^r liiCDame, tolio comravp to feintij 
2Dot5 beare a bjcft mo^c fiar&j t^«n anp ftock; 
^[nti former fojim of limmeg 10 c^atigeti quite 
Bj cauesi in loue, anti toant of due Urtiffljt* 
31 l«f£ mp life in t^at eacl) izim, tljoug:f)t, 
(12il)icb 31 concetue t|)ioug:^ toanton foniJ regarij, 
2Dot:^ make mz Tap, t|at life auailetl) nought 
Wa^zu izmtz cannot Ijaue a Due retoard : 

31 tiaue not name tlje |2impl) t^at toofuS mj fmact, 
'EIioub;!) loue l)atl) gfau'n ter nametoirijin nip Ijai't^ 



IX. 

Clytia (as Peroitus witneffeth) was a glorious Nimph, 
and thereof had her name : for /cXeos in greeke fig- 
nifieth glorie : and therfore fhe afpired to be the 
loue of Sol him felfe, who praeferring Leucothoe be- 
fore her, fhe was in fliort fpace ouergonne with 
fuch extreemitie of care, that by compaffion of 
the Gods fhee was tranfformed into a Marigolde; 
which is fignificanthe called Heliotropium, be- 
caufe euen nowe after change of forme fhee ftill 
obferueth the rifmg and going downe of hir belo- 
ued the funne, as Ouid meritioneth, 

yilafutcm, quamids radice tenetur, 
Vertitur ad Solem, mutataque feruat amoreni. Metam. lib. 4. 

And by this it male eafilie bee gheffed, whie in this 
paflion the Authour compareth him felfe with 
the Marigold, and his loue vnto the Sunne. 



T^Z Marigold fo lifee0 t^e lottdj »)unnf, 
Cljat to^eti \z C£tte0 tlj£ otljer titi«0 Ijec face, 
ana toijeti Ije ginned 5i0 mojmng: courCe to mmte, 
^\}Z rpjeati00 abjoaD, % (tJOtotsS l)cc gceatttt grace: 
Co i'!)ut0 oj Cpjout0 mp lop, agi tiott) tf)i0 floto'jc, 
tofjen mp Sheefune Dofl) eit'^cc lauglj oj lotoje. 
(Ifllfieti fljcc ticpamss mj {igl)t, 3| Die fo^ paint, 
3|n cloCng ip mp 5cam \Si\^ cloulitc care ; 
anU jet lo^cn once 31 iiletoe Ijer face agatne, 
31 ftceigtjt reuiue, anti fope mp toontea face: 

Cljeretoitl) mp ijeart ofte faie0, to^en all vi aone, 
i;|at teau'n ana eact^ taue not a fa^igljtec Oinne. 
a iealou0 ^ougljt jet putte0 mj minae (n feace, 
ILett loue |)im felfe aetcenamg from ^igi t^one 
fedjouiae taae fcj (lealrij ana place i)er m |)i0 fp^eare, 
®\ tn fome ijig^ec globe to rule alone: 

afllliict if ^e Cljouia, t^e l)eau'n0 mig^t hoaft t^ei'r 
aBut 31 (alass) mig!)t curfe f aifmaft aaj. (p^aje 
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X. 

The Authour hath made two or three other paffi- 
ons vpon this matter that is heere conteined, al- 
luding to the loffe of his fight and hfe fmce the 
time he firft beheald her face, whofe loue hath 
thus bewitched him. But heere hee mentioneth, 
the blindneffe of Tyrejias to proceed of an other 
caufe, then he doth in thofe his other Sonnettes. 
And heerein he leaneth not to the opinion of the 
greater forte of Poets, but vnto fome fewe, after 
whom Polytian hath written alfo, as followeth ; 

Baculum dat deinde petentem 
Tyrefi(B magni, qui quondam Pallada nudum 
vidit, & hoc raptam penfauit munere lucem. 
Suetus in offen/os baculo duce tendere grejfus 
Nee deeji ipfejibi, quinfacro inJlinSla furore 
Ora mouet, tantique parat folatia damni. 

* Quod natu- IV /T fnt *«?e0ti^e firft, to|)icf) lad OTiojcft life 

rale effe, ait I V I flpcit i)urt t}> bMuti m0y t)Ut ijutt toitl) Ugl)t 

piinius lib. II. -^^-^^t Cuc^ a blading ftarrc a0 feintid£t|) Mte 
natur. hift. c. 36. a2ittl)tn xti^ bittt && WU b? tin^ a0 nfffljt : 

^tlO ^Zt no pOPfnCll Cockatrice lurfe't t^tVt, 

!^er ii£cmou0 mamtg tiiCCuatic fuc^ fooUCfj 
TBtdtiz^, 3i Ito a0 ^et -, tfiougl) bltntieti notoe {tzave, 
%M i)int, ttat fatoc Mineruaes nafect) Que, 
Sim lott m fifftlt (pooje foule) not fenoVoino; ^otoe; 
^l Ifk to ^\m, toljome mitt chance betiHe, 
gin ftrajJing farre to ligljt tipon tSat place, 
m^zu mi'Dtt a fount ^z fountie Dianaes grace* 

But !)£ alone, to^O Polyphemus Ijlg^t, 

%vil^QZ patterne toajj of me anli att mp tooe, 
^f all tlje rctt tliat euei' lott tlieic Cgljt : 
' Gaiatsa toa^ f oj {j^ftig blintie, ^ct louc polleff Ijim To, 

aali^tn- tu »>Ung fongC0 of loue to * Galataea ftilL 

OlU Nereus. 
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XI. 

In this fonnet is couertly fet forth, how pleafaunt a 
pafTio the Author one day enioyed, whe by chance 
he ouerharde his miftris, whilft fhe was finginge 
priuately by her felfe : And fone after into howe 
forrowfull a dumpe, or founden extafie he fell, 
when vpon the firft fight of him fhe abruptUe fini- 
fhed her fong and melodie. 

OcBoulden fairli anti Phenix of ouu age, 
toljofe Oueete reco^tisf aiiti moje t^en cacfgl? ^aitt 
©p toontijous toitz tit) tl)eti mp grtcfe afftoap 
^ffli^en notljmg; efe coulD make mp fieart rei'ojte, 
Cfjs tmn00 (no Ooutit) IjaU matic a laixr enti, 
3if t^ou ^atift fenotocn. fioto mucl) t|ep flooU m? frenti* 
(laitien. Clence tijounti ttje lame toatblins noate, 
a Cototifn Qttitz cclppft mp fojmcr I'ope, 
g^p life It felfe in callins Carons boate 
2Dio aglj, ami faj, tljat pleafiice bjougljt anop ; 
Slnti tilam'D mine eaue fo^ liftning to tlje founa 
flDf fuc^ a fonge, a0 |ali increaft mj toounij^ 
ap? fieauie lieart remembrine; toljat toa0 patt 
2DiD fojrotoe moje tlien anp tounge can tell; 
Si0 tiili tlje tiamnetJ foule0 t^at ftootie agaft, 
toSen Orpheus toiti) l)i0 toife return'ti from liell: 
get toljo toouto tljlnfe, t^t St^uQfee to^ic^ i0 Ctoete, 
3|n cutinff pained touw caufe fielites! to fleete ? 
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XII. 



The fubieft of this paffion is all one with that, which 
is next before it : but that the Authour fomwhat 
more highly here extoUeth his ladies excellencie, 
both for the fingularitie of her voyce, | her won- 
derfuU arte in vfe & moderation of the fame. But 
moreouer, in this fonet, the Authour relateth how 
after the hearing of his miftris fing, his affeftion 
towardes her by that meanes was more vehemet- 
ly kindled, then it had bin at any time before. 



* Sic methyni' 
naso gauifus 
Arione Del- 
phin, Martial, 
lib. 8. 

* Confurgen- 
te freto cedit 



I 



(BxtOltl * Arions !)arp, ^ Mercuries, 

aitl)oug;S tljE one Iitti ft^inge a fi(i) to flfjoaje, 
anti t5'ot|)er a0 a * Qfftie atiojn'i) t^e Zkiz&, 
gf t|)ep toitlj im Iiati iiacti an Sin^zM iotce, 
C^e? tooulD tinfa? tl)em Wue0,anU p^aife m? cfioift* 

Lyra Cyllentea ^^t Philomela nOtH tiefn:U00 tI)C PJICC, 

Ruff. Feft. tElioufflj Ctomelp ^z recount ijec cauCe of moane : 
i|2o? Phsebus am in muacall fieuife, 
jaitjouffl) Iji0 lute anti iopce atcojii in one; 
Muficke \zx, felf, anil all tl)e wm/^j nine, 
jfo? CM 0? ijojce tljeir titles map reagne, 
€> bitter ttoeete, oj fiunnp mi;ct toit^ pU, 
^p Ijart i0 \^\xvi toit|) ouecmuctj tielig^t, 
%ne earesi toett pleara toitfi tetone^, pet tieff toitj att ; 
'Wmx^ muacfe0 i)dpe loue ^at!) increatt t)i0 migfit; 
3 ffoppe mine eare0 asi toife Vliffes baD, 
35ut all to late, noto loue Ijat^ matie me mao* 
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XIII. 

The Authour defcanteth on forwarde vpon the late 
effeft, which the fong of his Miftres hath wrought 
in him, by augmenting the heate of his former 
loue. And in this paflion after he hath fet downe 
fome miraculous good effedtes of Muficke, hee 
falleth into queftion with him felfe, what fhould 
be the caufe, why the fweete melodie of his Mi- 
ftres fhoulde fo much hurte him, contrarie to 
the kinde and nature of muficall harmonic. 

ESclepiad tiiti cuit toi'tf) tmmpctgf rountie 
»>ut!) men a& fittt ^ali loft t^eir %zmn^ quite: 
Sinti manj fucf) as in ttietr D^mfee lap ti|otonti 
Damon reuiu'd toitt) tune0 at graue Deligtit: 
^nti Theophraft tai|)en ott0;St|)i0 minlie opp?eff, 
(Hru muQcfee0 ^elpe to bjmg: lim Celfe to reft: 
aiStrtj fouitDe of t)a!:pe Thaies tiiti make recuce 
€)f fuc^ ajs lap tott^ peftilence fo?lo?ne: 
afllttl) €)?p:an pipes Xenocrates matie pure 
i:5eiretolt0, tol^ofe tnimiejS long Lunacy ^ati too^ne: 
^otoe tomes It tten, tliat muQcfe m mp mtnlie 
(tntoitttii eaufe of Ijurt againft l)er lunDe ? 
ifoj Once 3| tiearti a Ceccet ^eau'nlp fong, 
Houe ^atl) fo to^ouffljt bp tertue of concete, 
1:531 J (fjatt pine ipon fuppofeti to?ong; 
gttnlelfe il^ee peelfte, tliat ma mee fuc^ Ueceit: 

<S) eares noto tieffe, €) totts att tijotonti in cares, 
€) Seart fitrp^pf'H toitl) plagues at tinatoares* 
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XI I I I, 

The Authour ftill purfuing his inuention vpon the 
fong of his Mifhres, in the laft ftaffe of this fonnet 
he falleth into this fidlion : that whileft he gree- 
delie laied open his eares to the hearing of his 
Ladies voice, as one more then halfe in a doubt, 
that Apollo him felfe had beene at hand, Loue e- 
fpiyng a time of aduantage, tranfformed him feh'"e 
into the fubftance of aier, and fo deceitfuIHe 
entered into him with his owne great goodwill 
and defire, and nowe by mayne force ftill hol- 
deth his poffeffion. 

S®m0 tljat rtpO?te g«at Alexanders life, 
W^tl Cap, tfiat liarmDme fo mou'D W minU, 
Cljat oft %z roafe from meat to toartike ttcife 
at founsse of 'STtumpt, o? nopfe of battle fetnti, 
^nti t^ett, t^at mufitkeg fojte of foftec taine 
Caufti l)tm returne from ttrofee^ to meat againe. 
anti a0 fo? me, 9j tljinfee it nothing ftrange, 
C^at muficfe liauing: bictl) from l)eau'n0 aboue, 
%l Utuer0 tune0 tan mafee tiie mintie to cljange: 
jfoj 3i mj felfe in Ijearing mp ftoeete ?loue, 
:25j tiectue of f er fong bot^ tatteli gciete, 
anil fucb tieligl)t, a0 peeloeU fome relim* 
aiailien firtt g pn to giue attentiue care, 
tCliinfeing; Apoiioes toice Diti ^aunte tiie place, 
% little tiouBlit mj Hatip tiati beene tl^ere: 
25ut to^ilell mine eare0 tap open ixi tl)i0 cafe, 

i:ran0fo?m'ti to a^je ILmz entreti toiti) m toil!, 
ant) notoe perforce tiotlj feeepe poCfelTion ftilU 




XV. 

Still hee foUoweth on with further deuife vppon the 
late Melodic of his Miflres : & in this fonnet doth 
namelie preferre her before Mujicke her felfe, and 
all the three Graces ; affirming, if either he, or els 
Apollo bee ordeined a iudge to giue fentence of 
their defertes on either fide, that then his Ladie 
can not faile to beare both pricke and prize a- 
waie. 

N®to£ Muficke IjttJe t!;j face o? blitflj fo? fljam?, 
feince tljou ^aft ^eacli Ijic Cfetll i Voarbling; toice, 
aailjo fai; tie£fo?e tljp izMz t!ereuu'0 t^p naim, 
anil foj a Science i|)oalti bee ^ati iti ctjoife : 
^j if t|)ou ttill t^iP title totlt retame, 
Ctquall Ijir Cons tostl) Ijelpe of aE tlj j tcaint, 
:25tit a0 31 tieeme, it better tuere to peel&e 
WcfD place to tier, to toljom tlje pjfce lielong;e0, 
©jen after ttrife to leeCe botlj fame anti fielti^ 

jfO? t|)OUg;t) ru&e Satyres Kke of Marfias fonffCSf, 

anU Choridon efleeme t)i0 oaten quiU : 
Compare ttjem toit^ |)ir tioice, ana botlj are ilU 
iI2ap, toliict) i0 moje, bji'ng: fojtlj t^e (lBrace0 tljjee, 
^nti eac| of t^em let Qns: l)ir fono; apart, 
ant! to|)o Botl) bed ttoiill foone appeare bp mee, 
aailjen the iljaa mafee replie toljicl) rule0 mp Ijeart: 
Cj if pott neeDe0 toiU mafee Apollo luDge, 
»)0 fitre 31 am to toinne 31 neeiie not gruUge* 
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XVI. 

In this paffion the Authour vpon the late fweete 
fong of his Miftres, maketh her his birde ; & ther- 
withall partlie defcribeth her worthines, & part- 
He his owne eftate. The one parte he flieweth, by 
the coulour of her feathers, by her ftatehe minde, 
and by that fouereintie which fhe hath ouer him : 
the other, by defcription of his dehght in her 
companie, and her ftrangenes, & drawing backe 
from a dewe acceptance of his feruice. 

MW gentle birtie, tofiicl) fung to Vtazm of late, 
10 not lifee tljoiie, tl)at flie about ft? feinlie, 
^et Eeat^ergf ace of gollie, fljee toaiite0 a mate, 
anU fenotomff teiel ^ec tooojtlj, i& p^outi of mmD ; 
Sinti to^era0 font lio feeepe t^ei'r ftirti0 m cage, 
9^v fairD feeepe0 mee, i rule0 me a0 l)ir page* 
fe)^e fee5e0 mine eace toit:^ tune0 of race tieltglit, 
SIpine epe toitl) loumg loofee0, mp l)eact toit^ io?, 
afllliecence 31 tliinfee mp ftcuituDe hut Ifg^t, 
aitljouffl) in Dee&e Jl fuffer gceat annope: 
Sinti (fuce) It 10 faut reaCon, 31 fuppofe, 
^e feele tl)e pjicfee, tljat feefee0 to plucfe tlie Rofe. 
janti to|)o Co mai), a0 tooultie not toitl) l)i0 toill 
Heefe lifamie anti life to lieare liec flng:, 
fliOlljofe iiotce e;ccel0 t^ofe l)acmonte0 tl)at fill 
Ehfian fi£ltie0, toljece g;cotoe0 etecnall fpjinfl: ? 
3If mi0;l)tie loue ^oulD Ijeace to|)at 31 liaue tacJi, 
»)l)e (fuce) toece t)i0, anD all mg market marUe^ 
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XVII. 

The Author not yet hauing forgotten the fonge of 
his miftres, maketh her in this paflion a feconde 
Phoenix, though not of A rabia, and yet no leffe ac- 
ceptable to Apollo, then is that bird of Ara- 
bia. And the cheife caufes why Sol fhoulde fa- 
uour hir, he accounteth to be thefe two, hir ex- 
cellent beawtie, and hir skill in mufike, of which 
two qualities Sol is well knowen to be an efpeciall 
cheife patrone, and fometimes the only author 
or giuer of the fame. 



YiF ^oet0 \mz Done toell tn tiimsi long: patt, 
'i;o fflofe on tciainff topesf of little pjice : 
aoilip fljould not 31 p^efume to faine ais faft, 
(CCpping: fo^tl) a gxounti of gooti tieuiTe ? 
^ fetacceli Nimph 10 ffcounti tolieceon I'le tonte, 
^z faireft Nimph tliat euec jet Cato ligtit 
^nli Once ^ec Cons tatlj filti mine eare0 toitlj ioje, 
mx, ijectue0 pleaC'D mp minde, l)ir face mine eje, 
31 tiare affinne tol)at Come toill tl)infee a top, 

S>l)e Phoenix 10, t^OUg:^ not of Arable; 

^nti pet ti)e plume0 about tic necfe are liitffljt, 
^nD Sol t)im felfe in Ijec tiatlj cljiefe Deligf t. 
Sou tl)at toill fenoto to^p Sol afoojlie0 liec loue, 
»»eefee but tl)e catofe tol)p Peakocks Djato tl)e place, 

QfllSere luno Qtt0 ; to|)p Venus like0 tlje Done ; 
€>J tol)P tl)e Owle befitt0 Mineruaes paCC; 

l^tien pf pou ffmliffe, tfiat flje to Sol belonje, 
apacfee but tit fate, anD li^are \\t ffeill in fonge* 



Vide Plinium 
natur. hid. 
lib. 10 cap. 2. 
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XVIII. 

This fonnet is perfe6lly patheticall, and confifteth in 
two principall pointes : wherof the firft coteyneth 
an accufatio of Loue for his hurtfull efifefts & vfu- 
all tyrannie ; the fecond part is a fudden recanta- 
tion or excufe of the Authors euill words, by caft- 
inge the fame vpon the necke of his beloued, as 
being the onely caufe of his late frenzy and blaf- 
pheamous rage fo lauifhly powred forth in fowle 
fpeaches. 

LOue 10 a Cotoc ticligljt; a CupeU Qczttz; 
SI Uuinge tieati) -, an raecDjmg: Utt; 
Si lijeacle of Reafons latoei a Teem t^tetz; 
Si Tea of teare0; an merlamng; Hvitt; 

Si baptc foi foole0 -, a Ccourge of noble toitt0 ; 
Si 2Dealilp toounD ; a lijotte toljici) enet Ijitt^* 
Loue 10 a blintieti (Bob; an anffcp boje; 

Si Labyrinth of dotubtg; an pDk lutt; 
Si Hmt to Beawties tolll; a VDitle0 tO? ; 

Si tauemnfl: bira ; a tpraunt mod tmt'uft; 

^ burning; tjcate ; Si cola ; a flattrinje foe -, 

Si pjiuate Sell; a 6erj? toojlD of tooe* 
get miffljtie Loue repca not tol)at 3! fap, 
aai^tc^ Ipe in traunce bereft of all mv toitt0, 
TBm blante t^e ligtit tftat leatie0 me tlju0 allraje, 
^nti mafee0 mj tongue blafpljeme bj fcantffee fitt0, 

get l)urt tiet; not, left 3| futtejne tl)e fmart, 

to|)icl) am content to foUge ^ec m mp t^art. 
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XIX. 

The Author in this pafsion reproueth the vfuall de- 
fcription of loue, which olde Poetes haue fo long 
time embraced : and proueth by probabilities, 
that he neither is a childe (as they fay) nor blinde, 
nor winged like a birde, nor armed archer like 
with bowe & arrowes, neither frantike, nor wife, 
nor yet vncloathed, nor (to conclude) anie God at 
all. And yet whe he hath faid al he can to this end, 
he cryeth out vpon the fecret nature and qualitie 
of Loue, as being that, whereunto he can by no 
meanes attaine, although he haue fpent a long & 
tedious courfe of time in his feruice. 

I if Cupid toere a c^ilbt, a^ Poets fame, 
^otD cotm0 it tfien tyat Mars tiatlj tzavt !)i0 miglit ? 
3jf blmij ; loto tljance fo manp to tltiu paine, 
afljfiom It \)atl lim, can tDttncCTr of W Gff^t ? 
IJf 1)0 Ijaue toing0 to fife \a^zvz tljiiike0 |im bdf, 
^oto ]&app00 1)0 lutfcetl) (till toittiin m? bitft ? 
3If Iiotoe anti fl)aft£0 Qjoulti be W c^fefril tooled, 
(litt^p dot^ 1)0 f0t fo matij 50art00 on fir0 ? 
3|f ^0 tD0C0 mat)D0, !)Oto coulo 1)0 tuu^zv fooled 
%o to^0t tl)0ir0 toit0, a0 plac0 anD tinte r0quir0 ? 
31f toif0, toto coulu fo manp 100^0 tt0ir0 to(tt00, 
(S)l tioat0 tl)^ou0:5 IOU0, ana ttn in fcantife0 fitted ? 
3|f nafe0li ffill lie toanli0r too anH fto0, 
^Dto tiott not »)unn0 01 frofl of&nli Iji'e ffeinn0 ? 
ff tl)at a (Boa 1)0 60, ^oto falter it fo, 
C^at all toant0 0nti, to^icl) 1)0 tiottj onc0 l)0ffinne ? 
€) toontijou0 t^ing:, tljat % to!)om Loue ^atl) fpent. 
Can fcarcelj fenotoe ^im mf, oj l)i0 int0nt» 
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XX. 

In this paffion the Authour being ioyfull for a kiffe, 
which he had receiued of his Loue, compareth the 
fame vnto that kiffe, which fometime Venus be- 
flowed vpo Aefculapius, for hauing taken a Bram- 
ble out of her foote, which pricked her through 
the hidden fpitefull deceyte of Diana, by whom it 
was laied in her way, as Strozza writeth. And hee 
enlargeth his inuention vppon the french prouer- 
biall fpeech, which importeth thus much in effeft, 
that three things proceed from the mouth, which 
are to be had in high account, Breath, Speech, and 
Kisfmg ; the firft argueth a mans life ; the fecond, 
his thought ; the third and lafh, his loue. 



* Siquide opi- 
nati funt aliqui, 
in ofculo fieri 
animarum 
cobinatione. 



Iip time long: patt, tofjcn in Dianaes cjafe 
a bjamhle buflS) pjicfet Venus (n t|e foote, 
€)li)e ^fcuiapius liealpt \tx \zmz cafe 
Before tl)e l)uct !)ao tafeeti an? roote: 
afllteceB^ nee altliougl) t)i0 bearD toere criCping SafU 
»)fie peelDeij 5im a feiffe foj t)i0 retoarDe* 
St^P lucfee taia0 Iffee to W t^isf ot|)er Daj, 
aaifien fltje, to^om 3| on eartfj tio toojfljjip moft, 
3in feifeing: me iJoutKafeli t5u0 to Caj , 
'2Eafee tl)i0 fo? once, and mafee tSeceof no bottj 

*iFojtl)toit|) mp Ijeart gaue Ogne of io?e bj CfeippeiS, 
^0 tlioug:^ our roule0 !jaD iopnti b^ iqjning lipped* 
anti Once tfiat time J tt)oufi;l)t it not amiae 
f^o iulige toSicl) toere ti)e beft of all tljefe tl)?ee; 
4^er b?eatl), ^er fpeacf), oj tl)at Ijec Oaintie kiffe, 
^ntr (fute) of all t^e feitfe bed lifeeti me : 
ifoi tSat toa0 it, toljicl) Diti reuiue mj Mw 
^pp?ett anti almoft liealie toitl) Oajlp fmart* 
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XXI. 

In the firft ftaffe of this paffion the Authour imita- 
teth Petrarch, Sonetto 211. 

Chi vuol veder quantunque pub Natura 
El del tra noi, venga d mirar cojiei, &c. 
And the very Hke fenfe hath Seraphitie in one of his 
Strambotti, where he beginneth thus, 
Chi vuol ueder gran cofe altiere & nuoue, 
Venga a mirar cojiei, laquale adoro : 
Doue gratia dal del contititio pioue. &c. 



w 



1^0 UK to i30VD£ fiamc Natures CUnmUg Cfell, 

StnU fee to|)at l)eau'n ^atlj aUtieti to the Came, 
%zx. Ijim prepare toiti) im to gaje t)i0 fill 
flDn \n apafc, to^oCe gift0 erceeli f trump of fame : 
2But let l)im come a paCe befoje tlje Ope 

t|i 



from tence, to fi;re ger feate abotte t|e ffeje> 
B? lunoes gift tije beared a ttatelp ffrace, 
Pallas !)at|) placet) Cfeill amiDti'tt Ijer tijett; 
Venus ler Celfe Dori) Otoell toitliin ter face ; • vide pun. 
aia0 91 fain to tibinfee of all tl)e rett ; "^'- 1'"^- ij*^. lo. 
iant) fljall % tell to^eretoit^ 3 moft Ijaue toarre0 ? Sp e. qui de^^ 
toit^ tljofe ger e?e0, toliic^ are ttoo Ijeau'nlj ttarre0> hac re mutua- 
'Elieire faeames tijatoe fojtlj bp great attratti'ue potoer '"[. ^^.^"^'°- 
%l moittneti taw, tofiofe fojce 10 pet fo fmall, Porr6 vm" se- 
'2Lgat fljtne tljep bjigtit, oj lift tliep but to lotoje, raphinum re- 
git fcarcelp dare beljolti tucl) lig^t^ at all, "^'- '-7^; ^^ 
* But fobbed, anti Og^e^, and fait^ 91 am tindonne ; pX p^Tl 
i|3o bird but loues tan loofee againtt t^e funne, parationem 

legantifsime 
canit. 
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XXII. 

The fubftance of this pafsion is taken out of Sera- 
phine fonetto 127. which beginneth thus. 
Qtiando nafcejli amor ? quando la terra 
Se rinuejle di verde e bel colore ; 
Di chefujli creato ? d'vn ardore, 
Che cio lajciuo in fe rinchiude eferra &c. 
But the Author hath in this tranflation inuerted the 
order of fome verfes of Seraphine, and added the two 
laft of himfelfe to make the reft to feeme the more 
patheticall. 

W/" i^cn taem tfiou bojne ftom Loue ? toljo toagi tl)j 
^^ aaijen Flora fird aDojn'ti Dame Tellus lap, (arj? 

'Elien rp?ung 3| fojt^ from Wanton hote defire : 

221^0 toasi % nurft to fedc tljet firtt toit^ pap ? 
Youth fictt toiti^ tttidcr lianO bounti ip mp ^eati^, 
'QTljctt CaiDe, toitlj Lookes alone 3! fl|)outo 6^ && ; 
afll^at maii3£0 liali (|)0 attendant on teu fitie, 
'2^0 plape, to Onp, to rock t|)C£ fatt a Oeepe ? 

Vaine Niceneffe, Beautie Faire, anU Pompous Pride ; 

%l toaltl) toljen furtljcc ap on t|)ee liii) cteepe; 

aajliere DiDtt tl)ou mate tljj cliteft ahiDmg: place ? 

3|n WiUing Hartes, tol)ic!) feiere of gentle race; 
atEliat iC't tolieretoitl) t^ou toagett toarce^ tottf) me ? 
Feare COltie 30 31Cf» and Hope a0 ^otc a0 fire; 
anil can not ap o? tieatlj mafee end of t|ee ? 
^0, no, m? D^ing life tti'll make0 retire; 

2211)^ tl)en ftoeete Loue take pittie on m? patne, 

aailicl) often dpe, and oft reume againe^ 
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XXIII. 

The Author in this pafsion widieth he were in like 
eftate and condition with the Looking GlaJJe of his 
miftres ; by that meanes the oftner to be made 
happie with her fauourable and faire afpefl. And 
in tlie laft ftafFe he alludeth fomewhat to the inue- 
tion of Seraphine, where he vfeth thefe wordes, in 
writing vpon the Glaffe of his beloued. 
Che ho vijio ogni qual vetro render foco 
Quando e dal Sol percojfo in qualche parte, 
E'l Sol die in gliocchi toi dando in quel loco 
Douria per reflexion tutta infiammarte &c. 

T^OU Glaffe, toljenitl t^at Sunne ficllCfljtegf tQ fe 
'P.zt oton alpect, toljofe tieam0 Mue l"?ii3^ nvo Ijact, 
mmXn (0oti 5| miffljt potfcCTe like ftatt toitlj ttiec, 
^nD I'op Come eafe to quade mp tiittec fmact: 
'^T^ott pjetl on Ijeu face, anO ^z on t^ine ; 
91 lee not l)er0, noj fl)e toill loofee on mine* 
Cnce !)au!ng; loofet Ijer fill, flje tui'ne0 tliee ftoe, 
^nD leaner t'^ee, tljoug;^ ama|'i), pet toel content; 
IBut careleCTe of mj careis, Voill 9| oi noe, 
^till Dtoelsi toitl)in mp ti?eaa toit^ teacejS beCpjent; 
anti pet m^ Ijact to tci:^ ijS fuel) a t^jall, 
'?irijat flje U^iu'n out, mp life depai:t0 toit^alL 
But tljou Deceitfull Glaffe (31 feare) toitl) guple 
l^att to?ott0;l)t mp tooe0 to l^ielD ttp Celfe from ill, 
^^ot fojt^ f er lieam£0 toljicl) toere in t^ee ecetoljile, 
anD hucnt m? tentier bjett againft mj toill : 
jfo? Chriftaii from it Celfe refiecte^ tlje »)unne, 
^nJj fp?e0 1)10 coate, toljic^ fenoto0 notljoto ti0 tione. 
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X X 1 1 I I. 

Seraphine in his Strambotti hath many prettie inuen- 
tions concerning the Lookingglaffe of his Mi- 
ftres : wherhence many particulars of this paflion 
are cunningly borrowed, part beeing out of one 
place, and part out of an other. And in the latter 
end is placed this fiftion by the Authour, that Cu- 
pid fhooting his arrowe from out the faire eies of 
his Miftres, did fo wounde him with loue and de- 
fire, that nowe he is paft all recure by any phificke, 
and therefore is faine to vfe the olde verfe. 

Hei mihi quod nullis amor ejl medicabilis herhis. 

T^ou glalTe, tolierEin mp Dame l)at!) Cue!) tielifffit, 
^0 toljen %z t)?au0iS, tljeti mod on tftee to gaje, 
91 macuel Ijotj? \%x, faeaniegi tliat ar£ Co l)?iffl)t 
2)0 xmxzx caufe tljp bjittk Qti^s to tcajt : 
'^irijou CEJOUl&'ft b? r:eafon mealt oj eafl? bjeafee 
"STo feele fuc^ fo?K, tjp fitbttance beinff toeake* 
ifoj toljen fl|)0 firC toitt) tommB: ftatrij pace 
Bettotod on rm a loui'ng; fiweete rcgacti, 
'griie beamed, totjfc!) tljen pjoceeDcIi from fiec face 
afllece fuct), a0 foj t|)e Came 31 founli no toarUt, 
But n£0tie0 pEitojcc 1 mutt become content 
'QTo mealt In minlie till all mp tote0 toca Cpent 
antr tljcrttoitliall Cupido plain |)i0 part 
?^£ flijotte a (^aft t^jougljout Ijec cljjiftali ep£0, 
Qfll^ccctoitlj Ije cleft in ttoame mp pcclDing ijeart: 
^nJj t^i0 10 caufe mp panting; Ijeact ttill cm0, 
31 bjcafee, 31 mcalt, Ijclpc l)eau'n0 in mp beljoue, 
^0 5erbe tiotl) scotoe Volioft iertuc cuml) lout* 
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XXV. 

It is to be confidered in reading this Pafsion, howe in fome 
anfweres, the accent or poynting of the wordes is altered, 
and therewithal! howe the Authour walking in the woods, 
and bewayling his inward pafsion of Loue, is contraried by 
the replies of EcJio : whofe meaning yet is not fo much to 
gainfay him, as to expreffe her owne miferable eftate in daily 
cofuming away for the loue of her beloued Narciffiis; whofe lj^, ^ Meta- 
vnkindnes Oiiid defcribeth at large, together with the ex- morph. 
treme loue of Echo. 



Author.^ ^ all tl)i0 toojlti 31 tijiMe none lou'si hut 31* 
Echo. 1 ilJone lciu'0 but 31* ^uth. %\)m. fooli'ft) tattUng gliett, 

31n tlji0 tt)ou trift a lie. Echo. tt)ou tdft a U'e, 
Author, aoiljj ? Loue ijittt felfe Ije lotiget^ in mp bjett* 
Echo. '%t lotiptlj in mp lijett» Auth. 31 pine foj ^xizlz-^ 
^nti itt 3] toant reliefer Echo. 31 toant relfefe. 
Author. ^0 ftaiTe moje falrc tljen flije to^om 31 atioje. 
Echo. 'tEijen * tie, to|om 31 atioje. Auth. I^ere^ence 31 hut:ne * s 



Liquef- 



^til moje anti moje^ Echo. 31 burne ftirmoje anti moje. ''^°' '°™"' 



Author. Loue, let mj l)eart teturne. Echo, mpljeart, retitrne. 
^?^/^ 310 tljen ttie Saint, foj to^om t^ou mafeeft mone, 
ant) toljom 31 loue, but one ? Echo. % loue but one. 
Author. ^ t)eau'n0, 10 tSece in loue no enDe of ill0 ? 
Echo. 31n loue no entie of ill0. Auth. (^Ijou p^atling bopce, 

2Dtoelft tt)ou in tl)'a??e, oj but in liolloto \iM ? 
Echo. 31n i)oUoto l)ill0. ^^^A. Ceafe of to baunt t^j cljopfe. 
Echo. Ceafe of to tiaunt t^^ cl)opfe. ^«^2'/2. 3 tooulD replie, 
But "^ere foj loue 31 t>ie* Echo, foj loue 3 ^Jf^* 



tat fenfum. 
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XXVI. 

Here the Author as a man ouertaken with fome deepe melatx- 
choHe, compareth him felfe vnto the Nightingale, and con- 
ferreth his vnhappie eftate (for that by no meanes his Mi- 
Jlreffe will pitie him) with her nightly complaints : to whofe 
harmonie all thofe that giue attentiue eare, they conceiue 
more delight in the muficall varietie of her noates, then 
they take iuft compafsion vpon her diftreffed heauines. 

Ty^^en Maye igi in |)(0 pjintc, atiti p^mtljiull fpiing: 
* * 2Doti) claat^ tlje tree toitl) leautis, aixti gi'DunQ toitlj aotojesf, 
S[nti time of jece rmiuetlj m'rp tijmg; 
anU loueb Nature Cmito, an6 notlitng: loto?e0: 
Clien Philomela moft tiot^ ftraftte \zi bjeft 
(tfllitl) mg;t)t=camplaint0, and Ct0 in litle reft* 
f^Efjig! Birds eftate % ma? compare toit^ raine, 
i;o toliom fona loue tiott) toojfee Cue!) to?onff!S tip aa?, 
djat \xv tfie nisSt mp Ijeaut muft neeUes repine, 
^nti ftojme toitl) figlie^ to eafe me as 3| map : 

aoifltlft otiiergf are becalm'ti, o? Ipe tijem ftiU, 

^\ faple fecure iait^ tide and toinde at toili* 
and as all ttioCe, toljicl) ^eare tlji0 Bird complaine, 
Conceiue in all Ijer tune0 a Ctoeete delight, 
aOJit^out remojfe, oi pitping \tx, pajne: 
&o fije, foj to|)om 3 toajle Iiot^ dap and nistjt, 

SDotl) fpojt ler Celfe in tiearinsm? complaint; 

a iuft retoard foj feruing; Cucl) a Saint. 
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XXVII. 

In the firft fixe verfes of this Pafsion, the Author hath imitated 
perfedlly fixe verfes in an Ode of Ronfard, which beginneth 
thus : 

Celui qui n'ayme eft malkeureux, f'^B*" ^g''"'^ 

Et malkeureux eft V amour eux, 
Mais la mi/ere, &c ? 
And in the laft ftaffe of this Pafsion alfo he commeth very 
neere to the fenfe, which Roufard vfeth in an other place, 
where he writeth to his Miftrejfe in this maner : 

Eu vens tu baifer Pluton En fes meflan- 

La bas, apres clie Car on s^s- 

T'aura mife en fa naceffe? 



V*ipl)appp 10 tlje toiffljt, t^atiS tioitie of Loue, 
janij pet tnfjappie l)j, toi)om Loue to?metit0, 
But sceatett g:mfe ttiat man 10 fojc't to p?oue, 
aailjoft ^auffljtie Loue not foj ^10 loue relents, 
But lopang; tip \tx Cajle of pjotoli tiifdatne, 
jfo^ feraice lione mafee^ no rmtcne of game* 
%i t5i0 all jou, totted tootoe mp tickle ttate, 
apap giue tieferaeti blame to totiom 31 f^tije, 
anJ Cap, t^at Loue |)atl) mifecie to mate, 
»)mte labour bjeetie^ but loCCe, anli lett0 me ttecue : 
jfo? 11 am Ije to'^ic^ \m^ a laftmg; ttijall 
^0 fer, to^oCe tieart affo?ti0 no gface at alU 
^!)e 5ope0 (percliance) to liue anti Mxd^ ffill, 
'S)\ £l0, toben Charons boate ftatl) felt tcr peaje, 
Bp louing loofee0 to conquec Plutoes toill; 
But all ivi tiaine : f 10 not Proferpin's cafe : 
fe>^e neuer toill permit, t^at anj one 
»)|all iop l)i0 Loue, but Cije ^er felfe alone. 



■^ ///V ires verfus 
a Ronfardo dc- 
fcribuniur ex 
A nacreonte 
Gr(Eco. 
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XXVIII. 

In this Pafsion the Authour doth very bufih'e imitate & aug- 
ment a certaine Ode of Ronfard, which hee writeth vnto his 
Miftres ; he beginneth, as followeth, 
Plujieurs de leurs cars denuh 
Au liure des Sefont veuz ett diuerfe terre 

fes meflanges. M iraculeufement miih, 

L'vn en Serpent, & V autre en Pierre, 
L'vn en Fleur, l' autre en Arbrijfeau, 
L'vn en Loup &c? 

M^nj \jmz Wa m countcej^ farce anti nj, 
MJtjoCe t)tarte0 bp Loue once quite tonfttm'O atoa?, 
»)tranffri? t^eir mw ^ece cyangeli bp anli bp, 
^ne to a FiowV, an ot^er to a Bay, 

<i)m to a Streame, tojofe courfe get mafeetf) motie, 

^m to a Doue, an OtijeC to a Stone. 

But fiarlte mp Deere ; if toifljtnff coulti pjntaiie, 

31 toOUllr become a Chriftall Mirrour % 

M^tmn t]^ou mig^t'ft befiolD tojat ttunff 3 aile: 
^l el0 31 tooulD be c^tiff't" into a Fiie, 
t!Eo tail tdp cuppe, anti being dajlp g^eff 
jat bojij ano betitie, to feiCCe ti)ee miU'tt t|)p red; 
€>i 31 toouto be Perfume fo? t^tz to buvne, 
'2i:i)at \Bitl) mp loCTe 31 miglt but pleaCe tti^ fmell ; 
iD? be Come facreU Spring, to terue tljp turne, 
aBp bat^^inff t|)at, tofiecein mj tieart Hotl) litoell; 
But taioe i0 me, mj toii^ing i0 but iaine, 
»>inte fate him^ Loue to too^fe mp enftlelTe paine^ 
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XXIX. 

The Authour in this Sonnet in a large maner fetteth forth the 
furpasfinge worthines of his Ladie, reporting her beawtie 
and forme to be fo finguler, that neither Appelles can per- 
feftly drawe her portraidle ; nor Praxiteles trewly frame her 
image and likenes in any kinde of mettall. And the like 
vnablenes he awardeth vnto Virgill and Homer the two Pa- 
ragons oi Poetry e, if they Ihould but once endeuour to praife 
her. And the like infufficiencie he fayeth would be found in 
Tullie him felfe, if he fhould endeuour to commend her. 
And the finally he excufeth his owne bould hardines fhewed 
in prayfmg her, vpon the forcible extremitie, which he abi- 
deth in Loue, and the earneft defire, which he hath to pleafe. 

SMri) 10 t^e Saint, toliotn 3! on eaitlj atioje, 
^0 mmx, age fljall fenoto tolien t^(0 10 pad, 
|io? mzK, m. ^atft like bpn izzm btfoje: 
Apelies jt' \z li'u'o tooulo flaixti a^att 

*a21itl) coulouc0 to ret tiotone \zx, cornel? face, 
afli^o fai'fe e;t;tell0 tljottul) Venus toece m place* 
Praxiteles migljt Ufeetoife ttauD in Oaute 
3|n metall to CjcpjcCTe \zi fo?me acigl)te, 
{^liofe pjaife foj tTt)ape 10 blotone tlje toojlo tlj^ou^liout : 
j^oj Virgin toulti Co ffooU a tecre inDite 
^0 onelp tooulti fuffife to tell l)ec name ; 
iPo? Homer toitlj 1)10 Mufe e^pjeCCe tiec fame-. 
Tally, tol)ofe Cpeaclj toa0 faoultse in eutp tauCe, 
S»f Ije toece ^ece to pjaite tl)e Saint 3| feme, 
^t numbei* of fiec sifte0 tooitlD mafee t)im paufe, 
^na feare to Cpeafec 5oto toell flje tiot^ HeCecue. 
am^p tlien am % tl)U0 boulti t^at tiaue no Cfeill ? 
Cnfojft b? Loue 31 f^jeto mp ?ealou0 toilU 



* Sere \yt alu- 
bets 6ntn ti^e 
pnurtratrt of 

Venus iDiJtC^ 
Apelies flreSu : 
as Quid 3j0tl) 
lib. 3. de art. a- 
man. 

Si Venerem 
CoUs nunqua 
pinxiffet A- 
pelles. 
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XXX. 

In the firft part of this Pafsion the Author prooueth, that hee 
abideth more vnreft and hurt for his beloued, then euer did 
Lceander for his Hero : of which two paramours the mutuall 
feruency in Loue is moft excellently fet foorth by Mufceus 
the Greeke Poet. In the fecond part he compareth himfelfe 
with Pyramus, and Hamon king O^^^j Sonne oi Thebes, which 
were both fo true hearted louers, that through Loue they 
fuffered vntimely death, as Quid metam. lib. 4. writeth at large 
of the one, And the Greeke Tragedian Sophocles in Antig. of 
the other. In the laft, in making comparifon of his paynes 
in Loue to the paines of Orpheus defcendinge to hell for his 
Eurydice, he alludeth to thofe two verfes in Strozza, 

Tartara, Cymba, Charon, Pltito, rota, Cerberus, angues, 
Cocytes, Phlegeton, Stix, lapis, vrna, Jitis. 

^SJ^^t t|)oug;!) Leander CtDammE m tiattrome nig^t, 

* ^ '^tllOUff^ ttOUbto Helespont foj Heroes fafee ; 

amn lott t)i0 life b? loCTc of Seftus Uffljt ? 

%\)Z like Dj xm\z mp Mfc lio bntiErtafee, 

Mlljen m'rp ^otoje along: tlje unffcing: pcarc, 

app i05£ 10 l3jotorH3e,atii3 ^050 blotone out toiti) feace* 

5Inli toljat tSouffl) Pyram fpetit 1)10 bitall b^eatl) 

jfO? Thisbes Take ? 01 Haemon cBoafe tO die 
'3[:0 follOto 1)10 Antigone ti^ tl^atlj ? 

3|ii f)auae;c cafe anti toojfer pligljt am 31, 

aajljicS loue a0 tl)£?, but liue m Dping ttill, 
anQ faine tooulD ate, but can not ^aue mp toilL 

aaie reaDe t|)at Orpheus toitlj l)i0 i^acpe of goltie, 

jfo? 1)10 Euridice tomt ijotone to t)cll : 

1:1)0 topic 10 moj£, bj t|)at time all be tol&c, 

a2ll)icl) J enijure foi ^cc, totofe Ijeact 10 fell; 

Cfie Stigian Curre, tljC Wheele, tl)e Stone, t'^C Fire, 

^nti Furies all arc plac't xa rnp Oeare* 
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XXXI. 

There needeth no annotation at all before this Pafsion, it is of 
it felfe fo plaine, and eafilye conuayed. Yet the vnlearned 
may haue this helpe geuen them by the way to know what 
Galaxia is, or PaSlohis, which perchaunce they haue not read 
off often in our vulgar Rimes. Galaxia (to omit both the E- 
timologie and what the Philofophers doe Vv^rite thereof) is a j^^^^ 
white way or milky Circle in the heauens, which Oiiid men- lib. 2. 
tioneth in this manner. 

EJl via fublimis coilo manifejla fereno, 

LaSlea nomen habet, candore notabilis ipfo. 
And Cicero \S\XiS, in fomnio Scipionis; Erat autem is fplendidiffimo can- 
dore inter flamtnas circulus elucens, quern vos (vt a Graijs accepijlis) 
orbem laHeum nuncupatis. 
Pa£lolus is a riuer in Lidia, which hath golden fandes vnder it, 
as Tibullus witneffeth in this verfe, 

Nee me regna iicuant, nee Lydius aurifer amnis. Tibul. lib. 3. 

Wl^o can recount t^e i)ertue0 of mp deacc, 
€)? Caj ^oto facre ^eu fame tat^ taken fligljt, 
W^dX can not tell Soto manp ftacve0 appeare 

3in part of t^au'n, tol)lCl) Galaxia ijtgtit, 

m\ number all ttie moate0 in Phebus rape^, 
^\ ffolOen fanDe0, tol)ereon Paftoius plaje^ ? 
anti ^et m^ 5urt0 enfojce me to confeCCe, 
31n crpftall bjeatt fl)e %otolie0 a hloulij tart, 
ffitllljicB liart xxi time tofll make \zi merits! lelle, 
?nnleffe tietimesi ^z cure mi Ueatilp fmart: 

jfoj notoe mp life i0 Double Ojing ftill, 

^nti flje fiefam'De bj fuffrance of fuel) ill ; 
^nD till t^e time (ije Ijelpes me a0 iije ma^, 
%zt no man bn&ertafee to tell m? tojle, 
But onelp fuc^e, a0 can tiittinctlp faj*, 
MJ^at a^onller0 Nilus bieeDe0, o? Affricke fojle: 

ifoj if "^e tioe, ^10 labour i0 but lott, 

aailjilft 31 botl) frie anti freeze ttoirt aame anti froft> 
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XXXII. 

Here the Authour by fayning a troublefome dreame, expref- 
feth a full Pafsion of Loue. And how foeuer fome wil confter 
of this kinde of inuention, it is euident, that the like hath 
bin vfuall amongft thofe that haue excelled in the fweetefi; 
vaine of Poetrie. And (to let the reft goe) it may pleafe him 
that is curious to finde fome prefident hereof, to vifite but 
Eroticon. the workes of Hercules Strozza, who in his Somnium hath 

''^- ^- writte fo exquifitely, that the Dreame will quite his trauaile, 

that fhall perufe it with due attention. 

I|J Thetis lappe, to^ile Titan toofee W ffit, 
3 aumbjmff lap toit^in mi wftleiTe betiDe, 
%\\\ Morpheus Df'ti a falftn foarj fett, 
^jeftnting; ^01*, \sv toljom % ttill am leliDe : 
jroj tljen 3i tljbug^t %t came to entie m? too, 
But toljen 31 toafet (ala0) t'toas notliitiff fo, 
CSmbjacing; apje in Qee!) of mp Ueliglit, 
3i blameti Loue as auttjour of ttie ffuile, 
2(ffljo toitlj a CeconD Oeepe tlojti tip mp agljt, 
^nti falti (me tf)oug;|)t) tliat j muft biDe a to^ile 
ixions paine0, tolofe armes tiiti oft emtijace 
jpalfe tiacfeneU cloud0, in tteeD of lunoes grace* 
W^vx % Ijao lai'ne anti flumftjeu tljusi a tot)tle, 
Eetoing: tge isolefull tioome tl)at Loue affign'!), 
^ tooman Saint, ixii)ic|) hare an Angels face, 
Bail me atoafee ana eafe mp troubleti min&e: 
aaiitt) t^at 91 toafet, fojgettinff toljat toa0 patt, 
and fataie f toa0 Hope, toijfci lielpeU tl)us3 at latt. 
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XXXIII. 

In this Sonnet the Authour is of opinion, that his Miftres (by 
the fatall appoyntement of deftinie) was from the begin- 
ning referued to Hue in thefe times, and to bee the onely 
gouerneffe & fubiefl of his thoughtes : whereas : if either 
flie had bene borne, when Paris was to giue fentence vpon 
Ida for beftowing the Golden Apple ; ftie had (as he fuppo- 
feth) bene preferred before luno, Pallas and Venus, & more- 
ouer fupplied that place in the loue of kinge Priams fonne, 
whiche Helen of Greece obteined : or if fhee had then liued 
when Bacchus tooke Ariadne to wife, fhe had bene conuayed 
in her fteede, vnto that place in heau'n, where nowe the 
Crowne of A riadne called * Corona Gnofia doth fhine conti- * Cuius ortum 
nuallie, beinge beautified with greate varietie of lightfome ^ "^t^^p^i^^j 
ftarres. r,at. hift. lib. l8. 

c. 28. & c. 31. 

'VkJ %cn Priams fonnc in mitid of Ida plaine 
^ * (Baue one f^ejpjice, anli otijec ttoo tjie foile, 
%i %z l^\ to'^ome 3l fti'W abitie in patne 
%ali lluea tl)en toitfam t!)e Troyan Coile, 

^0 Iioubt but \vi^ ^aD bene tf)e goltien ball, 

Helen ^^ati fcapeU rape, ant) Troy 1)10 falU 
ci)\ (f m? Dame l)ati tl)en eniopeij life 

(Iflll)en Bacchus Cougljt fOl Ariadnaes loue, 

^0 Doubt but flje fiati onelp bene Iji0 toife, 
anO flotone from |)ence to at toit$ (15oli0 aboue: 

ifor lije e;rceetie0 l)i0 cljoife of Create fo farre 

^0 Phebus Dotl) ej;cell a ttoincfeelms aarce> 
But from tlje firft all fate0 l)aue tl)U0 affisn'ti, 
'QTljat %z i^Dulti line in tliefe our latter Dape^, 
31 t^mlie to beare a ftoap toitfiin m? mintie 
^nti feene m^ ttiougljte^ tott^ frenul^ D»eete ftelaje^; 

gif fo it be, let me attenti mp c^aunce, 

Sinn fortune pipe toljen % beginne to Oaunce. ^Ihi'^Fortuna 

fuona. 
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X X X 1 1 1 1. 

The Author in this Sonnet very highly commendeth the mofl 
rare excellencies of his miftres, auouching her to haue no 
equall. And he imitateth the fecond Sonnet, Nelle rime di 
inejfer Agnolo Fiorenzuola the Florentine, whofe beginning is 
all one with that heere ; and this it is : 

Deh le mie belle donne et amor of e, 
Ditemi il ver per vojlra cortejia, 
Nan k chiara tra vol la donna mia, 
Come Fl Sol chiar tra tutte Valtre cafe f 

Y(t ftatri? Dames, toljoft bcautteiS farce zxtzM, 
®f coumae conteffe at mj requell, 
2D0tf) not mp Loue amotifftt vm beare t^z tiril, 
^0 Phebus goulDen va^egf obfntre0 ttie reft 

€)f Planet Starres, atltl tn'mmet| eu'r? llff^t 

%W fll)me0 m lieau'n q\ eactl) bp liap oj nig^t ? 
%nlz toiftlp Seeti in tietoing: Jer ttoeete face, 
aaitiece nature Ijatlj e;cp?eft tojat ere flije toult> 
(Eatlier foj betotie^ blaje o^ cornel? grace: 
fe>ince to^en to pji'je Ser toojfee l^e bjafee t^e moultie, 

feo tljat top feefee0 to fintie l^ec Equall out, 

31ntenD!S a tfiing; toiU nere he b?ougl)t about, 
i:i)erefo?e ftoeete Ladies all ioutclifafe toi'tlj me 
Co foloto tier defert, anti ni? Deare, 
B? pjapOnff 5er tinto tlje nmt^ tregree, 
■> ■> foj lonour fap Due riglit 10 t)ertue0 Ijfre, 

^nti Enuies mout^ muft Cape Xd^txi all 10 tionne, 

iflo Bird but One 10 facceD to tlje funne* 
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XXXV. 



In this Pafsion the Authour, as being blinded with Loue, firft 
compareth himfelfe with Tirefias the old Soothfayer of The- 
bes, whome luno depriued of fight ; but lone rewarded him 
with the fpirit of prophecy. Then he alludeth vnto ASlcEon: 
And laftly he fheweth why he is in worfe cafe, then thofe, 
which by vewing Medtifaes heade were turned into ftoanes, 
leefing both life and light at once ; and fo concludeth, that 
olde accurfed Oedipus of all other beft befitteth him for a 
companion. 

W /^n firft miiu zn<^ tocre blinDeti toitl) Defire, 
^ * Cljep Ijali netoe fene a Second Sunne Voijore fate 
'?J!jouq:Ij tieere a0 beattn fnotoe, jet fetnoleti fire 
2fll!tl)in mv b^eft, and moulte mj Iieart apaie: 
'ZnjU0"'leariu!3 31 b? p?cofe, toljat orijers toji'te, 

'^Ijat Sunne, anl) fire, anil fnowe Offend tlje Qgljt. 

flD ten tfme0 "bappse blftitieti Theban toigfit, 
(Ifll^ofe loffe 01 fig:5t did make \\m Ijalfe diume, 
Miljere 31 (alas) Ijaue lofl: botlj Kfe and U'gljt, 
Hibe Ijtm, toljofe t)ojne0 did plajue i)i0 Ijeedle^ ejen; 
and pet toa0 Ije in better cafe t^en 31, 
(Ifll^fri) neither hue, no? can obtaine to dje* 
all Perfeus foe0 tl)at fatoe Medufaes Ijeade, 
%l leefing: lt)ape and fenfe toere quitte from t!)jall ; 
IBut 31 feele pained, tpougl) blfnde and double deade, 
and tD30 ntp lelfe efficient caufe of all : 

aailjerefo?e, of all tliat ere did ceafe to fee 
*iaDld Oedipus toere meeteft mate fo? me» 




-' Vide So- 
phod. ant 
Senecam in 
tragedijs fu- 
is de Oedipi 
ntiferijs. 
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XXXVI. 

Here the Author mifliketh of his wearifome eftate in loue, for 
that he neither obtaineth any fauour at the handes of his 
Miftres for his good thought or fpeach, nor by his louinge 
lookes, or prefents, nor by his humilitie in writing, or long 
fufferance in feruitude. And herehence he blameth her o- 
uerhardnes of heart, and the froward conftellation of his 
owne natiuitie : and therewithal! abandoning all further 
defire of life, hath in requeft vntimely death, as the only end 
of his infelicitie. 

E^ct) t^msi\t 31 tl)inU 10 frenU to Itt 3 %out; 
31 fttll tn fpeaci) Uz courCe of gzntle toojUcs ; 
a^p loumg loofee0 att fuel) a0 ougljt to mmz; 
app 0:iftt0 a0 Qum a0 mim zMte affojlie0 ; 

Stpp lttm0 «U m to^at a cafe 3i ftatiti, • 

'^gouffl) full of l)lot0 tlj jouffl) fault of trembling liatiD ; 
31 ijetolP tiaunce attendance a0 31 map, 
aciiitl) l)ope to pleafe, anU feace to make offence; 
Sill fou'raintie to tier 31 gcaunt foi ape; 
Sinti toliece flje l)urte0 pet make 3f no Defence: 
&ot)tie0 are tlie fonge, toljerein 31 take Uelifftit; 
Sinti fl|)eto'r0 of teare0 Do Daplp titmme mp Qglt^ 
anti pet all t^i0 tiot^ make but fmall auaile, 
^zv l)eart 10 JarU, anti neuer totll relent, 
i]io time, no place, no praper can pjeuaile, 
%\iz l)eau'n0 t^em felue0 Diffauour mine intent: 
aflilbp fifjoulti 31 tlien Defire a longer life, 
^0 toeaue tlierein a toebbe of enDleUe (Irife ? 
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XXXVII. 

The Author in this pafsion doth by manner of fecret compa- 
rifon preferre his beloued before all other women whatfoe- 
uer : and perfuadeth vpon the examples of all fortes of 
Goddes (whom loue hath ouertaken at one time or other) 
that the worthines of his Miftres being well confidered, his 
owne fondnes in loue muft of force be in it felfe excufable. 

Ijf loue !)imftlfe U tnbitft tintO Loue 
anti range t^e tooot)C0 to finae a mojtall pjaie : 
If Neptune from ttjc tza0 tn'mftlfe remoue, 
Slnti feefee on fantie0 toitt) eartljlp totg'bte^ to plaie : 
'QEten map 31 lo"^ ^V ptecmffe rtjoife bp rt's^t, 
(Ullljo farce e;ccel0 eact) otlier mojtall toigljt 
3f Pluto toutti bp tone be ti?atone from l)eU, 
Co peelti I)im felfe a Clip Virgins tlirall: 
31f P'hebus totilai boutfafe on eart|) to titoell, 
'^o toinne a mttllie maiDe into W call: 

'gnjen, toto muc5 moje Ctjoulti 31 atioje t\)Z fig^t 
^f |)er, m toljom t^e fieaii'njf t^emfelue0 tieligl)t ? 
3if tuntrte Pan mtffljt folotoe Nymphe's in cljafe, 
anb pet t^msl loue remaine beuopb of blame: 
3|f Satirs toere ercuf'b foj feefeing; gtrace 
Co 102 t|)f fruitegf of anp mo^tall Dame : 

Clien, tol)p ttjoulb 91 once boubt to loue tier dill, 
€)n to^om ne CBobbesS mi men can ffaje ttjeire fill ? 
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XXXVIII. 

In the firfte ftaffe of this Pafsion the Authour expreffeth howe 
fondly his friendes ouertrouble him, by queftioninge with 
him touching his loue, or accidents thereof. In the two 
laft verfes of the fecond ftaffe he imitateth thofe verfes of So- 
phocles : 

epmji fiev vrjv oam avraviaraTM 
In Trachi- ttu/ctt??, oTrw? e? ')(fipwi, oh KdX&<; ^povei. 

nijs. ovTCi 'yap ap')(ei koI 6eS)V, OTTto? 6eKei. 

which may be thus Englifhed, 

T/iat man, zvhich champion like tvill Jlriue with Loue 
And combate hand to hand, hath little witte : 
For as he lijl he rules the Gods aboue. 
And in the laft, he fetteth downe his mind fully bent to per- 
fift conftantly in the loue & feruice of his Ladie : like to that, 
which Stephanus Forcatulus (an excellent Ciuilian, and one of 
the beft Poetes of Fraunce for thefe many yeares) wrote vn- 
to his beloued Clytia : 

Qtiin no flu pluuium citiits inirabimur arcum, 

Solque domo Hefperidum mane propinquus erit, 
Qttdm capiat lepida mefceda obliuio nymph<z, &c ? 

SflDme aCfee nic, to|etx, anti fioto mp loue besimnei 
feome, \a%zzz it U'e0, anti tofjat tfectc0 it ^at^ ; 
»>ome, to^o flje 10, bp to^oim % am trntiorw; 
feomj, toljat 91 meanc to tceaDe Co letotie a pat!) : 
3 anftDcre all alile, bp anCto'ting noupt, 

Tout, ble'ft is he, whome Cupid neuer caught : 

SlnO vet 31 coulBe, if rojroteie tooultie petmit, 

%z\\ toijeti attU l)oto£ % fix't mp faitcie fi'rO, 

antr foi tDljofe fak 31 lott botlj toill ana toit, 

ano c|)oaCe tlje patlj, toljercin. % \m attui'ft; 

But M% \m tie0ti£0 toouUs bjeeti a double foare, 
•> •> if oj loue pineraiDe Q;cotoe0 maDtiec tlien Mm* 

But note liecetDit:^, t^t To mp t^ousl)t0 are bounti 

'tCo iier, in toliome mp libertie lte0 t^jall, 

W^&t it tlje tooulti tjoutc^afe to falue mp toounti, 

get fojce of tl)i0 mp loue (ijoulU neuer fall, 
'Cill Phoebus tife to rife from out tlie Weft, 
sm totoarUe0 nfjjljt feefee lotigfns in t^e Eaft. 



XXXIX. 

The fecond part of this Pafsion is borrowed from out the fifte 
Sonnet in Petrarch part. i. whofe wordes are thefe, 
Piu volte gia per dir le labh'a aperji : 
Poi rimafe la voce in mezz'l petto : 
Ma qualfuon poria mai falir tant' alto ? 
Piu volte incominciai difcriuer verfi, 

Ma la penna, e la mano, e lo'ntelletio 
Rimafer vinto nel primier ajjalto. 



w 



%zxi ffi'tl tl)cfe eje?f tieljelt! toit^ grtat tielfg^t 

'cilje Phoenix of tl)l3 toOjliJ, DJ ftCOlltl Sunne, 

Mtt beamed ci plumed lietoifcljeti all mp (ifftt, 
^!va lotie encLtatt ttie ^um triat toagi bepnne: 



3i 



ince to!)eri mp grfefe 10 gtrota'ne Co muc|) tt)e mojc, 



Bfcauft 31 fii'i^f no toiap to cuix tlje Coace, 
3i ^aue attriitpteD oft to make complatntc, 
^na taiitt) fome Bolefull toojtiesi to tell 1115 grteft, 
25ut tljiougi) mp feacefull Ijeact mp tojce Dotlj fainte, 
anti makes me^tnute toljei'e 3| (^oultie rcaue releife: 
ian otljec \33|)lle 3i tllnfee to tojtte mp pafne, 
©ut (rceig^t mp iianti laies tiotone tijc pea agai'ne* 
g»ometime0 mp minti toitlj tieape^ of ijoubtefull cacesi 
CotifoPn'O "mv^ fatonfng Ijoapeg 10 foje opp?eff, 
anti fometiine futiUeine iop at tmatoaues 
2Dot5 moue to muc^, atiQ Co Dotlj Ijuite mp bjett \ 

aoiljat man Dotlj liue fit moje e;ctreeme0 t^eti ttjeCe, 
aai^jere tieat^ Eiot^ Ceeme a life, anti paittes tioe pleafe ? 
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XL. 



Parle prima 
Sonet. 105. 



The fenfe contained in this Sonnet will feeme fliraunge to fuch 
as neuer haue acquainted themfelues with Loue and his 
Lawes, becaufe of the contrarieties mentioned therein. But 
to fuch, as Loue at any time hath had vnder his banner, all 
and euery part of it will appeare to be a familier trueth. It is 
almoft word for word taken out of Petrarch, (where hee be- 
ginneth, 

Pace noil truouo, e non ho dafarguerra; 

E temo, efpero &c ?) 
All, except three verfes, which this Authour hath neceffari- 
ly added, for perfefting the number, which hee hath deter- 
mined to vfe in euery one of thefe his Pafsions. 

T 3[op not peace, toljece nt m toarce 10 founti ; 
I 1 feare, an55 ibope; 31 vwcm., pet freeje toitfiall; 

3 mount to I)eau'n, pet lie but on tlje ^rounti ; 

31 compatfe noufflit, anti pet 31 compaCTe all; 

3i Itue !)ec bonli, toljicl) neitfiei: 10 mp foe, 

^0? frenti ; no? l)oHie0 me faff, mi let0 me goe^ 
Loue toill not tpt 31 Ifue, noj let0 me ate; 
|2o? Iocfee0 me faff, no? ruffeL*0 me to fcape; 
I toant botlj epe0 and tongue, pet fee anSi ci*p ; 
31 toifi) fo? lieatl), pet after ^elpe 31 gape ; 

31 Ijate mp feife, but loue an otlec toigljt; 

^nlj feetie on gteefe, m lieu of ftoeete tielig^t; 
Sit felfe fame time 31 botl) lament anl3 iop ; 
31 ffill am pleafti, anD vtt bifpleafeti fti'll ; v , 

Loue fometime0 feeme0 a God, fomettme0 a Boy ; 
^ometime0 31 Onclie, fometime0 31 ftoimme at toill -, 

^'vaixt lieatl) and life, fmall tiiff^ecence 31 made; 

^11 tl)i0 tieere Dame t)efal0 me foj t^p fake* 
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XL I. 

This Pafsion is framed vpon a fomewhat tedious or too much 
affe6led continuation of that figure in Rhethorique, whiche 
of the Grekes is called TraktXoyia or dj/oStTrXaJo-t?, of the La- 
tines Reduplicatio : whereof Sti.fenbrotus (if I well remember 
me) alleadgeth this example out of Virgill, 

Sequitur pidcherrimiis Aiijiur, AEaeid. lo. 

Aujtur eqiio fidens. 

r\ Ifeappj men t[)at fintie no lacfee in Loue ; 
^^ 31 Loue, anti lack totiat mott 3| Uo tieGr^i 
9ip» tietpe OeCice no reaCon tan remoue; 
all ceafon fl)unn00 mj bjett, tl)at'0 Cet one firc; 

anU Co tlje See mainetaineg ftotl) fo?ce anti flame, 

'QTtiat fo?ce auapletlj not againtt t|)e Came; 
Cne onelp Ijelpe, can flafee t^tss burning; lieate, 
aJE^icl) burning ^eate pjoceeDertj from \vc fate, 
aaiiofe face bj loofeegf faetoftclieti mp concette, 
'^Elj^ougl) to^itl) tonteite % liue in tooefull taft; 

S) tooefull cafe, tofiiti) tatt) no enlie of tooe, 

Cill tooe0 taue enUe bp fauour of mg foe ; 
anil pet mp foe mainetainetlj futt) a (Ifllarre, 
^0 alt Ijer aaiarre i0 notljing el0 but pate; 
2But fuel) a pace, a0 bjcedetl) fecceat ^jacce, 
S2Jl)ic§ garce no toitte, no fo?te, no time can ceafe^ 

^et ceafe Oefpaice: fo? time b? toitte, oj fojce, 

a^ap fojce mp fcentilp foe to tafee remoife* 
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XLII. 

In this Pafsio the Authour vnder colour of telling his dreame 
doth very cunningly and liuely praife his Miftres, fo farre 
forth, as not onely to prefer her before Helen of Greece for 
excellencie of beautie, but alfo before howe many foeuer are 
nowe liuing in this our age. The dreame of it felfe is fo 
plainely & effeftually fet downe (albeit in fewe wordes) that 
it neede no further annotation to explaine it. 

Tl^ijS lattxu niffljt amiQft mp tcoulileti reft 
a Difmall Dreame m? fesmuU IjaCt appal&, 
W^zttzl tlje fomme teas tiii0 : Loue maiie a jFeaft, 

'QTO "KS^SxS^ all Neighbour, Saintes ant) Gods SsiVCZ CalDe : 

tirte z\tzx,z toa0 xmz t^cn tno?tall xiwci can tljinfee, 
anD mt'rtl) greto otij bp tafo'ng: in tlieiu bjmfee, 
'grijen loue ami'titt f)i0 cupped toj ferulce Oone 

(Ban tl)U0 to feft taiiti) Ganymede ljl0 boj ; 

31 fat'ne tooulD finDe foi tljtc mp p?eatj Sonne 

^ faP?ei* (LEllTe, t!)m Paris bjOUpt ta Troy : 

m!o,v^ Or, quDtlj tie, iT Phebus ftanti mp frenfi, 

aailjD feno\D'0 tlje too^lti, tljijs ^zztz Votll foone taue enS* 

i;t)en loue repliDe tljat Phebus li)oulti not ci)Dore 

But tio 1)10 beft to fintiE tfie fap?£ft fact; 

^nD flp£ once fount) lljoulo neither toill noj cljoofc 

%vA je2lt)£ Sec felt'e, ant) ctjaunge ^er t)tDelUns; place ^ 
aia0, Ijoto mucl) toa0 tt)en m? l)art afitistt, 
aai|5icl) l)at)£ me toalie anti toatc^g mp faire fieU'glit ? 
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XLIII. 

The fenfe or matter of this Pafsion is taken out of Seraphim in 
his Strambotti, who writeth thus, 

Se Salamandra infiamnia vine, e infuoco, 

Non mejlupifce quel che fd natura, 
Ma cojlei che k di giaccio, & io difuoco, 

E in mezo del mio ctwr vine Jiciira ; 
Chi la defende in coji ardente fuoco, 

Che donendo fguagliar diuenta dura ? 
Solo Amor di Natura aspro aduerfario, 

Che dfuo difpetto vnifce ogni contrario. 

T%z Salamander \m^ in fire atiti flame, 
Sfnli jet but toontiec Cmall m il^atui*e0 toojfee : 
%i ttcaungec fojce loue toiniTe0 atoap ^er fame, 
^0 cauQno; coltie (ti mi&ll of |eat to lurfee, 

a21|o lift of t^efe mp pained to tafee t^e ijieto, 
flfllill toone cotifeCTe tfiat to!)at 3| fap, fjS tcue. 
jfo? one a0 coltie a0 tartieft frozen pfe, 
5l0 fi;i:eti faft, anli loDptlj in mj tijeft; 
afli^ome reafon can remoue bp no lieuife, 
^oj an J fojce can cauCe to let me reft: 

anU pet 3i fti'll fo Ctoimme in ^oate licfire, 
C[)at mo?e 31 burne tfien either flame oj fire, 
tfeoto ftraunge 10 ttji0 ? can contrarie0 fo jree, 
<i:i)at ife in flame toill neither toafte no? melt, 
2But ftill encreaCe, anD IjarUer potoe to bee, 
i;i)en erft befoje ? all t|t0 mp felfe Ijaue felt. 
ifo? Loue 2Dame Natures foe, \xiitl)out reiuojCe, 
'^t)U0 cooplet^ contrarie0 \xi me bp fo?ce. 




f 2 



XLIIII. 



In this Pafsion the Authour mifliketh one while his eftate, & 
by and by after liketh of the fame againe, vppon hoape and 
Hkelyhoode of amendment, & throughout the whole Son- 
net hee fayneth his Miftres to bee a Second Sunne: and by ex- 
preflinge his priuate infelicitie, in either alwayes meltinge 
away with Loue, or growinge ftifife throughe Death approa- 
chinge neere him by reafon of dayly cares, hee maketh allu- 
fion vnto the diuerfe effeftes of the Sunne, whiche maketh 
the clay much harder, and the wax fofter, then it was before. 

nr %^t Second Sunne, \Q\tilz beamcsi ^mz fiitfltl Itt? Ciffljt, 
-^ feo fcojcl)cti !)at|) mp ^rt anti Cenfeef allj 
'STljat clogffti toitlj carc0, anti tiottif of all Deligljt, 
31 onelj I'eefee, anli l\xz to be 1)ec t^jall; 

^tx foe t|)tg( lieate inataftt^ tia? bp !3ap, 

•Eljat xmx anti moje it Ijaft'netl) mp lieca^, 
»»ontEtimc0 91 ntelt, a0 if mj Imnnc^ to^ra toe.r, 
feoinetimE0 gcoto ftute, a0 it tijeg toere of da? ; 
^\\\lz liappj t^ toljome Loue Dotl) nmec beje, 
^oj an? Second Sunne ijotl) imalt atoa? : 

jIJa? curCeO 3 blarp^eme tlje fap^tt Hiffllt 

'i:i)at zmt izx toa0 feene b? tiap oj nigtit 
^erc!)aunc£ lijer parching: ^cate0 toili once tepato 
95pp Ijact apinj, ant) mafee me all aneVo : 
'STge Phenix fo rmto0 amiasi t^e apje 
25? bertue of tijat Sunne toljicl) all men bteto : 

tCfie tiei'tue of m? Sunne e;;ceetie0 t^e ffepe, 

©? Ijer 31 ll5all retime, ttiouffl) acft 91 Oie, 
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XLV. 

The Authour vfeth in this Pafsion the hke fenfe to that which 
he had in the laft before it, caUing his Miftres a Second Sunne 
vpon earth, wherewith Heauen it felfe is become in Loue : 
But when he compiled this Sonnet, he thought not to haue 
placed it amongft thefe his Englifh toyes. 

"P Oeliccs alij iiuiencs, quos blandiila Cypris 

-"■ Aptos fecit amoribus, 

Exoptare folent tenebrofa crepufciila noEis, 

Aurorcz maledicere : 
A t multo ejl mihi chara inagis pulcherrima coniux 

Tythoni gelidi fenis, 
Dtitn vcnit in prima furgentis parte diei, 

Et Soles geminos mihi 
Apperit, & nioefto foelices reddit ocellos, 

Quod Soles videam duos. 
Qui fimili forma, Jlmili Jic luce corufcant, 

Et mitiunt radios pares, 
Vt Poliis ipfe nouo Terra laqueatiLs amorc 

Flamviis inuidcat meis, 
Solis & ignoto fe torreat igite fecundi, 

Oblitus decoris fui, 
Haudfecus atque olim, Cum veris prima vcnuflas 

Multo flare fuperb ijt, 
Et nitidos primiim flrophijs orndre capillos 

Pulchri Natadum chori. 




XL VI. 

Here the Author bewaileth the extremitie of his eftate gro- 
winge dayly to be more troublefome then before, and all 
through the hard hart of his beloued : whome he therefore 
aptly compareth vnto a ftony rocke, which nothinge can 
moue or wafte awaye but longe continuance of time. And 
hereuppon, after hauing longe ftriued with himfelfe and his 
pafsions, hee is quyetly refolued to haue patience, & fo long 
to perfeuer in the ftill hoping minde of a trewe louer, till by 
long continuance of time Loue be induced to ftande his 
friend. 

Am izz tjat loue compare pour paine0 toit|) mine, 
afljgicl) tio^De of f)oape continue fttll ^er tt)?aU, 
Sflliofe {jait (0 liarD, anD neuer toill aCftffne 
^ raunfome tiajL noj once toill boto at all, 

apuclj lifee tge ftonj rocfee, toljoCe fiarUneti Qtie 
Qfllill ftarrelp toeace toitl) coucCe of time o? titie» 
^nij pet. Once time can toeace eac^ twinge atoa^, 
3 toill enforce mp felfe to liue content, 
w'll Co mi tljouffljtesf liaue feU ipon tielaj, 
'^Ttat EeaCon rule t^e roatt anti loue relent; 
flD tiaine attempt in (Iriuing toitl) 2DiCpatre, 
31 builli noufflit el^ but cattle^ \x\. t^e ap^e. 
jf 0^ tot)^ : tlje wiunne ma^ Cooner %\m bp nigljt, 
^nt) ttoincfelinff ftarre0 giue glimfinge Cparfee0 bj tiaj : 
Clien 31 can ceaCe to ferue mp Sweete delight, 
aai^ome neitlier fojce no^ time can tjiue atoaj : 
C^erefoje xu Ijoape tljat loue toill ttants mp frenBi 
31 tt)ug( conclude, (£ac^ t^^ing; but loue !)at^ end. 
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XL VI I. 

This Pafsion conteineth a relation through out from line to 
hne ; as, from euery line of the firft ftaffe as it ftandeth in 
order, vnto euery line of the fecond ftaffe : and from the fe- 
cond ftaffe vnto the third. The oftener it is read of him that 
is no great clarke, the more pleafure he ftiall haue in it. And 
this pofie a fchoUer fet down ouer this Sonnet, when he had 
well confidered of it : Tarn cafu, quam arte & mdicftria. The 
two firft lines are an imitation of Seraphine, Sonnetto 103. 

Col tempo el Villanello al giogo mena 

El Tor Ji fiero, e fi crtido anwiale, 

Col tempo cl Falcon svfa a menar I' ale 

E ritornare a te chiamando a pena. 

Iil2. ti'tm tl)e Bitll 10 i)?oug|)t to toeace t|)e poafee ; 
in titm all tiaggceD %attfee0 toill ftoope tp %w:zi -, 
Jn time fmall tocagc toill cleaue tlie ffui'Diett €)afee; 
■jti time tlje aparble toeare0 toi'tlj toeafeeft fljetoje^: 
a^oje fieixe 10 nip Ctoeete loue, mo?e ljac& toitliaU, 
Cijen Bead, 01 Birtie, t^en 'tEuee, 0? »>tonp toaL 
|5o poafee pjeuaile0, fljee toill not peeli5 to miffljt; 
00 %nxe toill caufe lz\: ftoope, flje faeares full pjse; 
^0 toetige of tooe0 make p?!nte, ttjt reafees no ri'gijt; 
^0 ftetoje of teare0 tan moue, fije tljinfee^ 31 fojge : 
%lpe t^erefoje Heaiiniy Boy, come peite lieu ftjeff 
(Ifllit^ tljat fame (tiaft, totttlj robbed me of mp rett* 
»)0 let Ijec feele t^p fojce, tljat flje relent; 
»)0 keepe l)ec lotoe, tljat fl)e toucljfafe a p?ap ; 
fe)0 frame tier toill to n'a;l)t, tliat jpjitie be fpent; 
^0 fojge, tl)at 31 map fpeelie Voitgout Delap ; 

aoi^icl) if tljou 530, 3i'le ftoeare, anli Onp toi'tlj 105, 
f^Tliat Loue no longer 10 a blintieij Bop* 
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XLVIII. 

This Pafsion conteineth two principal pointes. In the firft are 
placed two fimilitudes ; in both which the Authour expref- 
feth his own wilfulnes in loue. In the fecond, he compareth 
the beautifull eyes of his Mijlreffe vnto the eyes of the Ba- 
Jiliqice, which killeth a man with his onely fight being a farre 
of: whereof Zz^c^K lib. 9. faith thus, 

Sibilaque effundens cun£las terrentia pejies, 
Ante venena nocens, latk Jibi fubmouet omne 
Vulgus, &■ in vacua regnat Bajilifcus arena. 
And Mantuan in like manner, 

Natus in ardenti Libya Bajilifcits arena, 
Vulnerat aspe£lu, luminibufque meat. 

Ljae a?! t'^e Ollte Bird amitsgf tijc nig;Ijt, 
aailjtii Birders l)0ate tlje t)ul^, aaD fi^afee Ijfe tiett, 
Mz auttcfng fajtf) actisst ^m iinto trie Ifj^t, 
^gi if it "vatiz t§e Sap netoc rpjong from (cau, 
flfllljet'e fo |i0 VoilfuU tomg;0 tonfunie atoai?, 
'^Eljat nefije^ Ise muft become rtje Birders pja? : 
®?, a0 tt)e Flye, to|}en cantilesi are alfgljt, 
»itill pla^e0 about tlje flame iintiU l;e burtie: 
C&ten fo m? Ijeait ij^itlj feene a Ijeau'nlp Ciffljt, 
SiEgerelieiite apine ft l)ari3l| can returne: 

T^z beamesi tijercof com^me fucf) tionlijou£i flame, 
i:^at loue \\xa felfie tooulD bume to fee ti)e fame, 
3 mcane a Virgins face, to^ofe beautie rare, 

Sfeuc^ Ufee tl)e Bafilique in Lybia fojie, 

aaiitlj onelp flgljt 10 caufe of all mp care, 

ianti loatiiS tn? jeeiamo; Ijeart toltlfentilea'e tople^ 

l^et neet!e0 31 inwtt confeUe V^z Ijait) moje ffrace, 
'(Kjen all tl)e Nimphes tljat Ijaunt Dianaes cljafe. 




XL IX. 

The Author in this Song bewrayeth his dayly Pafsions in loue 
to be fo troublefome, that to auoide the flames thereof, hee 
gladly & faine would yeelde himfelfe to die, were it not that 
he feareth a further inconuenience would then arife. For he 
doubteth lead thofe flames, wherein his foule continuallye 
burneth, fhall make Charon afraide to graunt him paffage o- 
uer the Lake of Stix, by reafon, his old withered boat is apt 
to take fire. 



SC) ffceat a Higljt f)at!j Cet vcq tnmli on fife, 
i:i)at fleO) anti boane tonCume toitt) ferceat flame, 
CKadj tafne tijiesi ip, toit jeeltie^ to lieepe Win : 
31 ftarce (ala0) Dace fau, for tiei'j l^ame, 

Ifeoto fatite m? fouie an inteccljaunp tooulD ma^ 
Ctoi.i't ttji0 Ijec pjeCent »)tatt anti Limbo lake ; 
Slnti jet flje t!jeati'0, leatt tol)en fl/e pai*te0 from lience, 
l^er ^eate0 be fuel, tljat Charon totil retire, 
ainti let Ijer palTe foj WW-> "^^l foj * pence, 
f-i\ feare \\^ toftti'jeti boat be fet on fire^ 

s)o tiaung'rou0 are tt)e flame0 of Slpig^tp Loue 
gjn Stix it felfe, in earti), oj t^au'n aboue» 
SflJljerefoje Deere 2Dame toutt^fafe to reVo mp cafe, 
^n6 falue t|)e foare \si\)V^ t^ou tl)p felfe Ijatt maDe : 
S©j I?eate0 firft greto bj gating: on tt)j face, 
aoiljofe lio:I)t0 toere fuclj, tljat % coulu finli no lijatie; 
^nD t|ou mj toearp feoule benD all t|)j fojce, 
%l painted anD Ceare0 to moue Ijer to remojfe. 



*J":iulurr. in- 
telijgit, de quo 
luueiial: 
Aiiferum ejl pojl 
omnia perdere 
3zazilum. 
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In this Pafsion is effeflually fet downe, in how ftraunge a cafe 
he liueth that is in loue, and in how contrary an eftate to all 
other men, which are at defiaunce with the like follye. And 
this the Authour expreffeth here in his owne perfon : there- 
withal! calling vpon Lotie, to ftand his frend ; or, if he faile, 
vpon death, to cut of his wearyfome life. 

XfJW^t Dt!)cr0 felie, mj fancp mafee0 mc faft^ 
^ ^ aailjile ot^eu0 \m fecure, gl feait mtfcfiauncc; 
I lijeati no fojce, ta)I)ere ot^ei; ttanli apft; 

31 foUoto filte to|eiT Fortune \t^Z^ tt)e Daunce, 

afllljo lifeE a mummfnff maw Co t|?otoei3 t^e SDict, 

^Ijat 3K,caron letfinn; all, Loue taurine^ tfte pjict; 
afljf)tc|) Loue b^ fo?c£ Co toojfeEtl) in mp bjeft, 
fODijat nfctiejS pccfo?cc 3 mtttt incline mp toi'll 
'STo tite in tijcamesf, liiljtle0 otljec^ U'ue m reft, 
janU li'ue in tooe0 toi)il« otljergi feele none ill. 

€) gentle Death let geece m? tiajesi taue entie, 

flD^ miffStie Loue, Co iife me a0 tl)p CrenH. 
Sl^ine epe0 are taio?ne toitl) tearegf, mp toittes toitl) tooe, 
Sl?p coulouc ti?itie toitl) caue0, mp Ijart toit^ pained, 

f'V toill betoitclit, m? limrne^ tonfumeti foe, 
5at ftacfelp blouti, oj bitall tijeatft remapne0 : 
flflllitle otl)er0 iop, o? Oeepe, % toaple anD toake: 

^11 XW (Deere Dame) % ruffet: foj t^J fafee. 




LI. 

Tityus was the fonne of lupiter, and for attempting to difhoneft 
Latotm, was flaine by Apollo. Since which time the Poetes 
faine that for punifhment he Heth in hell, miferably tormen- 
ted with a rauening Vulture, which feedeth vpon his bowels 
continuallie : and they as they are confumed, ftill miracu- 
loufly growe vp againe, to breede his endleffe miferie, as the 
Poet witneffeth, 

Qtiid dicam Titywn, cums fub vulnere fceuo eantomachia' 

Vifcera nafcuntur grauibus certantia pcenis ? 
The Authour compareth his pafsions with the paines of this 
Tityus., and imitateth Seneca writing to the like effedl, 

Vultur reliSlo tranfiwlet Tityo ferus, 

Meunique poence femper accrejcat ieair. 

Ijf Tityus tojetclieti toiffljt b^lieltt m^ patite0, 
m tooulli confeCfe iji'sf tooundegi to be but fmall, 
Si Vultur toojfe t^zrv W teacc0 all mj tainegf, 
get neuec lrt0 me liie, m\ Ime at all: 

aaioitlti (0050 a tol)ile 3 mfgljt poffeffe W plate, 
1:0 ittOge of boti), to^icl) toere in better caff. 
Clje Hell 10 Dacfee, tolierein te Cuffcett) Cmarte, 
amii tDant0 not Come Compartner0 of T)i0 gceefe: 
31 line in %i^t, anti fee toljat ^u«e0 mp Ijact, 
But toant fome mourning mate0 fo^ mj releefe; 
1^10 ^ame 10 lulI retoariie, '^10 ccime0 toece futlj : 
S^p gceateft fault i0 tl)i0, 3i loue too muclj. 
aaitp t|en, Cnce too muc^ loue tan bjeetie offence, 
W^m Daung'rou0 iBirti, t|e roote of mp defire, 
(Poe peacc'^ el0tol)e!;e, remoue t^j felfe from lience; 
31 f?ee?e lifee 3ire, anti burne lifee flaming; fire; 
get flap ffOoD Birti : fo^ if t^ou Coare atoap, 
Ws>ixt frott anij iflame m? tiape0 toill foone becap. 
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LI I. 

Here the Authour after fome dolorous difcourfe of his vnhap— 
pines, and rehearfall of fome particular hurtes which he fu- 
fteineth in the purfute of his loue : firft queftioneth with his 
Lady of his deferte ; and then, as hauinge made a fufficiente 
proofe of his innocency, perfwadeth her to pitie him, whom 
fhe herfelfe hath hurte. Moreouer it is to be noted, that the 
firft letters of all the verfes in this Pafsion being ioyned to- 
gether as they ftand, do conteine this pofie agreeable to his 
meaning, Amor'ine pungit & vrit. 

A A a(ao?lti of toD£0 Uoti) xm,m to-'tljin mp bjcft, 

m £\. ^i pjiiaue tljoug;t)teiS kcz cou'ueti all toitlj care, 

o (i)l all tljat fing; tlje Swanne tioti) pleaCe me bed, 

r lElettcaint of iDpe0 tyM^ vcq teoometi fare, 

M s©ali mooDeti Loue tifurping IReafon^ plate 

e Crtcemitie Uot^ ouec rule tlje cafe, 

P ^ame tijietlj tp mp i)aine0 anti titall blouD, 

u Slnleffe ti^e Saint i ferue geue ^elpe in tune: 

n Bone el0, but llje alone, can lio nte gooa* 

g (feraunt tljen ?e (Boi)0, tl)at ficft flfje map not clfme 

i Immoitall l)eau'n0, to Hue toitl) Saintes aboue, 

t Cljen ilje tioucl)fafe to peelti me loue fo? loue, 

E (Kramine toell tlie time of mp diftreiTe 

t 'S:5ou liatntP Dame, foj to^om 31 pine atoag, 

V (Ongupltie tljougl), a0 needed tljou muft conteCCe, 

r laememlijinff but tl)e taufe of m? Decap : 

i Ijn tetoing tl)p ftoeete face arofe mp BTi'efe, 

t CSerefoje in time tiout^fafe me Come reliefe. 



t 
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LI I I. 

The two firft partes of this Sonnet, are an imitation of certaine 
Greeke verfes of Theocritus ; which verfes as they are tranfla- 
ted by many good Poets of later dayes, fo mofte aptlye and 
plainely by C. Vrcinus Velius in his Epigrammes ; hee begin- 
neth thus, 

Nuper apis fiirein ptipugit violenter Amorem 
Ipfum ex ahieolis clam mella fauofque legentem, 
Cui fummos mammon digitos confixit, at ille 
Indoluit, IcBfce tumueriint vidnere palmce : 
Planxit hiimiim, & faltti trepidans piUfatiit, & ipji 
OJlendcns Veneri, cafum narrauit acerhim, &c. 



W'%zu tentier Loue Ijali laitit |)im Uotone to flcepe, 
a little Bee To ftonff Ijis fingtr0 enU, 
'arijat buunmg aclje etifojceti lint to toeepe 
^nti call foil * Phebus fe)Dnne to flantr Ijig ftrmli, 
1:0 taiijonte \z cn'tif, % mufe fo Cmall a tljing 
Can pjicfee v^\x<^ Ueepe toitlj fudje a little »»tinff. 
aOiliP fo, Iteieet Boy, quotlj Venus fitting; bp ? 
C^pTelte fg( pong, t^p arcotoe^i ace 6ut fntall 
ana jet tijp iijotte mafee0 'gartieft l)ai;t0 to ccp : 
%Q Phebus" feunne %z tucneti tljecetoitljall, 

ant) pja^tie Ijim fl}eto lji0 0kill to cure tlie fo?e, 
(Lul^oie hue l)er Boy liati neiter felt before* 
'2r!)en y£ toit^ %erbes recuceti foone tlje toounti, 
aailjiclj being; Done, Ije tljjeto t^e l^ecbe^ atoap, 
QiQJISOfe fo?te, tljioug;! touching; Lotie, in felfe tame g;counti, 
%l ^apleffe 5ap tiiti b^eeDe mp l)aute0 Uecap : 

ifoj rtiece tljep fell, toljcce long; m? tiart t)at> li'ne 
'Co toafte fo? Loue, anti teliat ^e fijoulij atug;ne» 



'AEfcukpius. 
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L I I I I. 



* Auioia. 



In this Pafsion the Authour boafteth, howe found a pleafure 
he lately enioyed in the companie of his Beloued, by pleafing 
effeftually all his fine fenfes exterior, and that through the 
onely benefiite of her friendly prefence, and extraordinarie 
fauour towards him. And in many choyfe particulars of 
this Sonnet, he imitateth here and there a verfe of Ronfardes, 
in a certaine Elegie to lanet peintre du Roy : which beginneth 
thus, 

Pein moi, lanet, pein moi ie tefupplie 

Dans ce tableau les beauth de iriamie 

De la faqon, &c. 

\kj ^at tajppie toVojc toas tljat 3i latelp patt 
^ ^ 221(1^ per, in toljoim 31 fctide mp fenftgi all ? 
afllitlj one Cure Cealea kiCTe 3| plea0'i) m% taft ; 
apine eace0 toi't^ tooortie^, toljtcl) CeemeO SI^uQcall; 

a^p rmelling: tm'tl) ijec bceatl), like Ciuet Cbeete ; 

a^^ toucl) \Xi place to|)ei*e moDettie tliouff^t mecte. 
But iijall 91 Tap, toljat otiiecteiS l)elt) mine epe ? 
Mzx, cucleti ?Locfee0 of (BoKi, like Tagus Canned; 
%t; jFojeljealr fmootlj anti toliite a0 luory, 
22ll)ere Glory, State, anil BafhfuUnes ^eld l)anlie0; 

l^ec <ti%% one making peace, tl)e otl)et: afllacce^; 

%l Venus one, tlje Otl)er rul'tl bp Mars ; 

l^ec Egies jl^ofe; Ijei' fecarlate Cl)eeke0 Ijalfe toljite; 

%i: Ceetl) of Orient ^earle; ^zi gcaciousi fmile ; 

^er tiimpleli Cljinnc: liet: B?eatt a0 cleece ajS ligljt; 

^ei* ^anti like |ec0, *i3jljo Tithon iiio beguile. 

jfo? too?ltil^ iojegf tol)o miff^t compare toiti) mee, 
aEljile tlju0 91 feDtie eac^ rente in Bi0 Uegcee ? 
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LV. 

The whole inuention of all this Pafsion is dedu6led out of Se- 
raphine. Sonnet 63. whofe verfes if you reade, you will iudge 
this Authors imitatio the more praife worthy ; thefe they are, 
Come alma affai bramofa & poco accorta 
Che mai vijio hauea amor fe non depinto, 
Difpoji vn di cercar fuo Laberinto, 
Vedere // monjlro, & tania gente morta. 
Ma quelfil diragion che chiper fcorta 
Del qual fu tutto el ceco loco cinto 
Siibito, ahime, fti da hii rotto & vinto, 
Talche mai piu troiiar feppi la porta. 

\l\ g i)eeli£leCre fiact toljic!) Loue izt neuec fen^to, 
^^^ But as \z toas Dercn'Ii'd toitl) ^ai'meciS tianti, 
i)ne iiap amongtt t|)e rell tooulD neetiesf goe bi'eto 

%JVit Labyrinth qZ Loue, tolt| all f)l0 haittl, 
'EO ZZZ tljE Minotaure 1)10 OUffl^ Zott, 

atiD Cuclj a0 t^ecc lap flai'ne toitljm t^e place. 

But footie mv ffuitn'ng; ttijiD Op lK,eaCon fpunne, 

aai^eretaiitt) 3i pad a long: Ijisf DarbeCome caue, 

(l(lla0 bpake (aia0) bp l)im, anti ouecmnne, 

^nlr gj pecfojce became W captiue aaue: 
€>mce to^^n a0 pet 31 neueu founD tlje toap 
1:0 leaue tljat maje, totieceiti To manp (leap. 

get tl)Ou on toliome, mine epe0 Ijatte ffaj'ti to longe 

a^ap'ft, iTtljOU tDllt, plap Ariadnaes part, 

jand bp a Ceconti %M^ reuenge tl)e tojong;ej 
(lQll)icl) t^?oug;5 lieceit tiatlj Ijurt mp guiltleue tact; 
Boucljfafe in time to Caue anU fet me free, 
sailiic'^ Ceeke anO feme none otljer Saint but tljee. 
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LVI. 

The firft Staffe of this Pafsion is much like vnto that inuention 
of Seraphim in his Strambotti, where he faith, 
Morte : che viwi ? te bramo : Eccomi apprejfo ; 

Prendemi : a che f che manchi el mio dolore ; 
Noil poffo : ohime, non puoi ? non per adejfo ; 
Perche ? perb che in te non regna il core. &c. 
The fecond Staffe fomewhat imitateth an other of his Stram- 
botti in the fame leafe ; it beginneth thus, 
Amor, amor: chi k quel che chiama tanto ? 
Vn tuo feruo fidel ; non ti conofco ; &c. 
The Authour in the lafte Staffe, returneth to entreate Death a 
new, to ende his dayes, as being halfe perfwaded that Loue 
would reftore vnto him his hart againe. 

CflDute ffentie SDeatlj -, to!)o caljf ? one tliatfj oppjeK : 
(LQIijat 10 t^v toi'Tl ? ti)at t^m abjlajt mv tei0£, 

T£>v cutting otinv life; ceaft tljj requeft, 

91 cannot feUl tljee jet : ala^, toi)? foe ? 

'3rt)ou toant'ft tl^ ^ait. aaiijo (toale t!je Came atoap ? 
Lotie, toijom t^ou feru'if, intceat Ijj'm if tljou map* 

Come, come, come Lotte -. toijo calletlj me Co oft ? 

^jj? SHailall ti'ue, fesljome tljou i^joulD'a knotti b? riffljt* 

aatljat mafeeg t^v crp fo faint ? mp tiopce i& fofte, 

anti almoa fpent i)^" toasling tiap''ani3''ni8:ljt 

mi)^ tJjen, toljat0 tljj requeft ? tijat ttjou reftoje 
%y me m? l^art, ana ffeale t|)e fame no moje. 

anti t|)3u, ^ 3Deat:&, tailjen 31 poilede mv Hart, 

SDifpatcIj me tlien at once: feil)!? fo ? 

Bj p?omife tljou aw hounti to end m? fmatt* 

M^'^Ai t^ J Hart returne, t^en toljat0 1^ j tooe ? 
wjat bjouffljt fi'om coiae, 3!t neuec toill aeSfe 
'STo reft totti) me, toljfclj am mo?e l)ote tljeti fire* 
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LVII. 

Here the Authour cheerefuUy comforting himfelfe, rebuketh 
all thofe his frendes, or others whatfoeuer, which pitie his 
eftate in Loue\ and groundeth his inuention, for the mofte 
part, vpon the old Latine Prouerbe, Confuetudo ejl altera natu- 
ra. Which Prouerbe hee confirmeth by two examples ; the 
one, of him, that being borne farre North feldome ketcheth 
colde ; the other of the Negro, which beinge borne vnder a 
hote climate, is neuer fmoothered with ouermuch heate. 

Am pee, t^at peeue to tljinfee xm Deatt) Co neetre, 
l^afee piti'e on pour Mue0, totiofe tl)Oug;f)t 10 bU'nli ; 
Can rijere fee Soap, tnleite Come Htgljt appeave ? 
Can fii'e be toliae, totiit"^ peelDertj tieate fap feintie ? 

3|f Lmie toere pad, mp life tooulli Coone liecap, 

Loue biO0 me toape, ana Ijoape 10 all mp ftap, 
^nti pou, tljat Cee in totiat edate 31 ftanti, 
|3oto Ijote, noto toltie, anU pet am liuing; (Ifll, 
perCuatie pour Celue0, Lme Ijatlj a migljtie Ijanti, 
^nO citftome Cramer, toljat pleaCetl) bett Ijec toil 

9i ling;'ring tCe of i^^«^ !)att taugljt mp bjeft 

'?Eo Ijacboj ftciCe, anti pet to line in reft. 
%\z man tljat I5toelle0 Carre iliort^, l)att) Celtiome Ijarme 
{LOJit^ falaft oC tointer0 tointi oj nipping Croft : 
%SiZ Negro Celliome Ceele0 ^imCelte too toarme 
* 31f Se abiDe toit^in ^10 natiue coaft; 

S)0, Z^2^^ in me a Second Nature 10, 

^nn cuffome make0 me tfiinfee mp a2loe0 are Blifl^e. 




* JTor ti0ti& ep 
jierfenre tfa» 
tIjEt'o &• ^gjt-- 
lotajiljiral rta 
X0IT apjproo^' 
utti), tt)at an 

Ethyopian 

jwag eaCiIs tn 

Spaine fie {mO 

ttje teat of tF)e 
rountres 

H)0Ug:5 Spaine 

Je more tern* 
peratetifteii 

Ethyopia tS, 
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LVIII. 

Aetna, called in times paft Inejia, as Volaterranus witneffeth, is 
a hollow hill in Sicilia, whofe toppe burneth continual- 
lie, the fire being maintained with a vaine of brimftone, and 
other fuch like Mineralles, which are within the faid Moun- 
taine. Which notwithftanding, the bottome of the hill is 
verie pleafant, as well for the aboundance of fweete fruites 
and flowers, as for the number of frefhe fpringes and foun- 
taines. The Poetes faine, that when luppiter had with 
his thunderboltes beaten downe the Gyantes of the earth, 
which rebelled againft heauen, he did forthwith couer and 
oppreffe them all with the weight of this hill Aetna. Thefe 
thinges being well confidered, together with the verfe of 
Horace : 
De arte (Deus immortalis haberi 

Poetica. Dufti cupit Empedocles, ardentem frigidus jtEtnam 

Injiluit) 
It may eafily appeare, why the Author in this pafsion compa- 
reth his heart vnto the hill. 

T^zzz 10 a moitftt:ou0 |)fll in Siciii Tople, 
flfliljecc ta)O?fec0 ttiat Umpino: (Boti, \a^\<^ Vulcan '^igt)t, 
SlnO rebell dPpairtegf lucfee, topme loue iita foplf, 
W!o,vci ffaintt H^z l)eau'n0 t^cp Uurtt p^eftim^ to figfit; 
Cfic toppE thereof t)?eat|)j0 out a fiurmng aame, 
janO Flora atte0 at bottome of ttie Tame* 
^ ftoeUinff ijeart i0 Cut!) an otfiec \\\ 
aai^eretn a bU'nticij (Boti t)£ate0 all t^e ftoape, 
anD rebril tt)ouffl)tE0 reaCmg; rcafon^ Cfeilf 
^it bounD bp toill from ttartmg ttience atoan; 

'Etc toppe tl)mof Dot!) fmoak toif^ fcalDmB; Cmact, 
janD miiome iope0 obtaine t^e lotoeft pam* 
grt learne ^eretoit^ tlje Diffuence of t^e ttoaine: 

Empedocles COnfum'tl toftl) Aetnaes filY 

MJljen ffoD^eatie t^cct l)e fouff!)t, but all m tjame: 

But t|i0 mp t^act, all flaming toitb tieare, 
(Icmb?ac£t5 fn (t felfe an ^ngeljs face, 
aflil)icl) bearet^ rule agi (BoDliea'e of t^e place. 



72 



LIX. 

The Author in this pafsion accufeth his owne eyes, as the 
principall or onelie caufe of his amorous infelicitie : wherein 
his hearte is fo oppreffed continuallie with euils, which are 
contrarie in them felues, that reafon can beare no fwaye in 
the caufe. Therefore in the ende, he inftanthe entreateth 
his Ladie of her fpeedie fauoure and goodwill, alleaginge 
what hurte may growe through her longer delaye. 

T^&t tTiing, \alfzmn mine zi^e^ Imt mott Ddigljt, 
10 ffceatett caufe tn? Ijeart tiotlj fuuei: painc : 
»)uc|) (0 t^e tuct tt)at earned lip toamon figljt-, 
WiW^ rcaCon ftciuegi to tianquifl) all in tiai'ne; 

Ct)i0 onelp tenU, moje quick t^cti all tl)c reft, 

l|at^ feintiieti SoU'e fire toitl)tn m^ b?eff. 
S[nli To mp mourtiiriB; l)earte 10 parching: i3jie 
(IQlttl) fenOmff Qffliegi afajoatie, anD feeeping care, 
'JESat neeUe0 it muft confume, if lonje it Ije 
9]n place, to^ere fuel) a fianie tiotl) mafee repare : 

'Qriji^ flame i0 Loue, toljome none map toell intreate, 

2But onelp l^jee, foj toljome 31 fuff^^ ^eate, 
'QElien peereleDte Dame, tl)e grounD of all mp gciefe, 
JKoutfafe to cure t^e caufe of mv complatnte: 
iRo fauoure el0 but tl) ine can peel&e reliefe* 
But Selpe in time, before 3i futtljer fainte, 
„ jfoj SDaunger 0;rotoe0 bv linpinge till t^e laft, 
„ ant) pljiaclt l)at5 no tieipe, tolien life i0 patt. 
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LX. 

The Authour groundeth this Pafsion vpon three poyntes. In 
the firft, he fheweth howe he witting and wilfully followeth 
his owne hurt, with fuch like words as Medcea fometime v- 
fed, 

Quid. Metam. * ^^''^'^^ meliora, proboqtte, 

lib. 7. Deteriora fequor, &c. 

In the fecond, he excufeth his fault vpon the maine force 
and tyrannie of Loue, being the onely gouernour of his wil. 
And laftly, he humbly entreateth his Lady for the reftitu- 
tion of his wonted libertie : defiring her not to exa6l more 
of him, then his abilitie of bodie or mind can well fufteine, 
according to the olde verfe, 

Pelle magis rabida nihil eji de Vulpe petendum. 

WSI& tutt iitan, to^ofe Lozte toa^i lifee to mine ? 
31 follDto fltll tt)£ catift otnvp DfttiTtrc, 
app ^act fojetoing; Ijum, tiot^ pet mdine 
%o tttkt t^e Came, anJj tlji'nfeegf tlje tjarme tlje leSTe. 
3|n Doing tt)U0,^ou aCfee me toljat 31 ajle: 
Sismtt mainz toite tofiat aaCon tan pjmatle ? 

Loue 10 t^e Lord anU Signor of lUP tDllI, 

^oto liiaU 31 tijen UiTpoCe of an? Dteise ? 
2Bp fojtet) Bonti, ^z ljoltie0 mp frettioim ftill, 
^z Jjulef eat^ fcnfe, anti mafee0 m? fiatt to blceUe. 
'STIiou »)acceti jliimpt, tof)Oft tiectue toantet^ (lalne, 
agree toiti) z^;/^, anti fet me free agatne. 
laDf tl)(0 mp toearp %1'fe no tia? l^all falC 
Mltjerein mp penne (lljaU once tl;? piaiTe fo?get: 
^0 ^igftt toi'tS fleepe fijall tlofe mine epe0 at all, 
3ttoiz 3 mafee recount of fuclj a Uebt; 

Cljen fo?ce me not to mo?e t^en toell 31 map, 
:3BeQ!)e0 lji0 »)feinne, t|e iFo;r tjatl) nougl)t to pa?> 
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LXI. 

The inuention of this Pafsion is borrowed, for the moft parte 

from SerapJiine Son. 125. Which beginneth, 
S'el gratt tormento i fier ftilmini acceji 

Perduti Jiatcefsi, e lifuoijlrali A more, 

T nho tanti traffitti in meggio el core, 

Che fol da me li potrimio effer reji ; 
E fe de gli ampli mart in terra Jleji 

Fnjfeprino Nephino, io fpando fore 

Lagryme tante, che con piii, ligiwre 

Potrebbe niioui mari haiier ripreji ; &c. 

I if Lone !)ati loft W fljafte0, anti loue tiotone tl)jeVo 
1|i^ tljunlijfixff bolte0, anti Cptnt l)i0 fojtieli fire, 

'clTfiep onelp mis^t acou'reli be aneto 

ifrom out mj ^art croftooun&eti "vai^ tiefitt; 
&l it Debate bg Mars toece loft a fpace, 
It miffljt be fouiit) toitljiti tl)e Celfe Came place -, 

%Z Neptunes \xiaue0 toece all lijiDe bp anli pne, 

^p toeepmg epe0 fo manj teare^ litftill, 

®jat greater »)ea0 miffljt groto bp tljein alone ; 

^l if no flame toere pet remapninff ftill 

gjn Vulcans fojp, l)e miffl)t from out mp fa?eft 
^afee c|)oife of fuel) as flljoulti befit Iji'm bett* 

"^jf Aeole toere tiepjiu'O of all W cljarge, 

get foone coulD 3 refto?e liiiS toinlies againe, 

Bp fobbing Gffljes, toljicl) fojtl) 31 bloto at large, 

i;o moue ^er minD tljat pleafures in m^ patne; 
Miliat man, but 3i, toulb tl)u0 encline W toill 
%a li'ue in Lotie, tolitcl) l)atl) no enli of ill ? 
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LXII. 

That the vulgar forte may the better vnderfland, this Pafsio, I 
will briefly touch thofe, whom the Author nameth herein, 
being al damned foules (as the Poets faine) & deftinate vnto 
fundrie puniflimentes. Tmitalus hauing his lippes ftill at the 
brinke of the riuer Eridanus, yet dieth for thirft. Ixion is ti- 
ed vnto a wheele ; which turneth inceffantly. A vulture fee- 
deth vpon the bowels of Tityus, which growe vp againe e- 
uer as they are deuoured. Sifyphus rowleth a great rounde 
ftoane vp a fteepe hill, which being once at the top prefet- 
ly falleth downe amaine. Belides are fifty fifters, whofe con- 
tinuall taske is, to fill a bottomleffe tub full of water, by la- 
ding in their pitchers full at once. 

I|i t^at 31 tt)trft fo? fuct) a (BolitieCCe grace 
^0 toante0 remo?fe, Ufee Tantalus 31 tite; 

^l ftate 10 jquall to Ixions cafe, 

a2Jl)of£ retiteti limm'0 ai* mrtx'ij eternally, 
3|n t^at mj tofltng: to?le0 can \mz no enSJ, 
^oj time, no? place, m\ c'^aunce \M (tana mp frieno* 

In ttiat mi ^eact confuming neuec tige0, 

91 feele toitt) Tityus an equall pape, 

SDn to!)ome an euec fee&ing; QHultuc Ipe0 ; 

3n tijat 31 i^C^ tljjouffS ^ope, ana fall againe 
%l feace, lite Sifyphus 3| labottr ftill 
'?IEo turle a rotoling ftoane agamft t^e ^ill-, 

31n t^at 31 mafee mj ljotoe0 to \zx alone, 

afll^ofe eai'e0 ace aeafe, ana toill retei'ne no founa, 

aoiitl) Belides mp ftate 10 all but one, 

a2Jl)tcl) fill a tub, to^ofe bottome 10 not founa* 

a toona?ou0 tl)ing, j' Houe (ijoula mafee tfie toouna, 
(IQi^becein a fecona ^ell tnap t^u0 be founa. 
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LXIII. 

Loue hath two arrowes, as Coradus Celtis witneffeth in thefe two 
verfes : 

Per matris ajlriim, & per fera fpicula, 

Qum bina fert /amis Cupido, &c. Odanim. lib. i. 

The one is made of leade, the other of golde, and either of 
them different in quaUty from the other. The Authour ther- 
fore faineth in this Pafsion, that when Cupid had ftroke him 
with that of lead, foone after pittying his painefull eftate, he 
thought good to ftrike his beloued with the other. But her 
breft was fo hard, that the Ihaft rebounding backe againe, 
wounded Loue him felfe at vnawares. Wherehence fell out 
thefe three inconueniences ; firft, that Loue him felfe be- 
came her thrall, whome hee fhoulde haue conquered; then, 
that fhe became proud, where fhe fhould haue been friedly. 
and laftly, that the Authour by this meanes defpaireth to 
haue any recure of his vnquiet life, & therfore defireth a fpee 
die death, as alluding to thofe fetetious verfes of Sophocles*, * I'-leflra. 
Ti yap ^porcov av aiiv KaKoi'i fi,e/iiyju,eveov 
SvrjtrKeiv 6 fieWav, tov ^(^povov KepBo<; (j)ipoi. 
which may be thus Englifhed paraphraftically. 
What can it him auaile to Hue a while, 
Whome, of all others, eiiilles are betyde f 

L€)ue Ijatlj ttoo fltjafte^, t^e one of beawn golti, 
B? ftroafee toljeraf a Ctome effect t0 ta)joug;|)t: 

lltie otljcc 10 of lumpii!)e leatien moulU, 

ami toojfeetlj none effect, but to^at 10 noug;I)t; 
aaittfiin mj bjeft tfie latter of t\z teams 
aBieatie0 feare, feace tliouff^t, antr tfjouffljt a laftinj paine, 

<3Dne tiap amongft t^e reft Oneete Loue bepnne 

(^ro pittp mine eftate, anti tijouffljt it beft 

(STo perce mp 2Deare toitl) golUe, tdat ftje mi^^t fcanne 

9^ cafe arigtit, anti turne mp tople0 to reft: 

:JBut from !)er bjeft mo?e tarD ttien ^arUeft flint 
!^i0 fijafte fletoe bacfee, anti in ^im felfe matie p?tnte. 

ant) t!)t0 10 caufe tljat Loue Dot^ ftoup W lure, 

a2J!)0fe teart fie tt)Oug!)t to conquere fo? m^ fafee; 

%^&i fl)e i0 piouDe; anti 31 toitf)OUt recure: 

afll^icj triple l)urte tiot^ caufe m? ]&ope to quafee: 

%oape loft b?eetie0 griefe, griefe paine, anti paine tiifeafe, 
2Difeafe bjine;e0 tieatb, to^ic!) tiearij toill onelp pleafe» 



77 



LXIIII. 

This Pafsion is of like frame and fafhion with that, which was 
before vnder the number of XLI. whetherto I referre the 
Reader. But touching the fenfe or fubftance of this Pafsion, 
it is euident, that herein the Authour, by layinge open the 
long continued grieuefomnes of his mifery in Loue, feeketh 
to moue his Miftres to fome compafsion. 

M^ Ijumlile Z\xxz ^at^ Cet m? mintic on pjiQe, 
aailjitl) p^iDe 10 cauCe tt)ou I)aa \m in DiCDaine, 
%f tailbicl) tiiniame mp tooimtic0 ace matic Td toide, 
'SEgat tD'lreneCCf of mp Voountie0 augmented mp paine, 

aaj]^tcl) Paine f0 caufe, bp fo?ce of recreate lacre^, 

'STljat 3j Cuftatnc a bpnt of mutate Mlai'i'e^* 
But ceafe deere 2Dame to feintile turtlier ftrife, 
ILet »»tu!fe0 Ijaue entje, anti ^Seace enioj tljeir place; 
31f Peace take place, pftte map Caue m? life, 
jfoj pitfe njottfli tie l^oto'ne to fuel) a0 trace 

a^Dd tiauns'rougi toage0, anti tceati tlieic ftepp'g! ato??, 

^j Hue in tooe0 : anti fuel) a one am 31. 

i;i)ecefO?e My Deere Delight regaCt) ttl? Lotie, 

aai^ome Loue tiotl) fo?ce to folloiM ifonti 2De0ire, 
a£at)tci) jfond 2Deare no counfell can remouc; 
f 0? toljat can counfell Doe, to quenCg tl)e fire 

tRjat ficesf ttip l)ai*t t^joug^ fancied toanton Voill ? 

Fancie by kind with Reafon ftriueth ftill. 




LXV. 

In the firft and fecond part of this pafsion, the Author pro- 
ueth by examples, or rather by manner of argument, A ma- 
iori ad minus, that he may with good reafon yeeld him felfe 
to the imperie of Loue, whome the gods them felues obey ; 
as luppitcr in heauen, Neptune in the feas, and Pluto in hell. 
In the laft ftaffe he imitateth certaine Italian verfes of M. 
Girolamo Parabofco ; which are, as followeth. 
Occhi tiioi, anzijlelle alme, & fatali, 
One ha prefer itto il ciel into mal, niio bene : 
Mie lagrime, efofpir, mio rifo, e canto ; 
Miafpene, mio timor ; mio foco & giaccio ; 
Mia noia, mio piacer ; mia vita &■ morte. 

WJ 1^0 fenotDttlj not, Ijoto often Venus fonne 
^ ^ ^atlj fojce!) luppiter to leatte W feate ? 

®j cl0, toto otten Neptune \\z Ijatf) tounne 

ifrom Tcae^ to fantiesS, to plap fome toanton feat^ ? 
®?, Ijotoe Ije fiatlj conlluainti tlje iLo?ti ot Stix 
'^0 come on eactf), to pjartlfe louing tiitfeesi ? 

31f ^£au'n, it Cea£0, if Ijdl mutt needed otiap, 

anti all tljecein be fubiect tinto Loue ; 

aflj^at fijall it tl)en auaile, if 31 gainfa?, 

^nD to xav double fiurt W P,oto'r do pjoue ? 
ilJo, no, 31 pcflf WJ? f'eit'e, a0 10 but meete : 
ipo? Ijetljeito toitl) foto'r pe peelDe0 me ftoeet 

ifrom out mv Miflres eje0, ttoo ugljtfome ttarre?, 

?fee dettinate^ ettate of double Un^z^ 

Si^p teafe0, mp fmpling t|)eei:e; mp peace, mp toaccesf; 

S0p fiffljeg, mp fonge^; mv feare, mp fjoping minde; 
S^p f?i*e, mp froft ; ur^ io?, m? fo?uotoe0 gall ; 
ap? cuite, mg pja^fCi mp deatl), but life toitti alU 



Selua Seconda. 
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LXVI. 

This Latine pafsion is borrowed from Petrarch Sonetto 133. 
which beginneth. 

Hor, cKlciel, e la terra e'l vento tace, 
E le fere, e gli augelli ilfonno ajfrena, 
Notte'l carro Jlellato in giro mena, 
E tuljuo letto il mar fend onda giace ; &c. 
Wherein he imitated Virgill, fpeaking of Dido, thus. 
Nox erat, et taciturn carpebant feffa foporem 
Corpora &c. 
And this Author prefumeth, vpon the paines he hath taken, 
in faithfully tranflating it, to place it amongft thefe his 
owne pafsions, for a figne of his greate fufferance in loue. 

DVm caelum, dum terra tacet, ventufque filefcit, 
Dumque feras, volucrefque quies compleSlitur alta, 
Noxque agit in gyrum fiellantes fydere currus, 
Inquefuo leSlo recubat fine flumine Pontus, 

Multa ego contemplor ; fiudeo ; conflagro ; gemifco 

Et, mea quce dulcis pcena eft, mihifemper oberrat. 
In me bella gero plenufque doloris & ires, 
Paxque mihi modica efl Laurce folius in vmbra. 

Oritur ex vno claro mihifonte & acerbum, 

Et quod dulcefapit; quorum depafcor vtroque: 
Viiica meque manus Imdit, Icefoque medetur, 

Martyriumque metim nullo quia limite claufum eft, 
Mille neces pacior, vitas totidemque refumo 
Quoque die ; fuperefique mihifpes nulla falutis. 
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LXVII. 



A man finguler for his learning, and magiftrate of no fmall ac- 
coumpt, vpon flight furuey of this booke of pafsions, 
eyther for the hking he had to the Author, or for his owne 
priuate pleafure, or for fome good he conceyued of the 
worke, voutchfafed with his own hand to fet down certaine 
pofies concerning the fame : Amongft which, this was one, 
Loue hath no leaden heeles. Whereat the Author glaunceth 
throughout al this Sonnet ; which he purpofely compyled 
at the preffe, in remembrance of his worfhipfull frend, and 
in honour of his golden pofie. 

Wl^eit Cupid tgi ccinttnt to tope tlje ffefegf, 
Mz neuec taM liclfgljt tn ffanDing: ttill, 
%vx too ant! froe, aitli m'rp \si^txz \z fltesf, 
SliiD ttt'cp (0013 CubOuetlj at !j(0 toill, 

^js It' !)t0 tjoato toece lifee to Fortunes tofieele, 

^I'm izMz \\\t ija-, fiaums no leatien \zz\z, 
^Ijen otSec toljite tie paffetlj Lemnos 3Jle, 
©nljapp^ bo? t)e pbegf tlje * ciubfoote Smith, 
aail)0 t5?eateit0 !jim, anti &ili0 \\xa flap a toliile, 
%\xi laugliing; out \z leaue0 Iji'm ^e fojttitoitlj, 

^no mafee0 \m Celfe companion toitlj t^e Winde 

^0 fl|)eto, !)i0 i)eele0 are of no leatien fei'nlie* 
2But in mp feue 3| f)aue too tretoe a pjoofe : 
ifoi tofien fie firtl eCpjJtie m? raungsng Heart, 
l§e Falcon U'fee tame Cotoanj from aloofe, 
^ijS Ctofftlp falling: ftroafee encreaft mp fmart : 

^0 pet mp Heart tfie tiolence it feele0, 

IfllljiC^ ma{ie0 me fap, Loue hath no leaden heeles. 



* Vukane. 
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L X V I I I. 

The Author hath wrought this pafsion out of certaine verfes 

of Stephanus Forcatulus, which are thefe. 
Cor m.ihi punxit amor, fed pimxit prapete tela ; 

figitur hoc turn plus, cum magis excutio. &c. 
Carpere didlamum Cretoia nil iuuet Ida, 
quo vellunt cerui fpicula fixa leues. 
Telephus hmc eademf alalia vulnera fenjit, 
fanare vt tanttim, quifacit ilia, queat. 
And whereas the Author in the end of this pafsion, alludeth 
to the woundes of Telephus, he is to be vnderftoode of that 
Telephus, the Sonne oi Hercules, of whofe wounde, being made 
and healed by Achilles onely, Cwz'i/ writeth thus. 
Deremed lib i ^^^^^^^^ AcMllcBO quod quondam fecer at hojli, 
Vulneris auxilium Pelias hajla tulit 
And propertius in like maner lib. 2. 
My/us et Hmmonia iuuenis qui cufpide vulnus 

Senferat, hac ipfa cufpide fenjit opem. 
Suidas mentioneth an other Telephus, an excellent Gramarian 
of Pergamus. 
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ili itttm Zzm. anti centre of m^ ^eam, 

?iantoare0 to me, not once ruCpecting HI, 

BlinDe Cupides lianti fiati) fi;t;t a lieaUlP Oart, 

aai^^ereat Iioto ere % plucfee, it tticfeetl) llill, 

janti txiojfeegi ettect Ufee tljote of Arab fojle, 

(IflJ|)ore ljeatie0 are titpt in popfon tteeti of ople* 

31f't toere lifee t^^ofe, totieretoitl) m Ida plame 

'Eije Craetan punter toountiess tfie cliafeti tieere, 

91 coulB toitt) Diftame isjatoe it out apine, 

^nti cure me fo, f^at Cfearre ^m\Xi fcarce appeare : 

' mt aiiu»£t5 * ^i if Aicides fl|)aft DiH mafee me bleet), 

Hf pvi'"^ f " Machaons art tooulti ftauD me in Come fteetie^ 
ax fhiioctetes. ^gyj. {j^j^g. ^^ jj j^^ ^ ^^^ compare 

aflJit^ fataft toountie0 of Telephus alone, 
anil faj, t^at te, to^ofe fianO tjatf) tojouff^t m? care, 
Sl^utt ejtljer cure mp fatall toounlie, oj none : 
l^elpe tljerefo^e gentle Loue to eafe mp ^eart, 
aOiljofe painess encreafe, till t^ou toit^tijato tl)? Dart» 



LXIX. 

In the firfl; ftaffe of this Pafllon, The Authour as one more 
then halfe drowping with defpaire, forowfuUy recounteth 
fome particular caufes of his vnhappineffe in Loue. In the 
refidue, he entreateth a better afpefte of the Planets, to the 
end, that either his life may bee inclined to a more happie 
courfe, or his death be haftned, to end all his mifery at once. 

Mg lojess are Uonne, mp comfojt quite liiTmaj'U, 
9^v toearj toittegi Iietoitc^'t toitlj toanton to(U, 
9^5 tJill 6? Fancies ijeeliele^ faulte faetcajoD, 
aflJtote z^e& on Beauties fate are fireti ftiil, 

Sim to^oCe concejte Folly tat!) cioutieD Coe, 

tEljat JiOVLZ tonclul3e0, my heart muft Hue in woe. 

3nt change afpert je angcj flarreg aboue, 

Slnti potocsJ Uiui'ne rettoje mp libectp, 

(E)l ffcauttte tftat Cootie | mag etxiope mp Loue, 

:JBefoje mp Ute incurre moje miferp : 

if 0? notoe Co fjotte 10 eac^ allault 31 feele 

^0 tooultje Uiffolue a ^eart moje tiactie t^ett ffeele* 

0)j if gou neetie0 muft toojfee mp tieatilp fmart, 

Pertojme pour cliarge bj Rafting on mj tieatl) 

3in fiff^t ot l)er, totiofe epe0 entf?aE m? ^eart: 

ISotl) life anti Ueatl to ^ec 3 Hoe bequeatl), 
In '^ope at laC, fije toill tioutfafe to fag, 

I rewe his death, whofe life I made away. 
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LXX. 

In this pafsion the Authour fome what a farre off imitateth an 
Ode in Gervajlus Sepinus written to Ctipid, where hee begin- 
neth thus : 

Quid tenelle puer, Pharetra vbinam eft? 
ErotojKegiii- yfji^ arcus refer ens acuta LtmcB 

Bina cornuaf vbiflagrans Anioris 
fax f vbi igneus tile arcus, in quo 
De ipfis C(slicolis, virifque viSlis 
Vin£lifque ante iugum aureus triumphas f 
Haud poffent tuafumma nuniina vnani, 
Vnam vincere Virginem tenellam ? 
Qui fortes animos pttdiccs Elifce 
Fortioribus irrigaits venenis 
Vicifii: &c. 

CVpid, \Q\ziz 10 tlj^ pia^n quiuec noloe ? 
aaifiere 10 tlj? ttufDg %mz ? aaij toljece t|)e fire, 
aflJljict) mm, zu t!)i0 tlje Gods tljemftlue^ to bote ? 
»»l)all %z alone, to^i'c^ fojcet^ mp Defire, 

Eepojt 0? tljinfee tljp (0oDf)eati 10 Co Cmall, 
'^l)at fllje tijjoug;^ pjitie can Tcape fcom being t'&jaU ? 
Whilom t!)ou oueitam'ft tlje ttatel? mi'nlie 

£)[ C|)att Ehfa queene Of Carthage lantl, 

^nlr fiid'a conacame Pafiphae ^mSi i)ec liinti, 

5lntl b^OUffljtell Europa faire to Creta fande, 

^mixz t^iottg!) t^e ItoeUing; feea0, to jpleafuce loue, 
afllljofe Ijeau'nip fieart tDa0 touclj't toit:^ mo?tall loue. 
'El)U0 toeit ti)ou tount to ffjetoe tljp fojce anO aigljt, 
%l conqu'in'nff t^ofe tljat toere of tiiff^ed race, 
a2il)ere notoe it feeme0 tfiou cljangeft ^i Deligfit, 
permitting mil, to tl)p no fmall Hifpace, 
ja tiirgin to tierpiCe t|)p felfe, anD me, 
4ia{)ore ^eart 10 :^er0, to^ere ere mg uotp be. 
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LXXI. 

The Authour writeth this Sonnet vnto his very friend, in ex- 
cufe of his late change of ftudy, manners, and delights, all 
happening through the default of Loue. And here by exam- 
ples he proueth vnto him, (calling him by the name of Ti- 
tus, as if him felfe were Gyjippis) that Loue not onely wor- 
keth alteration in the mindes of men, but alfo in the very 
Gods them felues ; and that fo farre forth, as firft to drawe 
them from their Celeftiall feates and funffions, and then to 
enfnare them with the vnfeemely defire of mortall crea- 
tures, a Pafsion ill befitting the maiefty of their Godheads. 



A nasi Ueece Titus mine, mj auncitnt frenti, 
MJIjat mafeegi t^ee muft at tfiigi ntp p^eCeat pUfflit:, 
1:0 fe mp tDoonteti 105^0 eni'op tl)eir ehsi 
anli Ijoto ni? a^uCe Ijatlj lott \)zt ol5 Ueliffbt ? 

This is the leaft effeft of Cupids dart, 

'^To change the minde by wounding of tI)C f)0artt 

Alcides fell in loue as 3j ^aue Done, 

anti lafti aatie hotlj club anO l-ions Cfemne: 

Achilles tOD to^en t)e faice Bryfes tounne, 

'STo fall from toarres to tooomg; tiiti beginne* 
jT^ap, if tijou litt, furuep tlje Ijeau'ns aboue, 
anfi fee t)Oto Gods tljem felues ai-e cljanff'D bp Loue. 

loue (leale0 from ffeies to Ipe bj Lsedaes QUe-, 

Areas Iieftentie0 foj faire Aglaurus fafee, 

anti Sol, fo foone a0 Daphne is efpteti, 

Co follotoe fiet* Iji^ Cljaciot not!) fojfafec: 

iPo meruaile tlien altl)Oug!) 31 cl)ang;e mp mintie, 
^^ic6 am \Xi loue toit!) one of ^eau'nlp feinfte. 
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L X X I I. 

In this Sonnet The Authour feemeth to fpecifie, that his Belo- 
ued maketh her aboade in this our beautifull and faire Citty 
of London, fituate vpon the fide of the Themfe, called in la- 
tine Thamejis. And therefore, whilft he faineth, that Thame- 
Jis is honourably to be conueyed hence by all the Gods, to- 
ward es the Palace of old Nereus, he feemeth to growe into 
fome iealofie of his miftres, whofe beautie if it were as well 
known to the, as it is to him, it would (as he faith) both de- 
ferue more to be honoured by the, and pleafe Tryton much 
better, then Thamejis, although fhe be the faireft daughter 
of old Oceanus. 

OCeanus not long agoe Decueeti 
%<!i VdC&D 1)10 Deavett JiaUffftttt' Thamefis 

Co Tryton Neptunes fotine, atili tijat toi't^ fpeeUe: 
(lailjeti Neptune fatoe tt)e matclj toajS not amifff, 

%tz p?a^n0 tlje dBoDgi ftom '^iffljeft to tl)0 lead, 
SfllitD Ijtnt to celebrate tfie iRuptiall feaft, 
loue tiiti tieCcenU Vottl) all \\^ ^eati'nlj tcajne, 

^ntl came foj Thamefis to London QUe, 

3n tail)ore conduct eacl) one implojti lji0 paine 
'Eo reuecence tl)e date of i\xi\ a Bride : 

OBut to^iia 31 imt \Zl lei) to Nereus %^\ 

SBp iealou0 teait begann to t^jobti toitlialu 
% tiouiiteti 91, left anp of t:^at cretoe, 

3|n fetClltng: Thamefis, %wSi fee m^ Loue, 

fljQl'&ofe tiang: face 10 of mote li'uelp Setoe, 
l^^en anp Saintes in eautl), oj Ijeau'n ahoue: 

Beaiie0, 3i fear'ii, tfiat Tryton toould iseKre 

9^5 Loue, anti let %^ Thamefis retjje* 
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L X X I I I. 

Here the Author, by faining a quarrell betwixt Loue and his 
Heart, vnder a fhadow expreffeth the tyrannic of the one, & 
the miferie of the other : to fturre vp a iuft hatred of the 
ones iniuftice, and caufe due compafsion of the others vn- 
happines. But as he accufeth Loue for his readines to hurt, 
where he may ; fo he not excufeth his Heart, for defiring a 
faire imprifonment, when he neded not : thereby fpecifying 
in Lone a wilfull maHce, in his Heart a heedleffe foUie. 

IEue to ttiinfee ijpon tlje tiirmall tia^ 
aai^eti Cupid fii'ft proclameti open toarce 
apmft mp Hearte ; toljiclj fUlitie toit!)out tielap, 
But to'^eit \t tljoug^t from Loue to be mott facre, 
^z toitipti ho? p^euenteti tiim bj fltgljt, 
anU leti i^im taptiuelpfee from all Deligljt* 
f^lje time of trmmp§ being; ouerpaft, 
% fcarcel? fenetoe toljete to beliotue tlje fpot'le, 
Wis. t!)rous:l) mp lieetileire Heartes ijeare, at laff, 
%z locfet \\m tip in Tower of en&leffe tople, 

asiitlin ^ec \s\z% tol)Ofe tactmeU toil not^ tiejje 
!^er fill? fffieft Coftec t^en liquiQ toe;t;* 
i:i)i0 pjifon at tlie flrft tiiti pleafe !)im toell, 
anO feent'D to be fome eacttjl? Paradife, 

QE^ece noto (ala0) Experience iJOtlj tell, 

ig^at Beawties bate0 Can mafee tie Cmple toife, 
anH biDlie0 l)im blame tlje btrti, tljat toillinglp 
Cl)oaretl) a golUen cage foj libectp* 




m 



87 



L X X 1 1 1 1. 

The Author in this pafsion, vpo a reafon fecret vnto him felfe, 
extolleth his Miftres vnder the name of a Spring. Firft he 
preferreth the fame before the facred fount of Diana, which 
(as Ouid witneffeth 3. Metam :) was in the valley Gargaphie, 
adioyning to Thcebes : then, before Tagus the famous riuer 
in Spaine, whofe fandes are intermixt with ftoare of gold, as 
may be gathered by thofe two verfes in Martiall lib. 8. 
Noil illifatis eft turbato fordidus auro 

Hermits, & Hefperio quifonat orbe Tagus. 

And laftly, before Hippocrene, a fountaine oi Boeotia, now called 
the well of the Mufes, & fained by the Poets, to haue had his 
fource or beginning from the heele of Pegafus the winged 
horfe. 

A?Lt|iOug;Ij t|)e tijoppeai, feif)fc|) cliaung'i) Aftaeons {|)ape, 
Mzu Ijalfe tiiuine, anti from a facwU fount ^ 
'2rt)0ua;|) atoi* Tagus faiHics tlje toojlD Do ppc; 
^nD Hippocrene ftattD in \\^ account: 

get ti&£r'0 a Spring, to^ofe iectue Ootl) e.rcell 

Dianaes fount, Tagus, anti Pegafe VoclU 

'^Ttiat fjappic Ijoto'L-, toijetem 3| found it furft, 
^nD fat me Dotonc atiiogmng: to t!)£ bjinfec, 
a^p fotoc it ftlfe, fuppjil'D toitlj tnknoto'n tliurtt, 
2D{D tofi!) it lataifull toece t'^eceof to D?infee; 

©ut all in ijaine: for Loue tiiU toill me (lap 

^nli toaite a \»|)ile in l)ope of fuclj a pja?* 
'2El)i0 i0 tjat Spring quotl) ^e, toljere NeaarflotoejS, 
a21|ofe liquo? i0 of pjice in Ijeaun'^ about; 
Cl)i)S i0 tge Spring, tofiernn Onete Venus flSjotoesf, 

2Bg fecrete baite tOto Beautie fojcetlj Loue. 

mk,i tl)en, quotb 31, Deere Loue !)o\d flijall 3| menD, 
^\ quench mp ti^urft, iinleffe t^ou ftanD m? frenD ? 




LXXV. 

In this pafsion the Authour boroweth from certaine Latine 
verfes of his owne, made long agoe vpon the loue abufes of 
luppiter in a certaine peece of worke written in the com- 
mendation of women kinde ; which he hath not yet wholie 
perfefled to the print. Some of the verfes may be thus ci- 
ted to the explaning of this pafsion, although but lamelie. 

Accipe vt ignarani candentis wtagiue Taiiri 

Luferit Europam fiSla &c. 

Qudm nimio Semelen fiterit cojnplexus amove. Src. 

Qiialis & AJlerien aqiiilinis prejjerit alls : 

Quoque dolo Iczdam fi£lo fub olore fefellit. 

Adde quod Antiopavi Satyriftib imagine &c. 

Etfuit A mphytrio, cum te Tirynthia &c. 

^ginmque duos ignis fub imagine natos &c. 

Parrhafiam fi£l(2 pharetra Vultuquc Diancs, 

Mnemofynen pajlor ; ferpens Deoida lufit. &c. 
Ouid writeth fomewhat in like manner. Metam. lib. 6. 

N^t (t)e, to!)Dm loue tCatlfpO^tetl into Crete ; 
^01 Semele, to to'^om t)e ioto'ij m Ijatt; 
^oj l|)e, to|)oft flancfeesf ^e filti toit^ fa^neli ficatt; 
iUoj to^ome toiti) ^gles toi'nge^ \^z oft emb^afti 

|5D^ Danae, btgUjl'IJ bp gOlOtlt tape; 

lao? filje, fOJ tot)Om£ 6c tOOfee Dianaes (|)apE; 

^0? fatre Antlopa, tol)Ofe fruiMull loue 

%z ffapneU Satyr like-, no^ flje, to^ofe »)onne 

tto toanton Hebe toajS conio^n'ti aboue; 

^01 ftoeete Mnemofyne, to^ofe loue f)e tounne 

3in flljep'^eartie^ toeetie-, no Cudj ace It'fee tlje Saint, 
to^oCe eje0 enforce tn? feeble Ijeart to faint 

5ln& loue ijim Celfe ma? fto^me, if fo ^e pleafe, 

Co Scare me tlju0 compare mp Loue toitl) IjiiS: 

i^o fojlieO fire, no? tl)untier can tifeafe 

'ar^i^ leart of mine, to'^ere aconger tojment 10 1 
%\xx ^ Soto tt)i0 fucpaCCetS all tt)e reO, 
^arSat (lie, toSiclj l)urte0 me moft, % loue Set bed. 

m 2 
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LXXVI. 

In this Sonnet the Author being, as it were, in halfe a mad- 
ding moode, falleth at variance with Loue himfelfe, & blaf- 
phemeth his godheade, as one that can make a greater 
wounde, then afterwardes he him felfe can recure. And the 
chiefe caufe that he fetteth downe, why he is no longer to 
hope for helpe at Loues hande, is this, becaufe he him felfe 
could not remedie the hurt which he fufteyned by the loue 
Vide Ap'.;!. of faire Pfyches* 

3if Pfyches beatitesS toulti ret t^p tieact on fire, 
!^oto tan % Ijope, of ttiee to tiaue reliefe, 
(ffljfiofe mintie toit^ mine dot!) fuffer Ule tieflre ? 
Ifeencefo^t^ mp t)eatt i^all facrifite elCteitiere 
Co fuel) a Sainte asi |)i05erpojte aotlj beare, 
^nt! fuel) a Saint 10 Q)e, toI)om 1 aUoje, 
S[0 fogies t|)P fojce, ann make0 tgee ftano aloofe^ 
iPone el?i, but fll}e, can falue vxi feffrea foare; 
janSi ffie alone toiu feme in mj be!)00fe: 

^l)en bKnoea boje, goe pacfee tljee lience atoap, 
^nD fgou Sweet Soule, ^m eace to toljat 31 fa?* 
anti ?et tolat iljall 3| fap ? ftraunge i0 m? cafe, 
3|n miD'lI of ftoaft to \mm^ anti fjeje in flame; 
aajouiu (0oti0 3i neuec ftati beljeH) t^V face, 
jQD? el0, tfiat once % miglit poffelfe tje fame : 

£)j el0 tliat cfaunce tooula mafee me free againe, 
2ail)0fe l)anti telpt Loue to bjing me to t^i0 paine* 




90 



L X X V I I. 

The chiefe contentes of this Pafsion are taken out of Seraphim 
Sonnet, 132. 

Col tempo pajfa gli anni, i meji, e V hore. 
Col tempo le richeze, imperio, e regno, 
Col tempo fama, honor, fortezza, e ingegno. 
Col tempo giouentu con helta more &c. 
But this Authour inuerteth the order, which Seraphine vfeth, 
fome times for his rimes fake, but for the moft part, vp on 
fome other more allowable confideration. 

T31me toaftet!) peered, anli monti^'^, anti fiotor'^ : 
Wxaz DDtt conrume fame, Ijonour, toi'tt, anD ttcengtlj ; 
'Ciim fein0 tije ffueenett I?euhe0 anii Ducetett flotoj'0: 
^\\\\z toeauejs out pourij anD beautiejS loofecg at letifftlj : 

%\X([Z Dotl) conuep to gtroanli faotf) foe anti frictiD, 
anti eat^ tping; ei0 but Eoue, to^itfi fiatlj no enU* 
"Etme mafeetij m'cj tree to aie atHi rott: 
'2Eime tumertj ofte ouc pleaCuce^ into paine: 
d'me caufett toacce^ anti tojonge^ to be fo?ptt: 
i:tme cleared tlje ffefe, toilet) firft tiung: full of rape : 
'^ime mafec0 an enu of all t)umane tieure, 
But onelp tlji0, Voljict fetter m? l)eait on fice* 
'(lime turnetl) into naught eacl) ^©nncelp ttate: 
'Orime bjinn;0 a flutiti from netoe refolueo fnotoe : 
%x\m calme0 tl)e »)ea toliere tempeft Voa0 of late : 
%)xm. eatesJ toljat ere tl)e Slpoone can fee belotoe : 
^nlj ^et no time pjeuaile0 in m^ be^oue, 
|5oj enp time can make me ceale to loue> 
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L X X V I 1 1. 

This Pafsion concerneth the lowring of his Miftres and here- 
in for the moft part the Authour imitateth Agnola firenzuola ; 
who vpon the like fubieft, writeth as followeth, 

belle donne, prendam pietade 

Di me pur kor' in talpa trafformato 

D' hiwin, chepur dianza ardiua mirar fifo 

Come Aquila ilfol chiar in paradifo. 

Coji vdlmondo, e cojifpeffo accade 

A chijifida in amorofo Jlato, &c. 

W^at fcotoUng clou!3e0 Ijaue ouercaft tl)e fki0, 
ti|at tijeft rntne eie0 can not, a0 tooontc ttiei? Voeue, 
Brijolde tljeiL' Ceconij Sunne intentiuelb ? 
»)ome ftranp d^clipfe (0 tjap'nefi a^ J feace, 

aailjecebj mp Sunne 10 eitljec tiacD of lifft)t, 

^\ 31 mp Ceffe tiaue loft mp reemg quim 
apoft liMp foe, %mz Loue Ijim felfe (0 falinUe, 
^nt) Venus too (pei1jap0) totll Ijaue it Co, 
%^^x ILmm toanttng figljt fijall foUotoe feinlie* 
€> tljen faiit a)atm0 faetoatle mp prcCent tooe, 

2flJl)tc|) tljtt0 am maHe a moaie, anD iiU'ntiefoliie cunne 

aOJljece ^gle \M 3j lat£ bdjrttl t|)C Sunne. 

But out ala0, fuel) guertion t0 affignlie 
^0 all tljat loue anij follotoe Cupids cacre: 
Mz tp?e0 t^ei'r limme0 anu Dot!) faetoitclj tljeir mi'ntie, 
^nb mafee0 toit^in tliem relue0 a lafting toaiTe* 
EeaCon toitlj mucl) atioe tiotl) teaclj me tljfe 
^f)ougl) pet 31 cannot mend toljat 10 a miue. 
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L X X I X. 

The Authour in this Pafsion feemeth vppon miflike of his wea- 
rifome eftate in loue to enter into a deepe difcourfe with 
him felfe touching the particular miferies which befall him 
that loueth. And for his fenfe in this place, hee is very like 
vnto him felfe, where in a Theame didu6led out of the bow- 
elles oi Ajitig07ie\n Sophocles (which he lately tranflated into 
Latine, and publiflied in print) he writeth in very like man- 
ner as followeth, 

Mali qtcando Cupiditiis 

Venas cejliis edax occupat intimas, 

Aries ingenium labitiw in inalas ; 

laSlatur varik, nee Cereris ficbit 

Nee Baeehi Jliidium ; peruigiles trahit 

No^es ; eura animiini follicita atterit, &e. 
And it may appeare by the tenour of this Pafsion that the Au- 
thour prepareth him felfe to fall from Loue and all his lawes 
as will well appeare by the fequell of his other Pafsions that 
followe, which are all made vpon this Pofie, My Loue is pajl. 

W%tiz tjeate of loue tioflj onte poCCeO'e t^e t^ai't, „ 
•ttljere cares opp?eiIe tlje mintie toit!) toonlijou^ ill, „ 

Wit rutinsi atojje not fearing' future fmarte, ■>•, 

ant) fonO defire Dot!) ouermatter toill : » 

%X)z belly neitljer caress foj meat? m\ ti?infee, -,-, 

jI2o^ ouectoatctieti eyes Deare to toinke : » 

Footefteps auc falfe, anil toaur'ing; too anti froe; » 

1^l)e lijigtitCome flow'r of beauty fatie0 atoa^ : -,■, 

Reafon retpje0, snti pleafure bjinggf in tooe : » 

^ntl wifedome jelUetlj plate to fllacfe decay : ,> 

Counfell, anU fame, anti friendHiip are contem'nU : „ 

janti tia^full fhame, anU Gods t^em feluesf conDem'nU. „ 

MJatttlfull fufpeft 10 linfiell toit^ defpaire : „ 

31ntOnftant hope i0 often tSJOton'D iXl feares : „ 

(Ifli^at folly l)urte0 not fortune tan repajje ; „ 

janD mifery tlOt!) ftoimme in »)eajS of teares : „ 

?Lonff tfe of life i0 but a lingring foe, „ 

a:nt) gentle death i0 onlj enti of tooe* „ 
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LXXX. 



MY LOVE IS PAST. 



« Polygra- 
phia: fllEC lib. 




%% Oic^ ass au but of mdiffeccnt capacttte, and ^mz 
Tome CfeiU in Arithmetike, bj itetoing tlji0 feDiinet 
follDtomg: compilcti b? rule anu number, into tl)e 
fojme of a pillec, map foone I'uJige, fiotoe mucf) art | 
ttutip tlje ^utljoj ^at^ btHoXszti in tlje fame* atMjere 
in asj tliere are placed manp pjeatp obferuationiS, fo tljefe t^ljicti II 
txiiU fet tiotone, map be macketi foj tlie pjmtfpali, it anv man tjaue 
fuc^ Idle leafure to laofee it ouer, a0 tt)e ^utljour Ijati, totieti tie frameJi 
it* jfit*a tljerfoje it i0 u be noteti, tbat tlje teljole piller (ercept 

1 tlje baa0 oj foote tljeceof) i0 bp relation of eitljer Ijalfe to tlje otljer 

Antithetical! 0? i^ntifillabicall. feetontilj, t)0to t^i0 pofle (Amare 

2 eft infanire) runnetft ttopfe tijjougl) out J' Columne, if re ptlier but 
tl)e firft letter of euerp tol)ole tieite ojtiejlp (erceptinn; tlje ttoo lad) 
anti ttjenin Kfee manner take but tlje ladletter of euerp one of tlie 
faiti tierfe0, as tbep ftanti, 'Cljiriil^ i0 to bee obferueD, tl)at ettecp 

^ berfe, but tl)e ttoo laft, Dotlj enu toitlj tlje fame letter it beginnetf, 
ana pet tlj jougl) out tije to^ole a true rime i0 perfectly obferuei), al-- 

4 tljfiug:^ not after our actuftomeft manner* fourtljlp, ttjat tlje foote 
of tlje piller is Orchematicall, f i0 to faj, founDeli bp tranCtlition o? 
ouer fbipping; of number bp rule anS ojDer, a0 from i to 3, s, 7, 

' f 9*' tl)e fecret ierme toljereof map be learneD in * Trithemius, ajs 
namelp fap tables of tranGlition to Decppljer anp t^ing tl)at is tojit-- 
ten bp fecret tranfpofition of letters, bee it neuer fo mnninglp con= 
ueifflieD* Slnti lattlp, tljis obferuation i& not to be neglecteQ, tljat 

5 toljen all tlie fojefaitie particulars ace perfojmeli, tlje toljole piller is 
but iutt 18 ierfes, as toill appeare in tl)e pap follotoing it, Per 

modum expanfionis. 
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LX XX I. 
MY LOVE IS PAST. 

A Pafquine Pi Her ere6led in the despite of Loue. 

A I <at 

2 lad, tijouffl) 
3 late, fare^ndl 
4 olfj£ tofll a ba: A 
m 5 ^itrtl) Dj mircljaixce ttcife^ 
a 6 bp a netoe alai:2^, ^nU m 

7 Cypria la nemica 

r 8 miA %ffiKZ tO Cyprus ^ile, a 

e 9 |crarjet|)jtoaEE, (!£l0nmat^oupjoue5oto r 
E lo IRtafon can bp cfjanndB (iKtifojCE to fli's^t t!)p e 
s II tilinlifolDe bjatte I tijee. »!0 fraim0 it toitf) mee noto, E 
t 12 t§at Jl conf£r»», 'ST^e UTe 3j \zmz I'ti Loue timoptie 
I 12 o£ relJQC, 3it toa0 a %U, toljere none feto moje t^en 31, 
n II ^oc anp teiitlj Ijke miftm^ fojlojiP. »>ince n 
s lo tfjerjfoje note mp tooejS ace toe^cD ler»>, ^nO s 
a 9 BeaCon bititi^ m££ leaue olbe toellati^, a 
n 8 iiio lotija' It)all tlje toojltie laufftie mee 
i 7 to ftojjfi-, 3l'le cl/oofe a patlj tijat n 
r 6 fljall not Isatie atojfe* Eett i 
S t^en toitlj tmc from youc 
4 blintie Cupids cam r 
e. 3 cEati) one of 

2 pou, tljat 
I fecue, 

3 anti tDDultJ be 

5 freCl^'i0lioobletljiaU e. 
7 tfiat ltu'0 a0 Loue t^infe«s beft, toljofe 
9 i)antie ttill 'Qt^ jam U'fee to ^urte 10 pjefte* 




Hui'^is Colum- 
ns Eafis, pro 
filiabaium nu- 
mero & liuea- 
rum proporti- 
one eft Orche- 
matica. 
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LX XX II. 
MY LOVE IS PAST. 

Expanjio ColumncB prcecedentis. 

A Sit laft, tljoufflj late, faretoell oltie toellatia ; A 

m ^ittl toi mitt\)mnce ffrike tip a netoe alarm ; m 

a Sinti Ciprya la nemica mia a 

r Eetpjt to Cyprus 3|le anD ceafe tljp toarc, r 

e (R& muft t^ou pjoue !)oto Reafon can bj cfiarme e 

E (£nfo?ce to fli0:f)t t^j bljtitifolli bjatte anti t^ze. E 

s feo fcatmsi it toitlj me noto, t^at % confeff s 

t ^t)e life 31 letitie in ILoue DeuopD of rett t 

I 31t toajs a l^dl, tol)ere none felt moje t^en 31, i 

n ijioj anp toitl) like miferie0 fo?lo?m n 

s S>ince tBetefo?e noto mp tooe0 ace toereti leff, s 

a ^nti Reafon Uw me leaue oltie toellatia, a 

n ^0 longer fljall tlie too?lti laugl) me to ito^n : n 

i 3i'le c^oofe a patl) tl)at ftjall not leaUe ato?i» i 

r mO. tljen toitlj me from jouc blinDe Cupids care r 

e. (tad) one of ^ou, tliat Cerue ahU tooulo be free* e 
T^. t/,, T{,n„. " * ^''^ ^°"^i^ t|)jall tljat liu'0 a0 Loue t\\xm bett 

ov pdBiov. 
Sophoc. in 
Aia. flagell. 
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LXXXIII. 



MY LOVE IS PAST. 



In this Sonnet the Author hath imitated one of Ronfardes 
* Odes ; which beginneth thus. 
Les Mufes lierejtt vn iour 
De chatfnes de rofes Amour, 
Et pour le garder, le donnerent 
Aus Graces & d /a Beaiiti: 
Qui voyans fa dejloyauti, 
Sus Parnafe V emprifonnerent. &c. 

T%z Mufes not long Once intcaripitig Loue 
gin c^aine0 of roared Itnkli all acape, 
(Katie Beawtie rfjacp to toatc!) in t^eto bepue 
2Eit{) Graces t|)?ee, lett ^z fijoulti toenD aVoape: 
aailjo feanng ttt \z tooulo eftape at latt, 
€'n fjigl) Parnaffus toppe t^e? clapt !)im faff» 
aoiljcn Venus ijnliccttootie In: »ionne toasi t!)?all, 
»)5e maDe poftfjaftc to \mz (Kod Vuicans ajDe, 

^0Ul£ \\m \tX Gemmes, anO Cefton ttjerctoltpll, 

%Q ranfonie Some \zx ^onne tliat toa0 betraiDe; 
But all in iaine* t^e Mufes mati£ no ttoare 
®C golO, but bounti \vxi faftec t^en before* 

Cfltcefoie all jou, tol)om Loue ijiij ere abuft, 

Come tlappe ^ouc t)antie0 tott^ me, to fee 'bi'm tl)iall, 

QfllSofe fojmer tieeHesf no reafon can e;t;cure, 

ifoj fefllinff tljofe, tol)ic!) ^urt ^im not at allt 
app Celfe b? tim toa^ lately leO atojpe, 
'a:D0U5!) noto at laft 3 fojte m? loue to li^e* 



* Au liurede 
fes mejlanges. 



vt Martis 

reuocetur 

amor, fumique 

Tonantis, 

A te luno petit 

Cefton, et ipfa 

Venus. 

Martialis, 
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LXXXIIII. 

MY LOVE IS PAST. 

The Authour in this Sonnet expreffeth his mallice towardes 
Venus and her Sonne Cupid, by currying fauour with Diana, 
and by fuing to haue the felfe fame office in her walkes and 
forreft, which fometimes her chaft and beft beloued Hippo- 
litus enioyed. Which Hippolitus (as Seruius witneffeth) dyed 
by the falfe deceipt of his Stepmother Phcedra, for not yeel- 
ding ouer himfelfe vnto her inceftuous loue : whereuppon 
Seneca writeth thus, 
luueitifque cajlus crimine incejlm iacet, 
Pudicus, infons. 

Diana, flltCe Hippolytus f0 tltatie, 
%zt me cnio? t^p fauoiic, atiO \\^ place : 
app mt5l)t tljjouffl) toill flijall ttanti t^ee \x\. Come flteatie, 
^0 lijute blt'nlie Loue anti Venus fcom tt)^ cljaCe: 

JFoj to^ece ttiep lately tojoug'&t me mtcfele tooe, 

31 tioto me notoe to 6e tlieire mojtall foe* 
^nti Ooe ti)Ou not miftmft m^ c^aftetie, 
(lai^eti 3i fljall taunffe amitift tljp tirgine traine: 
app tajne0 are c^aftneti Co ttijougt miferte, 
i:pt Loue toitf) me can nere pjeuatle ajaine: 
, , i:{)e c^iltie, toljofe fingec once ^atlj felt tlje fire, 
, , Co jlape tl)eretaittl) totll Ijaue but fmale Defire* 
Bedliegf, 31 ioto to beare a toatc^ful epe, 
2Difcou'ring; fuel), asf palle along tl)j gcoue j 
3jf luppiter |)tm felfe come lojtrinfi; bp, 
3lle call tto creto, anti hit) t^em ftp from loue ; 

jfoi if tljep llap, Ije toill obtaine at laft, 

aoiSat noto 3l loatlje, becaufe mp loue i0 patt. 
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LX XX V. 

MY LOVE IS PAST. 

The cheifeft fubftance of this Sonnet is borrowed out of cer- 
teine Latin verfes of Strozza a noble man of Italy, and one of 
the beft Poets in all his age : who in defcribing Metapho- 
rically to his friend Antonius the true forme of his amorous 
eftate, writeth thus : 

Vnda hicfunt Lachrimcs, Venti fufpiria, Remi 

Vota, Error velum. Mens male/ana Ratis ; 
Spes Temo, Cures Comites, Conjlantia Amoris 
EJt malus, Dolor eji Anchor a, Nauita Amor, &-c. 

T^z foulDiac toojne toitlj toaccess, tieli0;!)te0 in peace ; 
%%t pilffcinie in W cafe, tol)en tople^ are patt; 
%{)z fljip to ppe tlje pojte, to^en ftDjme0 tioe ceafe; 
SixCa 31 reiopce, from %mz tiifcMcg'ti at latt; 

aai^ome Votiile 3i Cecu'ti, peace, red, anti lanti 31 lott, 
mxt^ gineurome toai'sS, toWj tople0,tDitlj aojm'0 betott, 
^toeete liberty notoe ^im^ me leaue to Qnfi:, 
afll!)at toojlDe ft toasf, to^ece Loue t|)e rule tifti beare; 
^otoe fooU'fl) Chaunce bg lotte0 rul'ti euer? tljins; 

I^Otaie Error toa0 maine faile ; eac"^ waue a Teare ; " 

Wit mafter, ?Loue |)im felfe ; Deepe fighes toere winde ; " 

Cares rOtoO tol'tt) vowes tlje ii)lp vnmery minde. " 

Falfe hope a0 healme Oft tUm'U t|e boat abOttt ; " 

Inconftant faith ttOOO tp fOJ middle mafte " 

Defpaire tlje cable ttolOetl all toltlj Doubt " 

%Hl Griping Griefe tt)e pjfeel3 Anchor fatt; " 

Beautie toa0 all tl)e rockes. iBut 3] at latt, " 

^m noto ttoife free, anti all mp loue 10 patt. » 
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LXXXVI. 

MY LOVE IS PAST. 

The fenfe of this Sonnet is for the mofl part taken out of a let- 
ter, which yEneas Syluius wrote vnto his friend, to perfuade 
him, that albeit he lately had publifhed the wanton loue of 
Lucretia and Euryalus, yet hee liked nothing leffe then fuch 
fond Loue ; and that he nowe repented him of his owne la- 
bour ouer idlely beftowed in defcribing the fame. 

S(l2l0m liberty rettoie0 vx\ tooontttj (op, 
ano IiiDiS me ttll, t)oto pamteciS fet to it'etoe 
W^z fo?me of Loue. ^z^ paitite !)im but a Boy, 
j^iS iDOjkinff mott \x\. mitvtie0 of poutijfull tretot : 
djep fet t)tm naked all, ajS tDantinfi; flijatm 
'ilo feepe ^fe fecret part00 oj t'ljiDe tfie fame, 
W^zv paint Ijim blttitJe in tl)at lie cannot fpg 
aOJliat tiiffuence 10 ttoi;ct iectue anti Default 
aEi'tl) Boe in hand, a0 One t|)at Dot^ Defie, 
anil tumiec fieedeleCTe ljearte0 toitlj fietrce aCCault: 

1^10 Ot^eC ijanti Dot!) IjOltl a brand of fire, 

9|n figne of lieate tie mafee0 tl)?ougl) i)Ot tieare, 
Cliep ^m 5im winges to flte from place to plate, 
Co note tljat all ace toau'ilng Ufee tge totntie, 
aEliofe Ifbectp fonU Loue Dotib once tieface, 
'^1)10 fD?me to Loue old papnter0 Saue afli'gnti : 
aai^ofe fonij e8cect0 (f anp lift to p|oue, 
(Lcttljeue 3i mafee end, let ttem begin to Loue, 




LX XXVII. 

MY LOVE IS PAST. 

The Authour in the firfte ftaffe of this Sonnet, expreffeth how 
Loue firft went beyond him, by perfuading him that all was 
golde which gliftered. In the fecond, hee telleth, how time 
broughte him to trueth, and Trueth to Reafon : by whofe 
good counfell he found the way from worfe to better, & did 
ouergoe the malice of blinde Fortune. In the third flaffe, he 
craueth pardon at euery man for the offences of his youth ; 
and to Loue, the onely caufe of his long errour, hee geueth 
his vltimum vale. 



Y^tt maSe a fault tfjjoug!) ligljtnegi of Beleefe, 
afll^i^ fonti Beleefe Loue placet! ixi mp bjea: 
But noto J finDe, tljat IReaiott gteg uMzlz-., 
Sltiti ttmt fi)2toe0 'EruEtl), an?j afliit, tljat^ lioujijt, ft bett ; 
S^fe not tljemoje altljoua:lj 3 cl)aimg:e mp bafnc, 
%z runner too fatre to|)ict) neuec turner aptne, 
Ifeeticefo^t^ mp mittti (pall liaue a toatcljfull epe, 
3|lE fcojnc Fond Loue, atiti p?actiCe Of tlje Came: 
%\)z toifeeome of mp Ijait lljall foonc tiefcrie 
(£acl) tl)ing t^at0 ffooD, from toljat tiereruEtlj blame : 
app fonn; tTjaltie ; Fortune ijatlj fpitte Ijer fpiffljt, 
anO Loue can l)uit no moje toftljall ^!0 mig^t* 
'2rt)ei:efoje all pou, to to^ome m? courfe 10 tootone, 
'QTlinfee better come0, anti partion toljat \$ paft: 
31 find t|)at all mp tolltieft ^Date^ are fotone, 
^nti 3iop to fee, totiat noto 31 fee at latt; 

Slnti ance t^at Lom toasJ caufe 3I troDe a to?p, 
31 §eere take oSE W 23^10, ano let Ijlm file* 
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L X X X V 1 1 1. 

MY LOVE IS PAST. 

This whole Sonnet is nothing els but a briefe and pithy mo- 
rall, and made after the felfe fame vaine with that, which is 
laft before it. The two firft ftafifes, (excepting onely the two 
firft verfes of all) expreffe the Authours alteration of minde 
& life, and his change from his late vaine eftate and follies 
in loue, by a metaphore of the fliipma, which by fhipwrakes 
chaunce is happely reftoared on a fodeine vnto that land, 
which he a long time had moft wilhed for. 

IEong mafntai'neti toarce pmtt Reafons rule, 
31 toantijeti pi'fecime liU in Errors maje, 
31 Cat iti Follies ii[)!p, anti plajlie t^e took, 
mil on Repentance votkz ^iv Gt!e0 tiiti ccaje: 
l^ecetoit^ 31 1^^^^^ hp t)urte0 aktaUt patt, 
„ Cliat :eac5 e^tt'eme toill cfiange it leltz at laft. 
'ttW fl)iptci?acfet0 chance liat^ Ut me on a ffjelfe, 
WiU^e mitlier Loue can |um me anj moje, 
ilSo? Fortunes l)anti, t^ous^ tiit cnfojce Ijec felfe; 
Difcretion ffcaunt0 to fet me fafe on iljoace, 

MJiiere guile 10 fettcea fad anU wifedome mle0, 

1^0 punifll) heedeles l)eart0 anSJ wilfull fooles. 

antr Once tl)e fieau'n^ Ijaue better lot affig:n'li, 

31 feare to burne, a^ ^auing; felte t^e fire; 

^nD p?oofe of ^ai*me0 fo ctianpti ijatl) mg minlie, 

'SE^at toitt anD toill to Reafon tioe retpje: 

^ot Venus notoe, no? Loue toi'tl) all 1)10 fnare0 
Can tijatue mp tottt0 to tuoe^ at ljnatoare0> 




LXXXIX. 



MY LOVE IS PAST. 



The two firfl ftaffes of this Sonnet are altogether fententiall, 
and euerie one verfe of them is grownded vpon a diuerfe 
reafon and authoritie from the reft. I haue thought good 
for breuitie fake, onelie to fet downe here the authorities, 
with figures, whereby to applie euerie one of them to his 
due lyne in order as they ftand. i. Hieronimus : In delicijs 
difficile eft feruare caftitatem. 2 Aufonius : difpulit inconfultus amor 
&^c. 2- Seneca. : Amor eft ffcio/cB cau/a follicifudims. 4. Proper- 
tius: Errat, quifinem vefani qucerit amoris. 5- Horatius: Semper 
ardentes acues ftzgittas. 6. Xenophon fcribit amorem effe igne, &> 
flamma flagraniiorem, qubd ignis vrat tangentes, et proxima tantU 
cremet, amor ex longinquo fpellante torreat. 7. Calenti : Plurima 
Zelotipofuni in amore mala. 8. Ouidius : Inferet arma tibi ftsua re- 
bellis amor. (^.^ont^MViS: Si vacuum finerefperfidiofus amor. lo. 
MaruUus : Quid tanium lachrimis meis proterue Infultas puer ? 1 1. 
TibuUus : At laftiuus amor rixa mala verba miniftrat. 12. Virgi- 
lius: Bellum fcepe petit ferus exitiale Cupido. 

LOue t)atf) Driigljt in ftoeete tieliciouss fare; 
Loue neuec takes gooJj Counfell foj l)i0 frentie; 
Loue auttoj 10, anti caufe of pdle care^ 
Loue 10 iiiftcauffijt of toitte, aati ^atlj no enJj ; 
Loue fljotett) fljaftes of burning; Ijotc tieOre; 
Loue burnett) mo?e tljen eptljer aame o? fire: 
Loue ijot5 muc^ Marine tljjoug^ lealofies affault; 
Loue once embjatt toill l)art)lp part apt'ne; 
Loue t^infees in bjeatlj of faitlj tl)ere i0 no fault; 
Loue makes a fpo?te of otljers Deatil^ paine ; 
Loue is a toanton Chiide, anD loues to fa?all; 
, , Loue toitl) ^is toarre bjinges tnanp Coules to t^jall 
'Efiefe are tfte fmalleff faultes tJ)at lurfee in Loue, 
%%ziz are t|e ^urtes toljicl) % Ijaue caufe to curfe, 
Wc^ziz are t^ofe truetl)es toljiclj no man can Uifpjoue, 
defe are fuc^ !)armes as none can fuffer too?fe» 
jail tf)is I toiite, tljat otl)ers ma? betoare, 
Wc^m.^ noto mp felfe ttoiCe free from all fuel) care. 



1. Hieroni. 

2. Aufon. 

3. Seneca. 

4. Propert. 

5. Horat. 

6. Xenoph. 

7. Calent. 

8. Quid. 

9. Pont. 

10. Marull. 

11. Tibull. 

12. Virgil, de 
Vino et 
Venere. 
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xc. 

My LOVE IS PAST. 

In this Latine pafsion, the Authour tranflateth, as it were, pa- 
raphraftically the Sonnet of Petrarch, which beginneth thus. 
Sonnet. 313. Tennemi Amor amii veiif vno ardetido, 

Lieto nelfoco, e nel duol pien di fpeme. &c. 
But to make it ferue his own turne, he varieth from Petrarches 
wordes, where he declareth, howe manie yeares he Hued in 
loue, as well before, as fmce the death of his beloued Lawra. 
Vnder which name alfo the Authour, in this Sonnet, fpeci- 
fieth her, whom he lately loued. 



M. 



.E fibi ter binos annos vnumque fubegit 

Diuus Amor ; Icetufque fui, licet ignibus arji ; 
Spemque habui certam, curis licH iSlus acerbis. 

lamque duos alios exutus amore perigi, 

Ac fi fydereos mea Laura voldrit in orbes, 
Duxerit et fecum veteris penetralia cordis. 

Pertcefum tandem vitce me pcenitet a£lce, 

Et pudet erroris peni ab/umpjijfe fub vmbra 
Semina virtutum. Sed quce pars vltima rejlat, 
Supplice mente tibi tandem, Deus alte, repono, 
Et malk tranfactcB deploro tempora vitce, 
Cuius agendus erat meliori tramite cur/us, 
Litis in arcendce Jiudijs, et pace colendce. 

Ergb fumme Deus, per quern fum claufus in ijlo 

Career e, ab ceterno faluum fac ejfe periclo. 
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XCI. 

MY LOVE IS PAST. 

In the latter part of this Sonnet the Authour imitateth thofe 

w&xi&s oi Horace. Me tabula facer AdPynham 

Votiua paries indicat vuida ode. 5. 

SufpejidiJJe potenti 

Vejiinienta maris Deo. 
Whom alfo that renowned Florentine M. Agnolo Firenzuola 
did imitate long agoe, both in Hke manner and matter, 
as foUoweth. 

O miferi coloro, 

Che non prouar di donna fede mai : 

Ilpericol, ch'io corji 

Nel tempejiofo mar, nella procella 

Del lor cncdel Amore, 

Mojlrar lo pub la tauoletta pofta, 

E le vejii ancor molli 

Sofpefe al tempio del horrendo Dio 

Di quejlo mar crtidele. 

Y(t captiue Coulee of blinliefoHi Cyprians boate, 
aparfee toitl) atmife in to^at tft&u ^zz Hmtiz, 
gour Boteman ii£un: toljittle0 meaine noate, 
^nti Folly toping; Hzmz, ttill pum^ from lantie, 
ant! mafef0 a fpo?t to toSz pou to anti tvoz 

WoiiXt iighing windes, anD turginff wanes of woe. 

S)n Beawties rocfee (!j£ mnm0 pou at ^zt 'soill, 
SitiQ f)oUie0 gou in CufpcnCe ttoi,rt hope anD feare, 
Miiztz tijins oft, ^zt are pou lining (till, 
:2But fuct a life, a0 Heat!) mucl) better toere-, 
TBz t^erefoje circumCpect, ann foUoto me, 

a211)en Chaunce, OJ chaunge of maners tet0 JOU free* 

Betoare t)oto pou remrne to feag againe ; 
^ang tp ?oar totiue tables in t^z auviz 
S)t Cupids c^urclj, in toitneffe of ttie paine 

©OU fUtter noto bp forced fond defire : , ^ » 

i;ijen, l)ang pour tlj^oug^toett garmented on tlje toall, 

Slnti fmg toitl) me, That Loue is mixt with gall. 

^ 2 
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X CII. 

MY LOVE IS PAST. 

Here the Author by comparing the tyrannous delightes and 
deedes of blinde Cupid with the honeft dehghtes & deedes 
of other his fellow Goddeffes and Gods, doth bleffe the 
time and howre that euer he forfooke to follow him ; whom 
he confeffeth to haue bene greate & forcible in his doings, 
though but litle of ftature, and in apparence weakelie. Of all 
the names here mentioned, Hebe is feldomeft redde, wher- 
fore know they which know it not alreadie, that Hebe (as 
Seruius writeth) is lunoes daughter, hauing no father, & now 
wife to Hercules, and Goddeffe of youth, and youthlie fpor- 
ting : and was cupbearer to loue, till Ihe fell in the prefence 
of all the Goddes, fo vnhappelie, that they fawe her priui- 
ties, whereupon loue being angry, fubftituted Ganimedes into 
her office and place. 

PHebus liellgt)l:e0 tO tlieto 1)10 Lawrel Tree ; 
^Z Popplar pieaCetlj Hercules alone; 

Meiiffa ttiot^ec 10, atili fauti:i;c to x\yz Bee ; 

Pallas toill tueare t^e Oiiue bjanctie z\ none; 

€>f li)ep^ear6£0 anD tljeice floclte Pales (0 ®mm-^ 
anti Ceres r?pe0 tlje cojne, toa0 lately lycetne; 

1:0 Chloris m'c|? floto^c b£lonp0 of rigt)t; 

'^ge Dryade Nimphs of tooolie0 make c^fefe accottmpt; 

Oreades in ^ill0 Ijaue ^Z\Xt Qcllg^t; 
Diana tlOtlj pJOtttt ^acl) tlltbbU'np Fount ; 

1:0 Hebe loudj feiffinff 10 aflffn'D ; 

'1:0 Zephire m'tp pntle b^eat^ing toinDe* 
But to!)at 10 Loues tiriiff'^t ? to fjuri eac^ toljei't; 
, , '^z car00 not totomc, toit^ Uam0 of tieepe tseare, 
,, aaiitl) toatctjfull iealoac, toit!) l)ope, toit:^ feare, 
,, (ffllitlj nipping: colli, anti Ceccete flaim0 of fire* 

iSD ^apppe Botoje to^erdn 3] diD fo^pe 

Ct)t0 litle (Boa, fo gccate a caufe of tooe* 
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XCIII. 

UY LOVE IS PAST. 

In the firft and fixt line of this Pafsion the Authour alludeth 
to two fentencious verfes in Sophocles ; whereof the firft is, 
ft) ^S)pe, dvfib'i S' ev KaKOK ov ^vfi(f)Opov, 
O foole, in eiiills fretting nought auailes. 
The fecond, 

TO '^ap 
ipavdev rk av Zvvair ayewrjTOV iroieiv. 
For who can make vndon wfiat once is done ? 
In the other two ftaffes following, the Authour purfueth 
on his matter, beginning and ending euery line with the 
felfe fame fiUable he vfed in the firft : wherein hee imitateth 
fome Italian Poets, who more to trie their witts, hen for any- 
other conceite, haue written after the like manner. 

MY lotiE 10 patt, tooe tooojrt) t!)e tia? anti how'r 
When to fuel) foH? firft ^DlD encline. 
Whereof t^e iJtrp tljOUgljt 10 bimt fow'r, 

And Hill tooulli lurte, toece not mp foule diuine. 

Or Ditl not Reafon tjaclj, t^at care t0 vaine 

For ill once paft, toljfcl) cannot turne againe. 

My Loue 10 patt, bleCCCtl t^C Uaj anti how'r. 
When from fo fonti Cttate 31 ^^^ decline, 

Wherein \x)a0 little ftocet tottl) micfele fow'r. 

And lode ot minlie, toljoCe Cubttance i0 diuine, 
Or at t^e left, erpence of time in vaine. 
For tol)ic5 e;;pence no Loue returnetlj gaine. 

My Loue 10 paft, to|)erein toa0 no good how'r : 
When Ot5er0 iop'tr, to Care0 % DitI encline. 

Whereon J felilie, alt^ougl) tije tafte toere fow'r. 

And ftill fieleu'D Loue toa0 Tome pOto'j diuine. 

Or fome inftinct, toljicl) coultr not too^fee in vaine. 

Forgetting, Time well /pent was double gaine. 



*In Oedipo 
Colonseo. 

* In Trachini- 
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XCIIII. 

MY LOVE IS PAST. 

In this Pafsion the Authour hath but augmented the inuenti- 
on of Seraphine, where he writeth in this manner. 
Biajlemo quando mai le labbra aperfi 

Per dar name d. cojlei, che accib me induce. 
Biajlemo il tempo, &• qtcanti giorni hh perfi 

A feguitar Ji tenebrofa luce : 
Biajlemo charta, inchiojlro, e verji, 

Et qtianto Amor per me fama gliaduce : 
Biajlemo quando mai la vidi anchora, 

El meje, I'anno, & giorno, elpunto, & Ihora. 

ICucfe tljc time, to^erein tijeft li'psi of mine 
2Diti mm o? pjaife tlie Dame tijat toas tinfeittUe: 

31 curCe Dot| leafe, anu jnfee, anti twzit line 

app Janti Ijat^ tojit, \Xi pope to moue ^er min&e: 
31 cuife l^er §oUotaie ^eart anti flattcing epe0, 
aaifiofe aie Oeceyte UiO cauCe mj moucm'nB; cr?e2( : 

3i curfe t^e i^xiSit^ Tpeaci) anti Syrens fong, 

(lEljecetoitlj Co oft l|je tiat^ betoitcfit mine eace: 

3 mrCe m? fooUff) toill, tljat ftaj'O Co long, 

anti toDfee tielifftit to Intie ttoi;!;te ^oape anti feare: 
31 cucCe tlje Ijoto^e, totjerein 3! firtt began 
%l louing looae0 to pjoue a toitleffe man: 

31 curCe tfioCe tiape^ tojicl) 31 Ijaue Cpent \x\. tiaine, 

:25^ fecuing; Cuct) an one m reafee0 no rigljt: 

31 tvxlt eacl) caufe of all m? feccet paine, 

'2[;i)0us:l) Loue to l)eace tlje fame Ijaue fmall tielig^t: 
a[nti Gnte tlje l)eau'n0 m? freetiome notoe ceftoje, 
%ente foo?t| %z line at eafe, anti loue no mo?e» 




io8 



xcv. 

MY LOVE IS PAST. 

A Labyrinth is a place made full of turnings & creekes, where- 
hence, he that is once gotten in, can hardly get out againe. , 
Of this iorte- Pliny mentioneth foure in the world, which 'Lib. 36. ca. 13. 
were mofl noble. One in Crete made by Dmdahcs, at the com- 
maundement of king Minos, to Ihut vp the Minotatire in : 
to which monfter the A theniens by league were bound, eue- 
ry yeere to fend feuen of their children, to bee deuoured ; 
which was perfourmed, till at the laft, by the helpe oi Ari- 
adne, TJiefens flewe the monfter. An other he mentioneth to 
haue beene in ^gipt, which alfo Pomponitis Mela defcribeth 
in his firft booke. The third in Lemnos, Avherein were eredled 
a hudreth & fifty pillers of fmguler workmafhip. The fourth 
in Italy, builded by Porfenna king ol Hetruria, to ferve for his 
fepulchre. But in this Pafsion the Authour alludeth vnto 
that of Crete only. 

T%m^ Cometoljat late, at lait 1 founti tlje toap 
Co leaue tlie liotibtcuU ^.alipnntl) of Loue, 
WXjZuiXi (alas) £ac|) minute fecmD a tiap : 
%'m felfe toas Minotaure ; toljoft fojce to p?ciue 

;j toajs jnfojtt, till Reafon tauslit mp mititi 
"^0 flap fge beafl, anli leaue Ijiin t^ece liel)iiiij> 
But being: fcapeJj tljus fcom out I)i0 ma?e, 
atnO pall tl)e Dang'tousS SDenne To full of Doulit, 
Faife Thefeus life, mj ccetJite ffjall 31 cca^e, 
ifojfafeing; I)er, toljoCe Ijanti tiiD Ijelpe me out ? 

aaittlj Ariadne Reafon fljall UDt fa^, 

31 fau'd his life, and yet he runnes away. 

|2o, no, iicfoje 31 l^aue tlje gotoen rule, 
<aDj laVoesf of Ijei*, tgat fiooDe fo mucl) mp frienti, 
<S)\ once againe toill clap tlie louing fooie, 
^e ffej fljall fall, anti all i^jall tiaue an enti : 

31 toil!) as muc^ to ^ou t^at louecs be, 

aai'^DCe paine0 toill paUe, if pou betoaue bp me. 
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XCVI. 

MY LOVE IS PAST. 

In this Pafsion, the 'Authour in fl<offing bitterly at Venus, and 
her fonne Cupid, alludeth vnto certaine verfes in Quid, but in- 
uerteth them to an other fenfe, then Ouid vfed, who wrote 
them vpon the death of Tibullus. Thefe are the verfes, which 
he imitateth, 

Ecce piier Veneris fert euerfamque phraretram, 
Etfra£los arctis, & fine lucefacem. 
Elegiar. lib. 8 Afpicc demifsis vt eat miferabilis alis, 

PeSloraqii. infejia tondat aperta mann. &c. 
Nee minus ejl confufa Venus. &c, 

Qudm iiiiienis rupit cum ferus inguen aper, 

W%at ^iW pc!Ci?e Venus noVoe to fit alone 
3|n funecall att^je, Ijeu toooiittli ^eto 
^utte djatiff'ti, \%i Cmde to tracer, Ijec tnpjtij to moan : 
^0 tljouff^ Adonis toountie0 notie bleli aneto, 

S)i %z toi'tl) poung; lulus late retucn'O 
fcom feeing: Ijec ^neas tarfeas bucn'i)* 
aiacfe foj \xioe, toljat ajl£0 tier little Bop, 
tCo \m% \\^ tenDec clieeke0 befpjent toitlj teare0, 
anil Ct anO fi'glje, \Si\ziz \z toa0 toonte to top ? 
I^oto Ijappe^, no lonffeu \z lji0 quiuei* toearess, 
2But t)?eafee0 6t0 Boe, tMotoing; tlie fiji'uecgf ftp, 
antr plucaegi !)i0 tomgeiS, anD lettegi IjijS fpjebjanti tipe ? 
iUo, Dame anD Darling too, izz come to late, 
'2Eo toinne me noto, as pou liaue done tofoje; 
31 Hue fecure, anti quiet in eilate, 
fullp rerolu'D from louinn; anp moje: 

(Boe pack fo^ i^jame ftom fience to Cyprus He, 
^nli tliefe joe plap poui' p?anliei3 an ot^ec toliile. 




no 



X CVTI. 

MY LOVE IS PAST. 

The Authour in this pafsion alludeth to the fable of Phineus, 
which is fette downe at large in the Argonauticks oi Apollo- 
niiis, and Valerius Flaccus. He compareth him felfe vnto Phi- 
neus ; his Miftres vnto the Harpyes ; and his thoughtes vnto 
Zetltes, and his defires vnto Calais, the two twinnes of Boreas ; 
and the voyce of Ne plus vltra fpoaken from Heauen to 
Calais and Zethes, vnto the Diuine grace, which willed him to 
follow no further the miferies of a Loners eftate, but to pro- 
feffe vnfainedlie, that his Loue is paft. And, laft of all, the 
Author concludeth againft the fower fawce of Loue with the 
French prouerbe : Pour vn plaijir mille douleurs. 

T%Z Harpye bll'Dt^, tljat tllO in fuc|) OeCptgljt 
(Bceiue anti annop olD Phineus fo Coje, 
mxxz cljaC'D atoap bp Calais m aigtjt 
^ni t)j W b?ott)er Zeth lts\ raecmoje; 

aailjo folloto'ti tljem, tintill ti)ep t)ara on \^z 

Si. tqjce, t!)at faiti, Ye Twinnes No fuit^ec fly. 

Phineus J am, t!)at fo toimenttli toa0; 

SIPJ Laura ^eCC 3| ma^ an Harpye namt; 

9^V tflOUg^ttSf anU lufteg! i)£E »iDnnE0 to Boreas, 

(mWl) neuec cea'li in follotomg: mp Dame, 
CiU Ijeau'nl? Grace faiti into m£ at laft, 
%zme fonD Deiightes, anti fa^ t^p loue 10 paff* 

a^p loue 10 paft % Cap, anli Qng full fflati ; 

9|p turn, ala0, miCpent in %ouz 31 retoe, 

m^ztzin fcto iopc0, oj none at all g =^alr, 

IBut aoare of tooe0: | founti t^e pjouerbe true, 
jfoi m'rp pleafure tljat in Loue i0 fount), 
SI t^oufanD tooe0 anti moje tijerein abounD* 
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MY LOVE IS PAST. 



*Vide Plin. iia- 
tiira HiTi lib. 
28. cap. 8. 



The Author in this pafsion, telling what Loue is, eafeth his 
heart, as it were, by rayling out right, where he can worke 
no other manner of reuenge. The inuention hereof, for the 
moft part of the particulars conteyned, is taken out of cer- 
teine Latine verfes, which this Authour compofed vpon 
Quid Amor. Which becaufe they may well importe a pafsi- 
on of the writer, and aptly befitte the prefent title of his o- 
uerpaffed Loue, he fetteth them downe in this next page fol- 
lowing, but not as accomptable for one of the hundreth 
pafsions of this booke. 

Harfee toantDn poutlje^, to^ome Beawtie mafeertj blintie, 
^uD learne of mc, totiat kintie a tljmg; 10 Loue ; 

Loue 10 a Braineficke Boy, ailD fieCte bj femtie; 

a Willfuil Thought, \q\^xX^ %.mlm. can not moue; 

9i Flattring Sycophant ; a Murd'ring Thiefe ; 

^ Poyfned choaking Bayte ; a Tyfmg Griefe ; 
^ Tyrant m 1)10 1la\»e0 ; in rpeact iintCUE; 
^ Blindfold Guide ; a Feather m tl)£ totnb£; 
a ri'gtit * Chameleon fo? C^anp Ot tjCtoC; 
^ Lamelimme Luft ; a Tempeft of tIjC mintie j 

a Breach of Chaftitie ; all ijertue0 Foe ; 

9i Priuate warre ; a Toilfome webbe of toOC; 
9i Fearefull lealofie ; a Vaine Defire ; 
j9[ Labyrinth ; a Pleafmg Miferie ; 
a Shipwracke of man0 life ; a Smoakleffe fire ; 
^ Sea of t£are0; a lafting Ilunacie ; 

H Heauie feruitude ; a Dropfie Thurft ; 

a Heiiifh Gaiie, toljofs captme0 are acatcftt 




MY LOVE IS PAST. 



Quid Amor f 



QVid fit amor, qualifque, cupis me fcire magiilro? 
Eft Veneris proles; cselo metuendus, et Oreo; 
Et leuior ventis; et fulminis ocyor alis; 
Peruigil excubitor; fallax comes; inuidus hofpes; 
Armatus puer; infanus iuuenis; nouitatis 
Quefitor; belli fautor; virtuti inimicus; 
Splendidus ore; nocens promiffo; lege tyranmis; 
Dux CEecus; gm'ges viciorum; nodlis alummis; 
Fur clandeitmus; mors viuida; mortua vita; 
Dulcis inexpertis; expertis durus; Eremus 
Stultiti^; facula ignefcens; vefana libido; 
Zelotypum frigus; mala mens; corrupta volimtas; 
Pluma leuis; morbus iecoris; dementia prudens; 
Infamis leno; Bacclii, Cererifque minifter; 
Prodiga libertas animae; pruritus inanis; 
Prauorum career; corrupti fanguinis ardor; 
Irrationalis motus; fycophanta bilinguis; 
Struma pudicitise; fiimi expers flamma; patronus 
Periuree linguEe; proftrato feeuus; amicus 
Immeritis; animi tempeftas; luxuriofus 
Prasceptor; fme fine malum; fme pace duellum; 
Naufragium liumanse vitse; laethale venenum; 
Flebile cordolium; graue calcar; acuta fagitta; 
Sontica pemicies; nodofae caufa podagrae; 
Natus ad infidias vulpes; pontus lachrymarum; 
Virginese Zonae ruptura; dolofa voluptas; 
Multicolor Terpens; vrens affeftus; inermis 
Bellator; fenijque caput, feniumque iuuentse; 
Ante diem funus; portantis vipera; maeftus 
Pollindtor; fyren fallax; mors prasuia morti; 
Infedlor nemorum; erroris Labjninthus; amara 
Dulcedo; inuentor falfi; via perditionis; 
Formarum egregius fpectator; pEena perennis; 
Sufpirans ventus; finguitu plena querela; 
Trifte magifterium; multse iaiflura diei; 
Martyrium innocui; temerarius aduena; pondus 
Sifyphium; radix curarum; defidis efca; 
Febris anhela; fitis morofa; hidropicus ardor; 
Vis vno dicam verbo ? incamata Gehenna eft. 
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' Lib. 9. Hift. 
animal . 



Nat. Hia. lib. 
30. cap. I. 



XCIX. 
MY LOVE IS PAST. 

This pafsion is an imitation of the firft Sonnet in Seraphim, & 
grownded vpon that, which Arijlotle yNT^^ih. * of the ^gle, 
for the proofe flie maketh of her birdes, by fetting them to 
behold the Sonne. After whom Pliny hath written, as fo- 
loweth : 

Aquila implumes etiamnum puUos fuos percutiens, Suhinde cogit aduer- 
fos intueri Soils radios : et fi conniuentem humeSlantemq. animaduer- 
tit, prcecipitat e nido, velut adulterinum atq. degenerem ; ilium, cuius 
acies firma contra Jieterit, educat. 

T^l \m^\XZ ^gle Birde, of BlflJCgi t^e 6cfl, 
©efoje t$e feattiers of i)et; pouttfflinp^ ffptoe, 
felie lif«0 tijem one bp one from out tfieto nett, 
'QTo ietoe t|e Sunne, tpLTbj \zx, otone to fenotoe; 

^l)ore t|)at beljolti it not toitlj open epe, 

fe$e letter tfiem fall, not able jet to flpe* 
^ut^ tDa0 mp cafe, tojen Loue poffetl mj minti^ 
(feact) tljoug'^t of mine, tol)ic|) coulD not bilie t^e liff^t 
€)f i&er mp Sunne, toljofe beamed fiau maDe me blinUe, 
31 matre mp Will fupp?effe it toit!) Defpight : 

But fuel) a tjioug^t, a0 coulD abtDe liec bell, 

1 liatbjeti dill toittitn mp carefull b?ett» 
But tpfe fonJ) liape0 are paft, antr Ijalfe fojptte-, 
31 practice note t^e quite cleane contcarp : 
aaj^at t]&ou5ljte0 can lifee of tier, 31 Ufe^ tl)em not, 
But c|)oafee tl)em ftfeiglit, fo? feare of ieoparUp ; 

ifoi ttougl) tliat Loue to fome lio feeme a Toy, 

31 fenotoe bp pjOOfe, tljat Loue is long annoy. 
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MY LOVE IS PAST. 

The Authour faineth here, that Loue, effaying with his brand, 
to fire the heart of fome fuch Lady, on whome it would not 
worke, immediately, to trie whether the old vertue of it were 
extinguifhed or no, applied it vnto his owne breft, and ther- 
by foolifhlie confumed him felfe. His inuention hath fome 
relation vnto the Epitaph of Loue, written by M. Girolimo 
Parabofco ; 

In cenere giace quifepolto Ainore, 
Colpa di quella, che morir mi face, &c. 

Rd^Colu'ti tci Gutt intomb'tJ \}ZZXZ lictlj Loue, 
'Ql^Ijjougl) faulte of l)EC, to^o tieere l)er izXtz lijoulU V^Z; 
l^e ftroofee tec h\z% but all in tiaine Diti pjoite 
%Q fi)z t^z pCe : anu Doubting bp and bp 

%\9i bjanti tati lott W tbjce, ^e gan to tcpe 
2apon Ijim ftlfe; toljtclj tcjall made l)im Dj^e. 
Jn footl) no fo?C£ ; let tljofe lament tljat lull, 
3!le Qng a carroll Cong foj obfequp ; 
jfo?, totoacde^ me W dealings toere iiniutt, 
and caufe of all m? paCTed mtfer? : 

W^z Fates, 1\ t^iufee, feeing to^at % Ijad patt, 
31n mp be^atfe tojougljt tlji0 reuenge at latt» 
But fometo'^at moje to pacpfie mp minde, 
Bp illing t)im, f^joug^ tol)ome 31 liu'd a aaue, 
3ile caft W afl^esJ to tlje open toinde, 
flD? tojite tljf0 Epitaph tjppon W graue; 

.^^r^ /j/^/^ Z(?2/^, of Mars the bajiard Sonne, 
VVhofe foolijh fault to death him felfe hath donne. 




"5 



MY LOVE IS PAST. 

This is an Epilogue to the whole worke, and more like a prai- 
er then a Pafsion : and is faithfully tranflated out of Petrarch, 
Sonnet. 314. 2. parte, where he beginneth, 
/ vb piangendo i miei pafsati tempi, 
I quaipoji in amar cofa mortale, 
Senza leuarmi d volo, hauend' io Vale, 
Per darforfe di me non bafsi efsempi. &c. 

LVgeo iam querulus vitce tot lujlra peraSla, 
Qua maU confumpji, mortalia vanafecutus. 
Cum tamen alatus pottii volitajje per altum, 
Exemplarq. fuifse alijs, nee inutile forf an. 
Tu mea qui peccata vides, culpasq. nefandas, 

Coeli fumme parens, magnum, & venerabile numen, 
Collapfce fuccurre anijnm ; ^netttifq. caducce 
Candida defectum tua gratia fuppleat omnem. 
Vt, quifujlinui bellum, durafq. procellas. 

In pate, & portu moriar ; minimeq. probanda 
Si mea vitafuit, tamen vt claudatur honejik 
Tantillo vitce fpacio, quod forth fuperjit, 

Funeribufq. meis prcefentem porrige dextram; 
ypfe vides, in te quAmfpes mea tota repojia eji. 

FINIS. 

The Labour is light, where Loue is the Paiemijlres. 
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INTRODUCTION. 



'^ ¥ ^O the reprint of Clement Robinson's Handefull 

I of Plea/ant Delites which Mr. T. Park edited 

for the Heliconia (part ii. 1814), he prefixed an 

Advertisement, which, in justice to him, we deem it 

necessary to repeat on this occasion. 

The following miscellany has been noticed in Cenfura Literaria 
vol. i. 267, and vi. 258, where the title and two excerpts were 
given. Mr. Ellis introduced another extract into the third 
edition of his Specimens of the early EngliJJi Poets, and Mr. 
Evans inserted a few others in the republication of his father's 
collection of old ballads. These, like the present reprint, must 
all have been derived from different transcripts ; since one copy 
only of the printed original is known to be extant, which was 
long in the possession of Colonel Byng, and is now in the Marquis 
of Blandford's valuable library. This volume will be found to 
consist of pieces in 3. ballad strain of poetry, very different from 
what the Gorgious Gallery exhibited; being written in general 
with a modernised tone of versification, which must render them 
more pleasing to modern readers. Some few indeed may aspire 
to be praised for higher merit than mere smoothness of verse ; 
particularly that commencing at p. 53, [page 43, posi\ which 
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claims commendation for apposite metaphor, sarcastic sportive- 
ness, ingenious illustration, and moral inference. Nearly the 
whole of them had the disadvantage of being composed to cramp 
and quaint measures, for the purpose of being sung to certain 
tunes then in vogue. This was occasionally the practice with 
other writers in the musical and poetical period of Elizabeth : in 
some cases perhaps, to make their verses more vendible ; but in 
others, to improve the morals of the age, by the adaptation of 
serious or sacred words to tunes that had been the vehicles of 
levity or grossness. Such was the avowed design of John Hall, 
in his Courte of Vertue, 1564; such seems to have been the 
intention of the Godly and Spirituall Ballates, printed at Edin- 
burgh in 1597; and such has been the plan pursued by Mr. 
Plumptre of Clare hall, Cambridge, in his estimable collection of 
Songs, original and compiled. 

In the stationers' registers for 1565 was licensed to R. Johnes 
" a boke intituled. Of very pleafaunte Sonnettes and Storyes in 
myter, by Clement Robynfon." This looks like an early entry of 
the present work, though the date does not correspond. In 
Maunsell's Catalogue of EngliJJi printed books, 159S, was entered 
" A Tower of Truftineffe, wherein every Chriflian, fighting under 
the banner of Chrift, may defend himfelfe againft the cruell 
affaults of his Enemies ; compiled, in verfe and profe, by Leonard 
Gibfon!' 

These two are the only names among the poetical associates 
in this publication, of which I can discover any trace elsewhere. 
Thomas Richardson, Peter Picks, J. Tomson, and George Mann- 
ington, are unregistered on our muster-roll of Elizabethan poets. 
Their productions, however, seem not unworthy of being pre- 
served in more than one printed copy, and they are accordingly 
rescued from future mischance of oblivion, by incorporation in 
the Heliconia. T. P. 
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Most unfortunately, so far as the value of the reprint in 
the Helico7iia was concerned, Robinson's Handefull was 
taken from a very inaccurate transcript of the original 
unique copy, and without, as it appears, any collation 
being made with the printed book as the sheets passed 
through the press. The reproduction therefore, in that 
elegant but very incorrect publication, may be said to be 
nearly worthless. Whole lines are omitted ; misprints, 
with some times editorial notes upon them as if they 
were the actual text, occur in almost every other page; 
and the punctuation neither represents that of the original 
work nor of any intelligible system. In some cases the 
errors are characterized by an ingenuity of perversion, as 
on page 70 (page ^<„ post), where "sleep to cares" is 
substituted for "stinted eares" and, in the next line, 
"naught is wiles" for "fraught with wiles." 

The unique and precious volume itself, one of the most 
prized of the poetical book gems of the Elizabethan 
period, but which is unfortunately deficient of one leaf, 
passed successively through the hands of Colonel Byng, 
the Marquis of Blandford, Mr. Perry, and Mr. Jolley, to 
those of the Rev. Thomas Corser, M.A.; and to his 
liberality the Spenser Society owes the privilege of 
being enabled to give for the first time a faithful repro- 
duction of this most interesting collection of early songs 
and ballads, certainly not the least important or attractive 
in the series from Tottel's Mifcsllany to Davisons' 
Poetical Rapsody. 

To the little gleaned by Mr. Park in reference to 
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Clement Robinson and his associates, it is to be regretted 
that, notwithstanding application made in various quarters 
which appeared likely to afford it, no further informa- 
tion can be added; except that Mr. Hazlitt, in his 
valuable Handbook (1567, 8vo), under the heading of 
Clement Robinson has included the following tract in 
the possession of Henry Huth, esq. : " The true difcripcion 
of this marveilous Jlraunge Fijh ivhich was taken on Thurf- 
day was fennight the xvj day of fune this prefent month 
in the year of our Lord God m.d.lxix. Finis quod 
C. R. Imprynted at London in Fleetfhreate, beneathe the 
Conduit at the figne of Saint John Euangelift, by 
Thomas Colwell." 

A large proportion of the notes and illustrations which 
Mr. Park has subjoined to the reprint in the Heliconia, 
would be considered at the present day as trite or super- 
fluous. A selection therefore only has been given. 

J. C. 
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The Printer to 

the Reader. 

YOu that in Muficke do delight 
your minds for to folace : 
This little booke of Sonets may 
wel like you in that cafe, 
Perufe it wel ere you paffe by, 

here may you wifh and haue, 
Such pleafaut fongs to ech new tune, 

as lightly you can craue. 
Or if fine Hiftories you would reade, 

you need not far to feek : 
Within this booke fuch may you haue, 

as Ladies may wel like. 
Here may you haue fuch pretie thinges , 

as women much defire : 
Here may you haue of fundrie forts, 

fuch Songs as you require. 
Wherefore my friend, if you regnrd, 

fuch Songs to reade or heare : 
Doubt not to buy this pretie Booke, 

the price is not fo deare. 

Farewell. 



A Nofegaie alvvaies 

fweet,for Louersto fend for Tokens, 
of loue, at Newyeres tide, or for fairings, 
as they in their minds (hall be difpofed to write. 

AMottsm lacfeing flotxijc^ freCjj, 
to jou noto 91 tio Cent), 
SD^aring; pou to look thereon, 
Vo^en t^at ^ou mav intenti : 
ifoj aotoeriS freCEj begin to faUe, 

anU Boreas in t^e firiti, 
(Ciien toitlj !)i0 tiarti toni'ealcij frott, 

no better flotoer^ Dot!) pcelD : 
1 But it fbat tointec toulD iiaue fp?unff, 

a ftoeetet: flotoei* ttian t^i0, 
31 tooulli f)aite Cent it pjefentlp 

to pou toitljouten miCTe; 
accept t5i0 tljen ajs time tioti) ferae, 

be t!)anfeful foj t|)e fame, 
SDefpife it not, but feeep it toell, 
anil mache eti) flotoec l)i0 name. 

t Lauander 10 foj loua*0 trae, 

totiici) euermoje be faine : 
2DeKring altoaie0 toi to taue. 

Come pteaCure fo^ tlieir pain : 
anti tofien tl)at t|)e? obtained ^aue, 

t!)e loue t^at tljep require, 
%^zn taue t^ep al tl)eir perfect ioie, 

anO pencf)eti i0 tlje fire* 

ja it t Rofe 



Sonets and Hiftories. 

T[ Rofemarie 10 foj remembjance, 

bettotene tigi tmie anti nig^t : 
afllifl^inff ttiat 31 migtjt altoate0 fiaue, 

pou pjcCettt in mj Ggl)t* 
Sim Xa^m 31 cannot Ijaue, 

a0 3 Saue faiD before, 
tCIjen Cupid toitlj 1)10 DeaDlp tiait, 

Dotl) toounU ni? ^eact full fo^e* 
tSage 10 toi fuftmance, 

tljat QjoulD man0 life fuftaine, 
ifo? 3! JJO ftil li^ languffltjinff, 

continually in paine, 
Sim mil no ftil intil 31 W, 

wcept t^ou fauouc fljoto : 
Sipp paine anti all mj 0;l*ccuou0 fmai't, 

ful tocl jou td it fenoto* 
IfFenei 10 foj aatet:ec0, 

an mil t^ing it i0 fure : 
But 31 fiaue altoate0 meant truelp, 

toitlj conftant tcart moft pure : 
SLrib tDi'll continue in tl)e fame, 

a0 long a0 life liotl) latl, 
»»till tioping fo? a ioiful Daie, 

to'^en all ouc paine0 be paft* 
•TTVioiet i0 foj faitMulnetfe, 

tDl)ic5 in me lt)all abitie : 
looping; lifeetoife tl)at fcom jouc teact, 

pou toil not let it ailie> 
Sim toil continue in tt)e fame, 

a0 jou ^aue notoe bepnne: 

ant) 



to fundrie new Tunes. 

anD tt)en foj mec to abiDt, 

^Time 10 tO tClE ttie, 

80 eci) he trieU muft, 

ttmg jou Imoto to!)tle life dotl) latt, 

3 toll not bt tni'uft, 
iann if 3 (ijoulti 3 tooulti to (Bon, 

to ^ell mp foule ftjoulti beam 
^nli eke alCo tl)at Belzebub, 

toitl) teet!) Ije t^oula me teaue, 
t Rofes i0 to rule me* 

toitl) reaCon a0 pou toill, 
jfoj to be ftill obetiient, 

jottt mititie toi to MSll : 
ant) ttieceto toill not Otfagcee, 

in notljinff t^at ^ou Taj; 
But toill content pour mints truelj, 

in all t^ina:0 tljat 3 maj* 
^leliflowers i0 fo? ffentlenelTe, 

to'^icl) in me l^iall remaine: 
!^oping; tljat no fetiition itjal, 

Depart our l)eart0 in ttoaine* 
^0 Coone tl)e funne fljal loofe W courCe, 

t^e moone againtt Ijer fein&e, 
fe)l)all liaue no liffljt, if tliat 3 t>u 

once put ^ou from mp mintie* 

t Carnations 10 fo? gratiOUfncHe, 

marfee tliat noto bp tlje toap, 
l|aue no regarti to flatterec0, 
no? palfe not toliat tt)e? Cap, 

a in fo? 



Sonets and Hiftories. 

f oj tliep toill coim tottt l?ing tale0, 

pciureaLt0fojtcifitlSl: 
3[n ame cafe Uo pou confetit, 

notStns into tljcic toil 
^ Marigolds 10 foj marnaffe, 

tfjat tooulD ouc minti0 fuffift, 
ILeatt tljat Mpition of ti0 ttoaine, 

b^ ante meaner fl|)ouHi rife : 
^0 fo? mp part, 31 do not care, 

mpfelf91toiiailtife, 
'2ri)at all tt)c tootmn in t\)t toojl&, 

foj ?ou 31 totll ccfufe* 

t Peniriall 10 tO pjint ^OUU lOUt, 

fo Oeep toit|)in mp t^an: : 
'STljat tol)cn pou loofe tlji0 iPofegap on, 

mp pain pou map impart, 
^nti toljcn t^at pou l)auc read tfjc fame, 

conQtier toel mp too, 
'Eljinfe pe tljen "^oto to recompence, 

euen i^im tljat loue0 ?ou fo* 
t Cowfloppes i0 toi counfell, 

foj f£cret0 ti0 bettoeen, 
'Eliat none but pou anti 3 alone, 

itjould fenoto tt)e tljing; toe meane : 
anti if pou toil tl)U0 toifel? Do, 

a0 3 tSinfetobebeft; 
'Srijen liaue pou furelj toon tl)e fielti, 

antr fet mj ^eart at reft* 
3 pjap pou keep t|)i0 jliofegap toel, 

anti fet bp it fome ftoje: 

anO 



to fundrie new Tunes. 

Sin\} tlju0 faretoel, tt)e (Boti0 t^zz ffuitie, 

bot^ noto anD euermo?e. 
ilJot a0 tlje common fo|i Ho tife, 

to Cct It in pour iirett: 
'ZEljat tofjen tl)e fmel t0 gone atoaj, 

on gfounH '^e take^ W i^ett. 

FINIS. 
L.GibfonsTantara,wherin Danea wel- 

commeth home her Lord Diophon fro the war. 

To the tune of, Down right Squire. 

YflDu1lo?tiing0,caaoffpourVD0etie0of 
m ti)!nk0 3i fJfare (too 

atmtpetfljjtltotic^ plainUot^ lijoto 
mjHojt) igneace: 
tCantaca taua tantara, 

tlji0 trumpet glalijS our 5eact0, 
Cfjecefoje to toelcome fjome pour Bing, 
pou ?.ojlitng0 plate pour pact0, 
'STantaca tara tantata, $c* 
t l^acfee IjarKe, me tljinfee0 31 "^^^re again, 

tlji0 trumpets tioice, 
l^e 10 at IjanD tli& 10 cectaine, 

toljereCoje reioi'ce, 
'{Eantaca tara tantaca, $c* 

tl)i0 trumpet fttll Dotl) Cap, 
aait^ trumpets blaft, all Dangers paft, 
liotp (tjeto in a^arflljall rap. 
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mp Diophon ijeztz : 
Ct)? comelp pace, 3 tio emti?ace, 

toitt) ioifulc^eece: 
i:antaca taca tantaca, 

tot) at pleaCam Counti t0 t!)i0, 
aailjtcl b?oug;|)t to me toi'tlj bittojie, 
m? iop atio onel? faliffe, 

Samara taca tantaca, |t» 

Diophon. 

9^^ 0iueene anli toiTe, mp loj anti life 

mtDi)om3| mlnDe: 
3ja euecp pact, tlje truttieft Ijact, 

ttiat man can fintie* 
'QEantaca tara tantaca, 

me tljmfe0 31 1)eace jour pjaife, 
giouu tiectue0 race in euecie place, 

tol)ic^ trumpet Co Dot^ ratfe> 
'3Eantara tara tantara, $c* 
TiPoto toelcome Ijome to Siria foile, 

from batterer fielti : 
'3rt)at tialiantlp t|)p foe0 Did foile, 

toitl) fpeare and fljield : 
'Cantara tara tantara, 

me tl)infe0 3| ^eare it ttill, 
'2C!)P foundina; pjaife, abjoad to raiCe, 

toitl) trump tljat i& moft i^iill, 
tCantara tara tantara, |t. 
t9If honour and fame, ® noble 2Dame, 

fucl)deed0doaC6e: 

tKjen 



to fundrie new Tunes. 

'Wi}zn Diophon ^ece to purcljafr farm, 

Ijatl) tionetlji0taCk: 
'Eantara taca tantara, 

returnti ^e i0 againe, 
'SCO leati£ W Uft, toft!) tpec W toi'fe, 

in (ot'e toiti)out DiHiaine* 
'STantara taca tantara, $c. 

Finis. L. G. 

T[ A proper new Song made by a Studient 
in Cambridge , To the tune of I wifh to 
fee thofe happie daies. 

Iaaitiict) toa0 once a Ijapptc toiglit, 
anD W in ifo?tune0 grace: 
aina toljicl) Dla fpenti mp goltien p^ime, 

in running pleaturE0 race, 
^m noto enfojftoflate, 

contraritoife to mourne, 
»)ince fortune ioie0, into annoie0, 
nip former ffate to turne. 
IF'QCte toiling ore, tfje {)o?fe, tlje aCCe, 

Ijaue time to take t|)eir reft, 
gea all tl)ing0 eire to^icl) |5amre to?ougl)t, 
fometlme0 5aue ioie0 in bjeft: 
»>aue onelie 31 and fuclj 

tol)ic|) tie;reti are toit| paine : 
ifo? ftill in teare0, mp life it toeare^, 
anil Co 3i mutt remaine* 
1%oto oft liaue 31 in folDeli arme0, 
enioieD mp Delig'&t, 

^oto 
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I^oVd oft Ijaue 31 zxt\xtz0 maDe, 
of !)er to Imt a agfjt ? 
2But noto to fojtune0 toil, 
3i caufeli am to boto* 
^nti toi to rcape a lum Iieapc, 
tol)ic5 poutt)ful ?£aL*e0 Di'ti foto. 
1 Mlfieitfo^e all i^z to^icl) tio a0 pet, 

remaine anli bitie faeljinli : 
(M^ok zit0 tiame beauties blajing beamss, 
a0 pet tiiti neuer blmti, 
(Example let me be, 

to pou anti otljeu mo?e : 
M\jotz Ijeauie liart, fjatlj felt t^e fmact, 
fubaueli bp Cupids loje. 
t tlEalie Ijeeti of m^i^^S onzt muclj, 
on 2Damfel0 faice tinlmotone : 
jfoj oftentimes tlje »»nafee tiotl) lie, 
tot'tlj vofe0 ouei'gcototie ; 
SLnti trnDec faiuefl flotoer0, 

tio noifome SiQUz^ lucfie: 
€)f tol)om take Ijeelr, 31 tljee aceeli : 
leatt tljat t^p care0 tliep toojfee* 
'iMW tl)oug^ t^at ftje Dotlj fmile on tljee, 

peccliance fljee tiot| not loue : 
5lnti tljoug:^ flje fmack tl)ee once o? ttoice, 
(ije tl)infe0 t^ee Co to pjooue, 
Slnti tolien t^t t^ou &oft t^infee, 

fije louet^ none but ttiee : 
»)l)e Ijatl) in fto^e, p£rl)ap?( fome moje, 
toljtcl fo tieceiueti be, 

'Erutt 



to fundrie new Tunes. 

t tEi'uft not tljecefoje tlje outtoait iljeto 

lietoare in anie cafe : 
$01 poll conDition0 Do not It'e, 
iDfiere 10 a pleafant fate : 
But if ft be tlj^ tliaunce, 
a louec tme to Ijaue : 
Be fure of tW, tljou flljalt not miCTe, 
ec!) tijing: tl)at tijou toi'lt craue* 
t ^nti to^en a0 t!)ou (gooD Eeatier) iljalt 

perufe tW ftcole of mine : 
?.et t^is a toacning lie to tijee, 
ana faie a frtcnti of tljine, 
2Diti "saiitz t^ee tljisf of lotte, 
anil of a jealous minti : 
Becaufe t!)at Ije fufficientlp, 
tat^ trieu tl)e female binti. 
t ^^ece Cambridge noto 31 hit" facetoell, 

atiue to »)tulient0 all : 
a&ue into t^e Collefige^, 
anti into Gunuii l|all : 
Sinti ^m mp fellotoe^ once, 

p?ap tinto loue tl)at 3i 
S^aj \imt releef, foj t|)i0 mp gcief, 
anti fpeetiie remetiie* 
t^nb tliat l)e fljielli pou eueric^one, 

from 2Beautie0 luring loofe0: 
^l)ofe baite liatl) lirougljt me to mj hatne, 
ant) caught me from m? Boofe0 : 
a2Jl)erefo?e, fo? pou, mj p?aier fljall be, 
to fenti ^ou better grace, 

'Eliat 
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map pitic jouc gouttifuU rate. 

Finis quod Thomas Richardfon, fometime 

Student in Cambridge. 

^The fcoffe of a Ladie, as pretie as may be, 
to a yong man that went a wooing : 

He wet ftil about her,& yet he wet without 
becaufe he was fo long a dooing. (her, 

A'Wmxt tl)tt, ffo plap tijee, 
^Wtt lotte I am bmt : 
m? filfe anti ttoitt 10 not pet fpun : 
Sipg ?Lalile teiill tilame me, 
gif t|)at (ije renli fo? me, 

anD finti mp toojfee to be trniiun : 
loto ttieti ? 
l^oto l|)att 3 be Cet me ? 
tto fa? loue Uiu let me ? 
jfte no, it txiill not fit me, 
3It toece no Ctufe toi me. 
t3|f loue toece attafneD, 
si^P ioie0 toere ijnfafneij, 

mj Teame anU Qlfee toil tafee no l)olti : 
€)ft l)aue 31 beene toatnetr, 
B? otljeciS pjoofe learned : 

i)Ote toanton loue foone toa;cetl) cold, 
(00 noto : 
3J fap go pacfe tliee, 
^l m? needle (^al pjicfe tl)ee : 

(Bo 



to fundrie new Tunes. 

(3o tztlz out 2Dame %tAt : 

Si^Qlt fit tai t!)p bjiDle, 

9l|o?e fit foj tip bjitile* 
H flEel toojtljie of blammg, 
f 0? t|)j long tietainmB:, 

all iain£ it 10 t^at tl)ou Iiaft tiotie : 
Beft noto to he toantijing;, 
(£0 taunt of tl)p toinnfng:, 

ant) tell t^j 2Dame toljat tl)Out)aft toon : 
»>ap tt)i0: 
tElien rap a0 3| baUe t^ee : 
'Eljat tlje little Doffge ifancie, 
ILie^ cl)aae toitljout moouing;, 

^nij neeDet^ no tljjeatning;, 

ifo? feace of toel beating* 

ifo? feare of toel beating. 
t de bop 10 gone luufeing, 
^ooti %aSiiz& be too?feing, 

Oifpatcl) a toljfle tl)at toe l)at) Done, 
'i;|)e tide toill not tarcie, 
ail time0 it Ootl) tarie, 

%\\t nap Oot^ pafTe, 3i fff tl)e a)un, 
Ufie fcoft bite0 faire flotoec^, 
I.et0 too^ae at Uue l)Oto^e0, 

l^afie, ^afle, ano be merie, 

®ll our neenle0 be toecie. 

i:ill our neet!le0 be toerie, 
1[jl3oto ?laliie0 be mecie, 
Becaufe poii are toerie: 

leaue toojfee 3j Cap, anti get pou ^ome, 

iour 
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gour tiuQineffe 10 flacfeinff, 
ioucloucr i0pacfetng;: 

jouc anCtocc iiat^ cut off ^10 tomb. 

^^z fault toa0 in |im Or, 
^j toooeD it Co trim Or, 

SHsi0 poojc fcelt'e felloto, 

Slpafec muci) of t|)j pilloto, 

a^afeC mUC!) of tljp pllloto* Finis. 

An anfwer as pretie to the fcof of his Lady, 
by the yongman that came a wooing, 

Wherein he doth flout her, 
Being glad he went without her, 
Mifliking both her and her dooing. 

AiCa0 ILoue, to^p c^afe ^e ? 
aflJIj? txzt ^0, toljg fume ^z ? 
to me It Ceemett) tiecte ftcange, 
SS^e t|)itife0 ?e mifufe me, 
&o foone to refufe me, 

tinleCre pou Ijope of better cfiatige : 
mzl,Mazl: 
aaiel noto, 91 percei'ue pe, 
gou are mintiful to leaue me : 
jl2otD fure It tiot^ stizaz me : 
C^at 31 am intoo^tSte: 
i:^at 31 ant tmtDojttjie* 
191 tnf an not to let je, no^ 91 can not forget 
It toll not fo out of mp mintie ; (p, 
9^j loue i& not tiaintie, 91 fee jou liaue plenty 
tjat fet fo little b? pout' frienD, 

<Boz 
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to fundrie new Tunes. 

<Bot too Cpi'n on noto 31 pjap ?ou, 31 IW not to 

31 toill goe plaj me : (tta?, 

31 am bitfit fo^ jou, |c* 
Eeaiic off to flout noto, $ pjicfe on jour clout 

pou are a tiaintie 2Dame inlieeJj, (noto 
anti t^offlj of pour tauting, 31 niap make mp 
a0 liais oj toojCe t^a 3| lljal fpeeti ^ (tjaunting 
»)toeet Ijeart, tljoug^ noto pou foiCake it 
3 truft pou toil take it: 
anD Cure 31 Cpak it, && fine ag! pou make it, |c 
IJoto toil 31 be truliging;, toit^out anie gruij-- 

31 am content to giue pou grounli : (ging; 
(PooQ reCon Uot^ Innti me, to Icue pou beljinti 

toi jou are better loft tljan founti : (me, 
(Ba plap, go feeke out 2Dame pleafure: 
gou are a trim tceafure, 

afllife toomen be liaintie, 

flDf fooled ttiere be plentie, |c. 
I3lf 31 mislt aUuiCe je, feto too?ti0 t|)ulti IUf= 

I pet pou fljolti faettoto tl)em toel : (fice pe 
9I^aiti0 muft be manerlp, not ful of Ccurilitp, 

to^erein 31 to pou J)o e;ccel, 

ifaretoel poti Nicibicetur, 

dPoti fenti pou a ttoeeter, 

Si. luftie lim liftec, pou are a trim Hfjifter, |c» 

Finis. Peter Picks. 

^Dame Bsauties replie to the Louer late at 

libertie : and now complaineth himfelfe 

to be her captiue, Intituled : Where is 

the life that late I led. 
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Sonets and Hiftories. 

T^t life tt)at crtt tfjou leDtt mj frfenO, 
VDa0 pleafatxt to t^ine zi£& : 
But noto tl)e lolTe of Ubeitie, 
tijou teemett to ijcfpiCe, 
aaifjece t^en tf)ou ioietitt tljp tofll, 

noto tt)ou tioett gmUge m |)rart: 
'3ri)en t^ou no paitie noj piet tiititt feele, 

but noto t^ou pineft in Cmart* 
aailjat mooue^ t!)ee into loue, 

erpjeCCe ant! tell t^e fame : 
»)aue fancie t|)ine, t^at Ijeapt ti^j paine, 

t|)^ follie learne to blame, 
t jfoj tolien t^ou fteeOome Diott emoi'e, 

tljou pueft t^^ felfe to eafe, 
Sim letft felf^toj'll t^e ruling beare, 

t^p fanci'e fonU to pleafe: 
'(Efien ttealtno; Cupid tame, 

toitl) boto anti golJien Iiatt : 
!^e ffcucfe tl)e (Irak, at pleaCtire lie 

tliat noto liotlj paine tl) j Ijart : 
Blame not tfie (KoDsf of loue. 

But blame t^j felf t^ou maifl : 
jfoj freetiome tDa0 UiftiainO of tl)ee, 

anti bondage moje t!)ou toaiett. 
If aail)0 lift, tl)ou faift» to liue at reft, 

anil free&ome to poftette : 
Ctie Qff^t of gojpouss 2Dame0 muft (fyxn, 

leaft loue tio t^em Diftreffe : 
"^Ijcu blameft Cupidoes craft, 

tofio ftrifee^ in ftealing fojt : 

^anti 
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to fundrie new tunes. 

^nti fet0 t^zz midft tijt pp'ncelp 2Dame0, 

of Bcaiiti'e0 famous fojt : 
Sim meantns toel tt)ou falell, 

ajs one not bent to loue, 
W^zn Cupid !)e conttcamsf t^ee peelD, 

a0 tI)ou t\\v felf cantt p?ooue» 
Ijfafre UMiz^ looker in litiertie, 

enlacpD not tl)p paine : 
|ile pet t^e ag^t of ffojpouS 2Dame0, 

toulti caufe t^ee ti)u0 complaine, 
3it toa0 t|)p felf inlieeti, 

tl)at caufD tl)p pining tooe, 
'C^? toanton toil, anD ftle mintie, 

cauHi Cupid llcifee tfie bloto : 
Blame not ^10 ccaft, no? i)0 

t^at ©eautie0 Darling^ he, 
jactufe tl)p felfe to feeke tl)p care, 

t^p fancie tiiti ag;cee* 
T'^Eljei'e 10 none tljou faitt, tl)at can 

moje tcuelp iwasz t^e caCe: 
CSan t^ou t})at tatt t|)c toounli receiu'De, 

bp ag^t of ?laliie0 face* 
l^ec tieautie t^ee iietoitcljt, 

tf)j mintie tliat ecft toa0 free: 
Ifeer COJP0 fo comely framti, tl)ou faieft, 

Did fojte tl)ee to agree : 
'QTijou gauett tljp felf it Teemed, 

l)er bonDman to abiDe, 
Before ttiat tier gooD toillingnelTe, 

of t^ee toere fenotoen anD triDe, 

3 aaifiat 
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Sonets and Hiftories, 

aailjat iutipmcnt cantt t!)ou p'ue ; 

]^oto Uoft t^ou pleaD t^j taCe : 
31t toa0 not flije tliat tiiD tl)ee toounli, 

alt^oug^ tl)ou Ceett Sec face : 
lie toulO Set beautie Co, 

incMunt 01 litx t|)p rp?ite0, 
|5e feature !)er;0 fo comely framtie, 

coulo toeafeeti fo tljp toit0* 
2But tl)at tI)ou mtgljtett ^aue lljotone 

t^e catife to Ijec intieeDe, 
aia^o fpare0 to fpeafe, tt)j felf fiofl fenoto, 

liot^ faile of ffface to fpeede* 
T[B? tl)!0 tljou fai'eft, tljou fouj^ttt f means 

of to?ment0 tfiat pou beace, 
B? t!)i0 ttiou tooulaeft nten tafee t)ee5e, 

and leacne of loue to feace: 
ifoj tafefng; Ijoltie t!)ou teltt, 

to file it 10 too late, 
Sint} no to!)ece cantt t^ou fljjotoD t^? felf, 

but Cace mull be ^p mate. 
'QESousI) loue Do pleafuce feeme, 

jet plapes none fuel) t^ere are: 
Cfierefoje all louec0 noto t|ou tofllli, 

of lifeing to be toare» 
1[i;t)5 felf liat^ fouffljt t^e meane anD toa?, 

anti none but t^ou alone: 
^f all t^e g;rief anD care jou beare, 

a0plainel? iti0fl)Otone: 
%^zn tol)? fljoulD men take ^eeD, 

tljp counfell 10 bnfit : 

•Zirijou 
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to fundrie new Tunes. 

Ctjou Cpacelia to Cpeafe, am Mtitt to rpeeU, 

tl)p toill f)at) bamfll)t toft* 
anti noto t^ou blaimtt loue, 

ani) ?Laliie0 faire mtt tvee : 
S[nli better loll tljan founO mj frmti, 

pouc cotoatti0 l)eait toe fee* Finis, i.p. 

A new Courtly Sonet, of the Lady Green 

fleeues. To the new tune of Greenfleeues. 

Greenfleeues was all my ioy, 
Greenfleeues was my delight : 

Greenfleeues was my hart of gold, 
And who but Ladie Greenfleeues. 



A 



Has mp loue, je tio me tojone;, 
to catt me off difcurteouflp : 

SLnti 31 Ijaue loueij jou Co lonn;, 
2Delig:^tmg; in jour companie* 



(Bjeenfleeues toa0 all mj loj, 

(10?eettikeuesi toass mj delifflit: 
(BjeenQeeuegi toa0 mp Ijcart of gold, 
^nti tot)o liut ?[.atite (Bjeenaeeues* 
131 liaue been realite at pour banti, 

to grant to^at mer pou tooulti craue. 
31 fiaue botb to age!) life anU lanU, 
pour loue anD gooO toill foj to Ijaue* 

(Bjeenaeeue0 toa0 all mp iop, |C. 
1F31 bought tbee feercbers to tbp b^ab, 
tbat toere tojougbt fine anb pllantlp : 

3 a 1 
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Sonets and Hiftories. 

31 fecpt tpee 6otl) at hoD^D anli beO, 

aailjict) toft mj purCc tori fauouceDl?, 
(BjeenOtmes toaji al mj ioie, |c» 
131 bought tlfzt pEticott0 of t|)e bett, 

tbe clot^ Co fine ass fine mig;l)t be: 
31 gaue t^ee ietoel0 toi t^p cfieft, 

anti all tl)i0 coft 3 fp^M "n t^ee* 
(Bjeenfieeuejj toa0 all m? ioie, |t* 
irl^l)^ fmocfe of filfe, botlj faice anb tol&ite, 

toitb ffolb embjotiereb go^geouflp : 
'2ri)P peticote of »)en!3all rigljt: 

anb t5u0 31 bouffbt tfiee glablp. 

(!5jeen(leeue0 toag! all mp loie, $c» 
iC&p gltble of ffolb fo reb, 

toitl) pearie0 bebetfeeb fumptuoufip : 
'W^z Ufee no otbec laD:e0 bab, 

anb pet tl)Ou tooulbfi not loue me, 
(Bjeenfieeue^ toas? all mp 105, ic, 
fElip purfe anb efee tl)p gap pilt feniuesf, 

t!)P pintafe gallant to tlie tie : 
^0 better too?e tbe IBurgefl'e toiue0, 

anb pet tfiou tooulbft not loue me* 
(B?een0eeue0 toagf all m^ lop, |c, 
fOLlip crimfon ttocfeing0 all of Qlfe, 

toit^ golbe all to^ougljt aboue tbe fenee. 
Clip pump0 a0 to^ite a0 toa0 tlje milfe, 

anb pet t!)OU tooulbfl: noj loue me* 
(0?eenaeeue0 toa0 all mp (op, |c* 
1[i;i)P goton toa0 of tbe groCDie green, 

tbp fleeue0 of fatten banging bp : 



to fundrie new Tunes. 

aailjiclj matic rtjee be duc t)acueft Siixttn, 
mti pet tijou tooulDtt not lout me* 
(lBjeenQeeue0 toa0 all mv iop, |c, 
t1^t)P pctec0 fringeti toitl) ttie golDe, 

an& Qlucc aslet0 liangfng bp, 
Wi\)itl maiae tljee blithe foj to bei)oHie, 
SitiH pet ttiou tooulDft not loue me* 
(BjeenOeeue^ toa^ all mp top, |c, 
la^p ppelt geltiins 31 tljee smt, 
't^o tine toljece euec libeli tliee, 
Mo Hatiie euer toa0 Co bjaue, 

anD pet t^ou tooultifl not loue me* 
(K?eenfleeue0 toa0 all mp fop, jc* 
ITSl^p men toece clot^eti all in grceen, 
£nti tljep tiiti euec toatt on ttee : 
Sl\ t\)i& toa0 gallant to be Ceen, 
ana pet t'bou tooultift not loue me* 
(BjeenOeeue^ toa0 all mp top, |c* 
lI'Eliep fet t^ee tp, ti)ep toofe tljee tJotone, 

tf)ep Cerueli tl)ee toitl) Ijumtlitie, 
tlEljp foote mig:ljt not once tout!) tte jcount), 
anti pet tljou tooultift not loue me* 
(B?eenaeeue0 toa0 all mp top, $t* 
IFifor eueuie mo^ntng: toljen tljou roCe, 

31 Cent tljee tiaintie^ ojijeclp : 
tlEo ctieare t|p ftomacfe from all tooe^, 
anil pet tfou tooultift not loue me* 
(Bjeenfteeuegi toa^ all mp top, |c* 
T'^TljOU CDultift tiefire no eartljlp tiling;* 
5But fttl tt)Ou ^atift it reatiilp : 

IB lit %^^ 
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'Srtip tnuQcfee ttiU to plaj? anti Qng, 
Sin\) jet tt)OU tooulDtt not loue me* 
(Kjeenfleeucgi toa0 all mj ioj, fc* 
IFSlnli tol)0 tiiti paj foj all tl)i0 pace, 

t|)at tlou liilift Cpmli txiljeti pleafeD tliee ? 
dutn 31 tliat am reietteu Ijece, 
anil tl)ou tiittiainft to loue me. 

(lBjeenfleeue0 toasi all mp w?, ic* 
taajel, 3i toil pjaj to (0oti on l)te, 

t!)at t|)ou mp conttancie maiff fee : 
Sinti tliat pet once before 3i l"if, 
tl)ou toilt iioucl)fafe to loue me* 

(Bjeenfleeue0 toa0 all m? lop, ic. 
1[(lB?eenaeeue0 noto facetoel aDue, 

(]0oti 31 P?aj to pjorpec ttiee: 
f oj 3 am (It'l t!)j louer true, 
come once againe anU loue me. 

(lgjeenfleeue0 toa0 all m? ioj, ic. 

Finis. 

A proper fonet, wherin the Louer dolefully 

flieweth his grief to his L. & requireth pity. 

To the tune of, Row wel ye Marriners. 

A& one toitl)out refuge, 
ifoj life tiotl) pleatie toltlj panttng 
SlnU rufullp t^e 3ui3p, (tiieatlj 
Betioltigi (tol)ofe tioome g;rant0 life oi 
^0 fare 3 noto mj onelie ?Loue, (tieatl), 
a2ll)om 3 tenner a0 'turtle 2Doue, 
aailiofe tentier I00I19 (2) iolj ioj) 
»)Sall toin me fure pour louing bop : 

ifaice 



to fundrie new Tunes. 

Stmt lookiS, tVneet 2Dame, 

flbj eltt (ala0) 31 tafee m? bane : 

il2ite talfee, co^ino;, 

SIttil bjmg me fuce to mj enDiitj, 
TtCoo little 10 mp ffeil, 

Bp pett (3i faie) mp loue to pat'nt, 
S[nti tol)en ttat mp gooli toill, 

9^p tong: Voolti fl)etD, mp ^eart Ootl) faint : 
»iitl) botl) tfie meanegi tio faile tljecefoje, 
9^^ loue foj to e;cpjefl'e toitlj loje: 

'STlje tojment0 of m? tntoarD fmart, 

gou mag toell getTe toitliin jour Ijact : 

2Jclll)ei*efo?e, ttoeet toenc^, 

feome louinff toojti0, t\\i& ^eat to quencl) 
ifine rmile0, fmirfce loolie0, 
janti tlien 31 neeDe no otlier loofee0, 
IFgouc gleam0 tiatlj gcipt tlje liart, 

ala0 toitl)in mp captiue b^eatt; 
€) lioto 31 feele tlje fmact, 

^nti 'boto 31 finti mj gcief increatt : 
9^ fancie 10 Co firt on jou, 
^l)at none atoaj t^e Came can Oo : 

9^p lieer tinleffe ?ou it remooue : 

(l21itI)Dut reJijeCCe 31 tiie toi loue, 
^Lament toitl) me, 
ge 9lpuCe0 nine, tol)ece euec be, 

9^^ life 3 loti), 

app 3!oie0 are gone, 31 tel jou trot§, 
liail apuacfe0 Colemne fount), 
jaDf Cong, 0? elCe of inftrument: 

3 iiii a?e 
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'^z tl)in.{^0 tljep Dd refounti, 

toiVo GoUtul tuiie0, me to lament, 
anti in mp tteep tnfounti, alass, 
ape tljmfe^ CuCb tije^M t^ing0 to paffe: 

t^at out 31 ccie in miDft of li?eame0, 
(Ifllljectoit!) m? tear0 ran dotoin ajS ftreamsf, 
. €) I^Djti, tlinfe 31, 

»)lje 10 not ijece t^at fljoulti be bj : 
flai^at chance i0 tl)i0, 
'2El)at 31 embrace t!)at frotoarS) 10 ? 
Tlllie l'ion0 noble mfntie, 

t|i0 raging; mooU (pou fenoto) oft tta!e0, 
aflj^en beatt0 Uo jeelli b? feintse, 

^n t^em (fojfoot^) tie neuer p?aie0 : 
W^zvi OtI)ence tijat 31 am pour tl)?aU, 
%Q eafe mp fmart on ^ou 31 calU 

a bloutiie tonqueft 10 pour part, 

Co MU Co fej'nli a louing Ijeart : 
aia0 remojce, 
€>? pjefentlp 31 ^1^ perfojce: 

(Boti grant pitie, 

Qfllit|)tn pour bjeatt noto planted be. 
1^0 nature fjatt) pou aecfet, 

toitf) toojt|)ie gift0 aboue t^e red, 
^0 to pour pjaife mott great, 

net pttie (itoell toit^in pour bjett, 
diat 31 map fate toit^ tieart anti toil, 
Ho, t^i0 i0 ^z t^at migljt me fell: 

f 0? tolip ? in tana f^je lielti t^e fenife, 

anil pet (fo?roott)) i^je faueti mp life. 

%P 
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to fundrie new Tunes. 

I^ep.ijo, tiavling: 

aflJit^ luftie lorn, noto let W Qng, 
pate on, Sl^inftccI, 
app ?LaUie i0 mine onelfe sivlt. 

The Hiftorie of Diana and Adleon, 

To the Quarter Braules. 

Diana anil ^ec l3aclins:0 Ueare, 
aaialfet once a0 jou fljall iieare : 
'Eljioufft) toooDsf ana toatec^ cleace, 
tJjenifelue^ to plap : 
•ZJEfie leaue0 toece ga? anti gceen, 
^nti pleafant to be feen : 
'QTSep toent tlie tree0 tiettoeen, 

in coole arap, 
^0 long:, tfiat at t^e lad tlje? founti a place, 

of toateL*0 full cleace : 
»>o pure anti faire a ©atlj neuec toais 

founti manp a peare* 
%^zvz iijee toent fai're anO gent, 
^er to fpojt, a0 toa0 ]ber toonteli fo^t: 

31n fuel) tieSrou0 Cojt:, 

'?tl)u0pet5 tlje report: 
Diana Dainteouflp began ^ec felfe therein to 

Sirm Ijer boDj toi to laue, ( batl)e 

^0 cut;iou0 anD b?aue* 
If Sl0 t^ej in toatec ttooa, 
2Batl)ing t^eic Uuelte blooa : 
Afteon in tl)e toooO, 

cfiauntt to come bp : 
^nti tetoeti tl)eir boDiegi bare, 

9lpar= 
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Sl^amaiUng \iil)at tl)eg totare, 
ainti ftil tieuoit) of cace, 

on ttem tail 1)10 m: 
But to^eti t^c |i?mp50 ^ati pccceiueli liim, 

alouli t!)en tfie? crieu, 
cEnrtoCel) Sec, anti t|)Dug;l)t to liitie fiec ffedt, 

toljict) '^e Sati rpieD : 
But too tme 31 tell pou, 

S>t)e feetie toa0, 

ifo? in ^elffljt fl^e tiit> paCTe, 

(feci) aoame of ^ec race, 

%arfee tl)en Afteons cafe : 
aait)"e Diana Dill peccme, toljere Aaeon diii 

felje toofe botoe in ^ec l)anlJ, (ftanU, 

anU to (Ijoot QfZ tiepn* 
1S[0 Cjje began to lijoot, Afteon ran about, 
'Eo Ijitie Iz tt)ouffl)t no boote, 

Si0Ci8;l)t0toeceaim: 
Sinti a0 Se ti)0ust)t to fcape, 
Cl)angeti Voa^ Afteons ii^ape, 
fe>ucS toa0 iinlucfeie fate, 

^eellieti to^tm: 
f 0? Diana bjoug;l)t It t^u^ to paCTe, 

anD plaieS) ^zt pact, 
»)0 tl)at poo?e Afteon c^auseli toa0 

to a l)ugie l^act, 
5lnti UiO beare, naught but Ijaice: 

3In tW change, 

aailjicl) 10 a0 tcue a0 (tcange, 

janti t|u0 610 te cange, 

abjoab 
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Sonets and Hiftories, 
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to fundrie new Tunes. 

»)0 tijat W toicoW& importunate, 
^ati tmeti W Uf£ incontinent, 

l^ati not Hatip Venus pace, ILati? ?Lalip, 
ptieO \)zv poo?e fecuant^ cafe, 

9^^ tieec iLaliie* 
Ififoj to!)en C[)e Cato tde tojment0 (tcong, 
(LQiljeretoitf) t^e Bnigljt toa0 foje oppjeff, 
mw^ Ije (Boo fenotoesS fiaH Oiftereti long, 
ai tljjoufflj tlji0 ?Latiie0 meccileCTe, 
^f t^eic &eGre0 (llje matie e;;cljanBe, 

Hatiie, %a\iie. 
SLm to^oug^^t a mpjacle moft ftcange, 

Slpp Oeec Xat!ie» 
t^o tljat tlji0 iLatiie fait!)fullp, 
3DiU loue t!)i?i l&niff^t aboue all otfjeu : 
Sim le tinto tlft contcan'e, 
SDid l)ate Ijec t|en aboue all meafuue, 
Sinti pitifull llje SID complaine : latiie, latiie* 
IRequiring fauour, anD miffljt not obtaine. 

95^p Oeer laliie* 
TBut toljen fllje Cato, tdat in no cafe, 
»)^e miff^t ijnto l)i0 loue attaine : 
SlnXi tt)at ft)Z coulD not fintie Come ffcace, 
1:0 eaCe Izt long ensuring paine, 
Sim f W tiact toolO not remoue* HaDp, latiie 
Mit^out all cure '^e OieD toi loue, 91^? tieer. 
1[Befii3c0 t^eCe matteL*0 maruelou0, 
€)ne otljec tiling 31 toil pou tellt 
€>£■ one to^ofe name toagi Narciffus, 
a man toljofe beautie tiotl) ecceU 
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Sonets and Hiftories, 

€)f natuce0 giftjf It !)ati no miffe, ILatip, latip 
%e tao f totiole of beauttcg bliffe, (app tieeit, 
t»)o t|)at out of manfe a far Coutitcep, 
31 reaUe of rnanie a tooman taiu, 

2D(tI tOm£ tl)l0 Narciffus tO Izty 

aoitjo peci(!)cl3 toljcn tliep came t^ere, 
'OTfijougl) ^10 ticfault 3 fap in fine, laD?, la&p 
a21!)0 into loue toould not fncltne, 9pp tieeiv 
1[i2lt)ore Difobrtience 6nto loue, 
aJcE^en tinto Venus ft Dia appears* 
l^oto tfiat ^10 i)art tooulD not remoue, 
^Ije puniflijt l)im a0 pou (l|)al teace: 

a tljmg mott ttcanffe fo^footl^ ft toasi, 
ILa&ie, ilalift* 
^oto iiarfeen l)Oto ft came to palTe, 9lpp lieeL'. 
ijFo^ tofien tje toent tipon a Date, 
tiMtl ot^ec mo in ftcange tifguife, 
l^imCelf fojCootI) ^e DID acap 

3In tDoman0 attire of a neto deuiCe, 
Slnli ouer a bjiDge a0 ^e Diti go* %atiie, latiie. 
9|n tf)e toatec fie fatoe |)i0 oton flljalioto, 9?^ 
Tflitt^ic!) tofien Ije DiD perceiue anU fee, 
SI JLsiSiiz fafte Ije fai't^ ft feemet^ : 
ifojgat Ijimfelf tijat ft toa0 Ije, 
^nti lutigtie t^t it toa0 Dianaes iRjmp^, 
aailjo in tlje toatergi in fucft fafljion, ILaDp, la 
SDit) bfe t5emCelue0 foj recreation, Slpp Ueer. 
tanli tMougfj tl)e beautie of tofiofe loofe0, 
'^Dalien it toa0 totti) fuclj fontt tiefire, 
i:i)at after manie litimlile fiite0, 

31nconti-- 
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to fundrie new Tunes. 

Incontinent ^t bit) afpice* 
QUnto tn: smtz !)im to refer, ILatite, ^LaDt'e 
'Erutting p* mercie Voa^ in ^ec, 9l?j tieer, ft» 
ir(lEitl) arme0 tiifplaili lie toofe W t^ace, 
^nti leapt into tf)e riuer tljece, 
anD tljouff^t |)ig( iLatiie to imbjace, 
IBeing of timCelfe, teuoiu of feare, 
Slnt) t^ere toa0 ti?oVunti toitljout retijeCCe, 
^i0 cnieltie retoartieU Voa^, (Hatiie, ?laliie, 

toiti) Cuc5 follie. 
tHoe, Ijecebp jou ma^ perceiue, 
!^oto Venus can, anJj if tt^z pleafe, 
!ier aifobetiient »)ul)iect0 grieue, 
Sinti tnafee t^em Ujinfee t^eir otone Difeafe, 
acEtierfoje rebel not 3| pou Xnift), ILalip, laDp. 
1-eatt t^at pour c^aunce he toojfe t^n tlji0, 

if toojfe map be* Finis. 

The Louer c5plaineth the loffe of his Ladie 

To Cicilia Pauin. 

HCEart, to^at mafee0 t|)ee t!)U0 to be, 
in e;ctreame lieauinette ? 
3if care &o caufe all tljp JJittreCTe, 
aJllSp feelieft t^ou not fome retijede, 
to eafe t|)p tarefulneffe ? 
I^atlj Cupid ttrofee in Uenerie, 
'i:t)P toofull COJP0 in ieopertiie : 

riffljt toel t^en map 31 fob anU trie, (trie 
'^Til tl)at mp ^ittreCTe Deer, mp faitlj map 
(IEl)p tooulD 31 cloafee from l)er pjefence, 
Slpp loue anD faft^full Oilipnce ? 

Sim 



31 



Sonets and Hiftories. 

^nti totoai-Dlp t|)U0 to t>ie, 

Sim cotoarlilp t^u0 to &ie> 
1[jl5o, no, 3i toil fljjeto mp tooc, 

in t!)i0 calamitic* 
'^ITo ^et; tofiom jRatuce fljaptc Co fm : 

afliitl) all Dianaes C|)attlt(e, 

oj Venus race btautte: 

i:i)m iTjall 3i bjace Mititiz, 

Sinti lint in all pjofp0ritie> 

tlien leaue off tW toot, let tzm& ffo, 
tjou lljalt cmbjace tl)j iLaDt'e Deere to' io?, 

3n tljefe tl)p arme^ to louinijlp, 

Si0 Paris Did faire Helenie. 

Bj fo^ce of blinDeD ho?* 
IB? fojce of blmDeD bo?* 
t3|f Venus tooulD ffcant into me, 
fuel) Ijappineffe : 

Si0 ftje DiD tintO Troylus, 

2B? Ijelp of W ft^l'^lltl Pandarus, 

fOTo Crefsids loite tol)0 toojfe, 
'CEIian all tlie toomen cectainl? : 
i:|at euer liueD natucall?* 
M^oU aigl)t falfeD faiti&, t|e ttojie faitj, 
2DiD bjeeD b? plape0, ^er great anD foje Di= 
ifoi ftfz became Co lep^oae, (tlreffe, 
'QE^at ft}t DID Die in penurie: 
Becaufe Cjje DiD tranfgceffe* 
25ecaure fi^e DiD tranCsretTe, 
l3if l|)e, 3 faie, toil me regarD, 
in t^i0 m? I'eoperDie, 

1 
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to fundrie new Tunes. 

31 toil iTi-jto Ijec fi&eU'tfe, 
Sln^ elz tieclace Ijec cucteile, 

to^LauecgifaratHrnie: 
€) lieart Ijoto l&appie OjoulDtt tijou bt, 
mizn mp Eam'e tioti) fmile on me: 

afllljofe millie mea'e c'beai'e, 

aaii'l Djiue atoaj feare, 
Ctene from mp bittt, ana ftt i'op m f place 

tofien 31 li)all fei'ffe fo tenUeclP : 
Ifeec Snjergf fmall anti Oenlierlp, 

i»I)idj tioti) mj 5eart folace, |c* 
'?!E|)ere£b?e ge amojou0 imp0 to!)o buriie 

To ffil m Cupids fire, 
%n tljigi ti)e fojce of mp rettce 
(£j;ample lie to pour &eGre, 

tEljatCotoloueaCptre: 

jfo^ 3i iJJti maSe Denfance, 

anti fetter at liefiante: 

Ml)iclf matie me full too, it c'^anceU fo, 
Becaufe 3 loofe at mp miflreCfe fo cop : 
'QTfia'efoje, to^en flije i& merilp 
SDifpofeti, loofe pou cuLteouap : 

Beceiue tec fo? pour iop* 

l^eceiue Ijer fo? pour iop. 

Finis, I. Tomfon. 

The Louer compareth fome fubtile Suters 
to the Hunter. To the tune of the Painter. 

W%n agi tl)e punter goetS out, 
toit^ l)ouni30 in Itjace* 

C %^z 
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Sonets and Hiftories, 

%i)e ^act to l)unt, anD Cet about, 

Xaitl toilte trace, 
%e tiot^ it molt to Cce anti ifetai, 
l^ec toiUneO'e (31 tell jou true.) 
%c ttrip^ anil f feip0, noto 5aT, noto tijere, 
22iit5 rquat0 anti flat0, toliict) i)at5 no pece. 
IT^l^oje t^an to Wn oj get tlie game 

to beare atoa? : 
%e !0 not peeaie of tlie fame, 

(t^bu^liimter^faie: 
»)0 Come men ^unt bp l)Ote DeClce, 
1:0 Venus 2Dame0, anti tio require 
aOJitl) fauoj to ^aue Ijer, 01 el0 tlje? toil tsie, 
t^ep loue |)er, f p^ooue ^ec, anU toot pe toljp ? 
ITf o^footb to fee Ijer fubtilnelTe, | toil? toa?, 
(LJEIje tliej ((15oti fenoto^) mean notljing lelle 

t^an tljep lio Cap : 
5fo^ toljen tljep Cee t^e? mag Ijer toin, 
%^eiP leaue tl^en toljere tijep Dia begim 
tlje? pjate anti make foe matter nice, 

Stnti leaue l)er in fooleiS paratiice* 
taailjerefoje of fuclj (poO ILatiie noto) 

toifel? betoare, 
Heatt flinginff fancie0 in t!)eir bjoto. 

Do bjeeti jou care : 
^nH at t^e firtt giue tliem tte c!)ecfee, 
Heaa t|)eg at laft giue pu t|e gecU, 

anti fcojnMlj tiiCtiaine ge tl)en, 

3in faitlj t^ece are fuclj feinti ot men, 

laBut 
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to fuiidrie new Tunes. 

tJBut 31 am none of t!)0Ce inHeeti, 

Mzznz me noto : 
31 am pour man if pou me neeH, 

31 mafec a ioto : 
%ii itme pou toit^out trouJleneffe : 
flZllttl) femcnt lieatt mp otonc miftcelle, 

2Demaunti me, commaunu me, 

to|)at pleafe pe, anU tolian, 
31 toll be ttil reatiie, a^ 31 am true man* 

A new Sonet of Pyramus and Thisbie. 
To the, Downe right Squier. 

Y^u 2Dame0 (31 fa?) tljat riimlie tl)e 
of Helicon, (mOUM 

Come on toit^ me, anti gi'ue account, 
to^at I)atf) been Oon : 
Come tell tlie c^unce pe 9^U& all, 

anD Dolefull netoe0, 
m^it\) on tl)efe ?Louer0 tiD befall, 

toljtc^ 31 accuCe* 
31n Babiion not louff agoue, 

SL noble ^linte Dili titoell; 
totjofe tiauglitec bjiglit tiimti eel) one0 figljt. 

To farce flje Dia e;i;cel 
t^n otljer %oi^ of i)igl) renotone, 

to^oliaJ)! aConne: 
^nti titoelU'ng tijere tottl)in tlje totone, 
great louebepnne: 

Pyramus 1^10 noblC l&Ulgljt, 

31 tel ?ou true : 

C li afli^o 
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Sonets and Hiftories, 
aai^O toltlj f^C lOUe of Thisbie ll^iff'^t, 

3]t came to paffe, tlicii; Utm& toagi, 

fiefenotone tmo tliem botfi : 
Slnli tl)cn in minDe, tlieg place tio finDe, 

to!)crc t!)cj tl)cir louc tmclotje, 
1['9ri)i0 louc t|ep tife long tract of time, 

tiUitbcfcU: 
Sit latt t^ep p^omiTcti to meet at p?ime, 

lb J Minus toell : 
aai^ecj tSeg mfff]&t loutngl? imbjace, 

inlouejStieUfflt: 
•Efiat ]&e mig|)t fee "^isJ Thisbies face, 

anliC|)elii0ae;l)t: 
3jn iojful cafe, flje appjoc^t tfie place, 

tolere l^je tec Pyramus 
%ati tfiougljt to tiietaili, but toa0 reneloli, 

to t^em mott !)olojou0* 

irtlTfiUSl toljlle itje Mt& fO? Pyramus, 

tljere Di'ti p^oceeti : 
^ut of tlje toooO a Hioti fierce, 

matie Thisbie DjecU : 
^nt) 30 m l^afte J^je fleti aVoafe, 

tec apantle fine: 
'QTlje %m tare in tteati of pjaie, 

till ttat tte time 

%^Ht Pyramus p^OCectietl t!)U0, 

anti fee toto Uon tare 

'2rije S^antle tW of Thisbie 1)10, 

tje tiefperatel^ Dotl) fare, 

tJFo? 
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to fundrie new Tunes. 

tfo^ fejijp t)^ ti)ougIjt tt)e lion '^ati, 

fai'rc Thisbie flai'tie* 
^nti tljen tlje bcaft toitlj l)i0 bji'g^t blabe, 

Ije fleto certaiiie ; 
%^zn matie !ie mone anti CaiD ala0, 

(€) to?ett|ieli toi's^t) 
|5oto art t^ou m a tooM cafe 

fO? Thisbie t)?l'g!)t: 

flD!) (Botiss aboue, tnp fait^ull loue 

ft)al ncuec faile t^i0 ntelr : 
ifoi t^i0 HI? bjeatl) h? fatall ti^at^, 

(ijal tocaue Atropos t|)jce6i> 
tCljen from f)i0 (ijeatfje i)« ijjeto t)t0 blaUe, 

anti to 1)10 l)ait 
i^c rtjiuft tl)e point, anD UTe Dili tiatie, 

toiti) painfull Cmact: 
(Efjen Thisbie flje from cabin came 

toit^ pleaCuve gceat, 
anti to tiz "vozU apafe ll)e ran, 

tl)n*efoi to treat: 

^ntl to tiifmCCe, to Pyramus 

of al Ijer former fearesf* 
^nti tei^jn aaine lije, founti l)im tru!?, 

lije (tiet) foo?tl) bitter tcarejJ* 
1[(I(!ll)en fo?roto great tl)at l^e ^an matre, 

(pe took in lianti 
f^lje blouiJie knife, to eni3 Ijer life, 

l)j fatall Ijanti* 
goti %aW0 all, perufe anD fee, 

tiiz fatti)fulncire, 

C iii ^oto 
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Sonets and Hiftories, 

toDieintiittceCCe: 
gou 9lpuCe0 toaile, ani) Uo not faile, 

but dill Da gou lament: 
%^tte louer0 ttoaine, to!jo toitlj futlj pame, 

tiD Die lb toell content 

Finis. I. Tomfon. 

A Sonet of a Louer in the praise of his lady. 
To Calen o Culture me : fung at euerie lines end. 

vy^e a0 31 tiieto jouc coml^ ffcace, Ca. &c 

^ouc plDen I)aii*e0, pour ang:d0 face: 
gour ajureti tieineis muclj U'fee t^e Cfeie^, 
gouc filuer uzt% poitc CljjiffaU ei'egi* 

gour Cojall ltp0, pour ccitnCon c!)eefegf, 
'Etat (Botigi anti men hot!) loue anD lecfeesf* 
tiour pietie mouti) toi'tt) lifuer^ jiTt^, 
aoiljic^ lijiuetlj toife men to tSeic fll)tft0 : 
^0 bjaue, Co fine, Co trim, Co pons:, 
M.it\) ^eattenU'e tott anti pleafant tongue, 
'3Ll)at Pallas tfjousl) fl^e tiiD e^cell, 
CoulU fi'ame ne tel a tale Co toelU 
ITiout iioice Co Ctoeet, pur necfee Co toljite, 

joui' boDie fine anti fmall in figl)t: 
gone fingers long Co nimble be, 
Co titter foojt^ fuel) l)acmonte, 
^0 all tlje 9tpufe?i foj a fpace : 
"^ITo fit ant! lieace tio glue pou place* 
Igour pjetie foot toitlj all tl)e rett, 
%^at map be feene oj map be gefi: 

SDotlb 
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to fundrie new Tunes. 

gootl) hziuz fuclj l^jape, tljat hemtiz nmv 
(5m place to t^ee anti so Itt toap : 

Sinti Paris notwe muft cfianffe Iji^ J5oome, 
jfoj Venus lo uiud giuc t^ec toome* 
1[(I21!)ore gleam0 tjortj i^eat m? liart m fier, 
S[lt|)OugI) 3 burne, pet tooulti 3| niec: 
acttittiin m? felfe tijeti can 31 Cap : 
'(Ittie niffljt 10 ffone, lieljolti tlje tiaj : 
aBe^olO tl)e (far Co cleare anti b^iglbt, 

510 Ut'mme.iS tlje Q.Slt of Phoebus Ufft)t: 

IMlfjoCe fame bp pen fo? to tiiTcriue, 
2Dot5 paCfe ect) toigijt tijat i0 aliue : 
'3i:t)en f)oVD tiare 31 ^Mj bolisnei) face, 
^jefume to ccaue o? toiffj jour grace ? 
^nij tlju0 amajeo a0 3j ttanU, 
j]5ot feeling fenfe, no? moouing Ijanti* 
tap? foule Voitlj Qlence moouing fenfe, 
aJott) toll?) of CPot! toitlj reuecence, 
Hong life, anti iertue pou poffelTe : 
tlEo matcl) tliofe gift0 of toojt^ineCCe, 
Sin^ loue anD pitie map be fpioe, 
1:0 be pour cl)ief anU onelj guiDe* 

1[ A proper Sonet, Intituled, Maid, wil you 
marrie. to the Blacke Almaine. 

M^iD, toil pou marie ? 3i pjap fir tarie, 
3i am not tiifpofeo to toeD a: 
foj l)e f l^al Ijaue me, toil neuer Oe 
lie (Ijal paue m? maidelieli a^ (nj me 
aSJfip t^en jou toil not toem me ? 
f(Ro fure fire 31 liaue fpeti me, 

C (iii iou 
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Sonets and Hiftories, 

gou ntuft 50 UzU fome ot^ec toisljt, 

'EW fcfttec map pour fieart ticU'gljt 
f 0? 31 am fpED 31 tell pou true, 
belceu me it greeu0 m^, 31 map not i^aue pou, 
fQEo toeti pou f lieti pou ag a tooman QjolD 6e 
ITfo? if ;! could, be fure 31 tooulti, 

tonrenttopourUeGre: 
31 toouia not Doubt, to ftjing; about, 

ec^ tiling pou tooulij require: 
But pjomife noto i0 maDe, 
aflJIjic^ cannot be flaiDe: 

3it i0 a tooman0 fionettie, 

%o feeep l)er pjomiCe faitlifullp, 
mti Co 31 iJo meane til Deatlj to Do, 
ConfiDer and gat!)ec, tljat t^isf iss true : 
CljOoCe it, and tife it^ ti)t lionettec pou, 
ITBut if pou feefe, toi to mifleefee, 

toitlj tl)i0 tljat 31 fiaue Done: 
<aDj elfe DiCDaine, t^at 31 fo plaine 

t|)i0 tallte toitl) pou Ijaue begone: 
f aretuell 31 toil not let pou, 
^z fiCljetl) toel tliat get^ pou» 

SinXi fure 31 t^infee pour otfier frienD, 

aiEil p^ooue a CucfeolD in t^e enD : 
But iie toil take tccD if Ije be toife, 
•ZCo toatclj pou I catcl) pou, toitl) Argus eiejf, 
Befetting anD letting pour toonteD guife, 
ir^tljoug^ t|)e Cat Dotl) toinfee a to^ile, 

pet fure ttei0 not blinDe; 

It 
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to fundrie new Tunes. 

31t 10 t^e toate toi to ftegutlE, 

t^e apt« tSat run itiiinri : 

antJ If iije fee tljem runntng, 
'^Tfien ttcaiffijttoaj Itje 10 commma;: 

(lapon t^eir peao Ilje clap0 !)er foote, 

Co ftciue toit^ 'b^ ft 10 no faoote, 
tlRie feelie pooje 9^tce Dare neuec plap, 
fe^e catc^et^ anli fnatcfiet^ ttiem euecj? Dap, 
get to|)ip t|)ep, $ ffeip tfiej, tolie flje 10 atoa?, 
IT^nD if pei;i)ap0 t^ej fall in trap, 

to Deatl) t^en muft tljep jeelD : 
tESep toere better t^e, to Iiaue liept tl)eir Den 

t|an ffraie ab^oaD tlje fielD : 
But ttej t^at toill he ranging, 
^fiall foone repent t^eir changing: 
SlnD fo IJjall pou ere it be long, 
QjQJ^ecefoje remember toell mp fong : 

anD Do not fnuffe t^ougl) 31 be plaine, 

2But f^erilp, merilj, tafee tlje fame* 

5foi l^uffing | fnuffing Deferuetl) blame* 
Hifo^ toliere pou fa? pou muff obap, 

t^e pjomife pou ^aue maDe, 
^0 fure a0 31 ^it iifwec flie, 

from t!)at 3] 5aue faiD ; 
"STljerefoje to t|)em 31 leaue jou, 

aail)ic|) glaDlp toil receiue jou: 
gou mutt go cljoofe fome otlier mate, 
^cco^Ding to pour oton effate* 

jfoi 31 Do meane to liue in rett, 

(Bo 



Sonets and Hiftories, 

(Bo recfe gou, anti kek gou an otliei; pett, 
anD cljoofe i)im, anti tife tint, a0 pou likz bzdt. 

The ioy of Virginitie : to, The Gods of loue 

I3|uti5e ano OnDe, t)oto (BoD Dot^ minDe, 
to tumi% to furniJtj 
1)10 Seauenlj tljjone aboue, 
fljQlitl) iiirgingi pure, tW am 31 fure, 
toiti^out miffe, toittiout miCTc : 
toiti) Dtlier »)aint0 ^e Uotlj loiie: 
3|t 10 allotoeli a0 pou map reaDe, 
^nD eke auotoeo bj Paul mtieeUe, 

Virginitie 10 aCCeptCll, 

a t^ing; |)tg;5 in (15050 Cislit : 
'QLJougt) mara'ap 10 relertcU, 
a t!)ms: to he moft rigljt : 

pet muft 31 PJaiCe Virginitie, 

jfoj 3 tooulti faine a saicjin be. 
Won WLitsin^ pure, pour felue0 atfure, 
anO create, anti create: 
great iop pou (Ijall poCCeCCe, 
aailjict) 31 ((Eolr tooto0) cannot tiiCclofe, 
no? Cpjeatie it, no? CpjeaDe it, 
ne pet bp pen e;rpjellet 
|Jo? ijalfe tl)e ioie0 t|)at pou fljjall finDe, 
31 can not iuUge fo? pou affigntie: 
aaj^en fjence pour g|ott fljall peellieti be, 

into tljetMoneof bliffe: 
3in cljate anlr pure TOrginitie, 
fo? ti)Oug^t 0? lieeli i^'taiSe: 
Miet pou l^al raign, toitlj (BoU on Ijie 
ifo? euermoje eternallp* ^nu 
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to fundrie new Tunes. 

toftlj %zm, toitt 31eCu0, 
tljeCe 101^0 celettialU 
l^ljeii Hatife ifanre, toil blaje ^ouu name, 
amongtt S)0, amongft ii0, 
totic!) tfieit on tart!) raiffne f^al* 
fe^e Xail refounli in mecie coatt, 
^p tcumpet Count), anti toil jou boaft ? 
»io tljat alt|)ougI) jou Oo Oepavt 
1:510 mojtall life To tainet 
^ouc cljattitie in tame Iieart, 
bp memojfe Cfjall remaine* 
©ut liarij it 10, 31 Cafe no mo?e, 
'SEo finae an l)unDjet& in a Ccoje, Finis. 

^A warning for Wooers, that they be not 
ouer haftie, nor deceiued with womens 
beautie. To, Sahsburie Plaine. 

Y(t loaing too?me0 come learne oC me 
^l)Z plae;ue0 to leaue t^at linfeeti be: 
%^z ffcuUffe, t|)e gcieC, ttie guet anop, 
'Efie ficMe faitl), tlie fatiing ioj : 
in time, take t^eO, 
^n CmitletCe Coile Cot» not t!)? Ceeti : 
Mz not, toitlj cott, 
t^e tljing t[)at ^eelli0 but labour: loft, 
t31f Cupids Dart tio chance to liffljt, 
feo t^at affection tiimme0 tl)? Qgljt, 
•tiriien raiCe lip reaCon bj ant! b^, 
caiitlj Cfeill t^H l)eact to foitiffe 

m\)tzc 
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Sonets and Hiftories, 

M^za 10 a li^eac^, 
€)ft tmz& too late Dotf) come t!)e %zm^ : 

»)parfe0 are put out, 
to|)en fojnace flame0 Uo rage about* 
IT^ljme oVone lielaj mutt toi'n tfie ftelD, 
afllljen lutt tiotlj leatie t|) j Ijeact to peein : 
m\)zn tteeti 10 ftolne, topo mak0 al faft, 
aipaj 50 on foot fo? al W fiatte : 

3In time fl)ut gate, 

ifoj tiat" 1 toift, Dots come too late, 
ifatt urn, fatt finti, 
Eepemance altDate0 commet^ belimti* 
%%lz Syrens time0 oft time l)eptile0, 
^0 totl) t!)e teare0 of Crocotiile0: 
25ut to^o To leat:ne0 viyffes loje, 
Sl^aj paCfe t!)e rea0, anti toin tie f)|jo?e* 

»)top eace0, ftanD fatt, 
i:i)^ougl) Cupids tE;ip0, t^ou fljjalt Ijim catt : 

iflte tiait0, ftfun |)oofee0, 
2Be tl)ou not fnarDe toit^ louelp loofee0* 
IFMJIjece Venus 5atl) tlie maitterie, 
'Etiece loue ^atl) lott tec libectie: 
toliece loue Dot!) toin tlje iictojie, 
Cfie fojt t0 facfet toitt crueltie* 

jfictt loofe, t&en leap, 
91n Cutetie fo pour f|)inne0 pou Keepe : 

I^Se fnafee Dot!) tting, 

'^5at lurking liet!) toit^ 'bifttng;, 
saai^ere Cupids fojt liatt maDe a toaie, 
'^T^ere graue aDuife Dotl) beare no ftoate, 

tol)cce 
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to fundrie new Tunes. 

Wilitzt %mz bot^ raiffne anti rule t^z roftc, 
'^Eljece reaCon i& zxiUiz tlje coatt: 
Hike all, loue none, e;;cept p ife tiiftcetion. 
f irlt tcp, tl)i tmft, be not tieteiueti toit§ Qnful 
ISI^acfee Priams fonne, lji0 fonti DeuiTe (luC, 
aQlS^n Venus iitti olitaine tl)e pji'ce : 
ifOJ Pallas Cfeil anti lunoes ttcenoft^, 
^e cljofe tl)at bjeli Ijiss bane at lengtlj, 

CfiOOf toit, leaue toil, let Helen be to' Paris ttil : 

Slmi0 goet^ al, totiec facie fojcet^ foole0 to fall* 
ITMliere toasf t^ece founli a i)appiec toig|)t, 
'SEIjan Troylus \xia0 til loue tiiti lig|)t ? 
(L(El)at toa0 t|)e enti of Romeus. 

2DID tie not Die llfee Piramus 

to^o batlj0 in bli0 ? let Ijim be mmtiful of iphis 
tolio reeli0 to pleCe, map n'tilie be lifee Hercules. 
t3I lot^e to tel tlie peeuitTj bjatolegi, 
Sitib fonti !jeligl)t0 of Cupids t^?a\xile0, 
%ikz momifl) mate0 of Midas mooti, 
Cljej gape to get tljat Dot^ no good : (Cup 
^oto tioton, noto tip, a0 tapttec0 tfe to toCTe j' 
flDne b?eeDetf) iop, another bjeeDsS a0 great anop 
ta)ome loue foj toealt^, anti fome fo? l)ue, 
anti none of bott) tfiefe loue0 are true* 
jfo^ tolen tl)e Sl^il ljat5 loff Ijir failed, 
%^zn muft tl)e Sl^iller lofe ^10 iailesi : 

®f grade commetl) 5ap, 
^nD flotoersi faire toil foon Decaj : 

^f ripe commetl) rotten, 

9in age al beautie i& forgotten* 

»iome 
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Sonets and Hiftories, 

^ome louetl) too Ijie, anti Come too loVoe, 
Sinn of tljem botl) gceat griefs lio polo, 
^[nu Cotm ao loue tl)e common fojt: 
Sinti common folfee Ut common Cpojt, 

%ooU not too f)ie, 
^catt tijat a c|)ip fall m tljine cie: 

But Ijie 01 low, 
^z mag be Cute ilfje 10 a (l^jjoto* 
IFBut Gr0, 3 tft to tell no tale0, 
(feet) fi(ij ttiat ftoimsf aotl) not beare fcalegf, 
31n euecie fieDp 3i 6""^ i^ot tljojnesi : 
^0? euerie beaft tiotl) carne lio?nE0 : 

31 faie not fo, 
tlTliat mztiz tooman caufetl) too : 

'Eljat toere too bjoati, 
aai|)D louet!) not tienom mutt fl)un tlje totie* 
naaijo ijfetl) ttfll tl)E trutlj to tel, 
S^aj blametr be t^ougl) ^e faie toel : 
feap Crotoe 10 to^ite, anD Cnotoe 10 blatfee, 
Xap not t^e fault on toomans bacfee, 
'arSoufanti0 toere gooti, 
2But feto ftapte tsjotoning in Noes ftooD : 

^ott are toel bent, 
3i mitt fa? fo, leaft 31 be (lient Finis. 

^fAn excellent Song of an outcaft Louer. 
To, All in a Garden green. 

^ fancie tsiD 1 fire, 

in fattljful fojme anti frame : 
in Ijope tl)er Cjula no bluttring: blatt 

|aue potoec to moue tlje fame* 
l^nti 
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to fundrie new Tunes. 

lanti ais tlje (BoUss no fenoto, 

atiti toojltr can toimeffe lieait : 
31 neuec CcmeD otliet: »>aint, 

mi jDoll otljcf toljeve. 
IBut one, anb tljat toa0 flje, 

tofjom 31 in "[jcart tifts f^jine : 
^nti mane account tfjat p^etioujs pearle, 

anD ietoel ric^ toagf mine> 
1[iI2o toile, noj labour gceat, 

coulD teeacie me \jtmn : 
jfoj fill 31 Ijan a lafons ^eacr, 

tlje pinen fleece to toin* 
IF^nti fure mp fute teia^ fjearSe, 

31 rpent no time in taint : 
a pant of fcienniljip at l)ec ^anli, 

31 got to quite mif> paine* 
M.iti folemne ioVoe anti ot^e* 

toa0 fenit tlje '?Eme--loue fenot, 
Sinti ftiendlp tiiti toe treat of loue, 

a0 plate anti time toe got* 
IFi^oto tooulU toe fenJ) ouc fifflie^, 

a& fac a^ tl)ej miff^t p, 
ijJoto tooulD toe toojfee toit^ open fignes, 

to blaje our intoaca too* 
liRoto rin50 anD tofeengf too, 

renuDe our frienlifl}ip flil, 
Znii ec^ tieuice tljat coulD lie tojoug^t, 

ejcpjett our plaine potitoill, 
'2Erue meaning toent toitljall, 

it cannot lie ijenitie : 

^er-- 



Sonets and Hiftories, 

^ecfojmance of tte pjomiTe patt, 

toasi ^optt toi of £c!) Q&e : 
t^nti lookt toi out of fianti : 

fuc!) tiotoc0 Ui'D toe ttoo mafee, 
^0 (000 ^imtell '^ati pjeftnt been, 

recoju tljeceof to take* 
taitHi fo^ m^ pact 91 Ctoeare, 

bp all t^e (Boti0 aboue, 
31 neuec tl)oua;|)t of ot^ec fcienti, 

noi fouffljt foj ot^ec loue* 
ttElie fame confent tn lier, 

31 fato ful oft appeare, 
3If efe0 coult) fee, o? lieati coulti lutip, 

oj eare liati potoec to tieare* 
ITiet loe too?O0 ace but toinUe, 

an ottiec neto come guett, 
l^at^ toon ^ec fauouc (a0 31 f^ace) 

a0 fancte0 cife in b?ett* 
l^ec fcienU ti)at toel iiefecue^, 

10 out of countenaunce quite, 
»>|)e mafee0 tl)e game to fee me (|)Oot, 

to|)ile otl)ec0 l)it t&e to^ite* 
?^e toap toel beat tlie bufl), 

a0 manie tljoufanli0 Ijoo : 
janU miffe t^e bicti0, anti tiaplp loofe 

"^t^ part of feati)ec0 too. 
ir% !)op0 toit|)Out t^e ring:, 

pet liauncetl) on t^e tcace, 
afll^en fome tome aftec foft anti faice, 

a Ijeauie tobU'ng pate. 

tin 
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to fundrie new Tunes. 

1311 tl)ef£ intonttatit Mt?i, 

tutl tcotl) tljeCe toomen Ijaue : 
£0 toaaecmg agi t^e afp£ti leaf 

tljep ace, Co (0oli me Caue. 
tifoj no tierert0 of men 

aiT toeit!, toliat ece tljep be : 
fo? in a mooU tljejc minti0 ace leti 

toitt neto tielig!)t0 toe fee, 
ttOje ffuiltleffe goetij to tojatfe, 

tlje 5O?geou0 peacocfejS gap : 
Cljep Oo etteem ipon no caufe, 

anil tucne t^eir frienlisf atoap» 
1[3I blame not al toi one, 

fome flotoer0 gcoto bp tlje toeelisi, 
»>ome ace a0 fuce a0 loclt anJ) kep, 

anti iutt of teiojli^ anO tieelisf. 
l^nti pet of one 3 toaile, 

of one 31 crte anti plaine: 
Sinti foj t)^r fafee fljall neuec none, 

Co nip mp tf act againe : 
t3c fo? offence 01 fault, 

3 t)ati been floong; at Ijeele : 
%^z leffe l)ati been mp bittec fmact, 

anti gnatoins gceefe 3 ftdf* 
HBut being; once ceteinti, 

afcienD bp^ecconfent: 
HnU aftec tgat to be tiiToainti, 

toljen beff potr toill 3 ment, 
t3 tafee it nothing toell, 

fo? if mp potoer coulD (ijoto, 

3D (HlitS 



49 



Sonets and Hiftories, 

aaiitl) %amm M am open tm, 
tie toojUi (JjoulD ti)?oug;ljlj fenoto* 

The complaint of a woman Louer, 
To the tune of, Raging loue. 

Tl^ouff^ toiCtiom toolti 31 l^oulti refram, 
3^^ Ijeapeli tar00 ^tvz to tinfoltr : 
CBooU 1latife0 jet mp intoacti panic, 
»>o pjicfeet!) me 3 Jaue no l)oltie ; 
But tl)at 3i muft mj gctefe iieto?ap, 
Betietoeli in teace0 toitlj Doleful tune0, 
'^Tljat pou map tieare, anti after fap, 
%oty t\)i0 ijS (^e tol)Dm loue confume0, 

tapj gcief ijotl) gratai bp m? IieCire* 

'2Eo fantie l)im tliat ffojme0 mp tooe: 

!^e naugtit regait^ mj flamins; fire, 

^la0 tot? l>ot|) Ije ferue me fo ? 
M^oU fainea teacesS 3i iJif heleeue, 
^nt) toept to lieare Ijt^ toailmff ioice, 
But noto, ala0, too foon 91 pjeeue, 
Sil men are falfe, tliere 10 no c^^oice, 

tl^aU euer tooman fuel) retoarli, 

Sit am'e time toi Ijer gootitoill ? 

=(^al3 euer tooman l)ap fo liarti, 

S>o cruelly toi loue to fpt'll ? 

aOJljat pap0 (ala0) Diti gi'ue Ijim footi, 
'Etat t|u0 "bnfeintilp tooifee0 mj too ? 
aai^at beatt 10 of fo cruell mootie, 
to liate tl)e Wt t^at loue0 Ijt'm fo ? 

lilLiix a0 t|)e ample 'SEurtle true, 

3In mourning groane0 3! fpfuti t^z tiap: 
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to fundrie new Tunes. 

9?? tiailj me& ni'gljt Hoot!) rcneto, 
%o tl)inke ijoto !)e tii'ti me betcap : 

anti toljeit m? towrp U'mmcgi toolti reff, 
9pp aecp0 tinroutHi tatS OjeatifuU tijjam^, 
■Ziriiu^ ffreeuou0 gceefegf mp Jart Dotf) tojed 
'^T^at aa mine eie0 run tioton lifee ftream^: 
l^nti pet, full oft It DootS me ffooo, 
Co i^aunt t^e place toljere Ije liatlj beene, 
tCo kiSe tlje ffcotmli toljei'eon Ije (tootie, 
aai^en Ije (ala0) m? loue tifti torn* 
%o feitTe t^e Beti toljecon toe lape ? 
jRoto map 31 t!)inae tinto mp paine, 
€) bliCfull place full oft J tap : 
Eenlier to me mp loue aptne, 
%J5m all t'gi loft tliat map not be, 
^notljer liootlj potTeCCe tn^ visW- 
m^ tcuell 5art, liifDainetlj me, 
i^eto loue tat^ put t^e oltie, to fliffljt : 
l^e loue0 to fee mp toatereti epe^, 
anti Iau5l)e0 to fee Ijoto 3 tio pine : 
ilJo too?D0 can toell mp \iioe0 compjife, 
alagi toliat ffciefe i& like to mine ? 
Ilgou comlp 2Dam0, betoare bp me, 
'^Eo rue ftoeete toojU^ of ficfele truft : 
jfo? 3i i^ap toell e;rample be, 
l^oto filet) talfee oft p?ooue0 iniuft 
But Qtt) detei'pt l)ap0 to mp pap, 
(BooD ILatipe^ Ijelpe mp tiolefull tune0, 
'QT^at pou map Ijere anti after fap : 
Hoe tlji0 (0 Qje tol)om loue confume0. 

2Dij A 
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Sonets and Hiftories, 

A proper fonet, Intituled : I fmile to fee how 
you deuife . To anie pleafant tune. 

I^mile to tze !)oto jou timtfe, 
jlJeto matfefng net0 mj zk& to ijleait: 
pour telt^m cannot Co difguire: 
But a& pou arc, pou mutt appears* 
t jour pjiuie toinfee0 at boojD 31 fc^, 
Stnti I)oto pou tzt pour roumg mfnD : 
pour Ultt pou cannot ijiUc from me, 
ait|)ouffIj I toincke, 31 am not bltnD* 
H'Elie ftcrd: Qgt)0 anti famcti cljeare, 
'Cljat oft liot!| painc t^p carefuU bittt; 
%o mz rig!)t plamlp Isotl) appearc, 
31 fee in to^om tl)p Ijart Bot!) rett* 
'asim t^ouff!) t^ou mafeett a faineti tioto, 
'QTliat loue no moje tt)p Ijeart fljjouKi m'p, 
pet ti)infe 3i fenotai a0 toell agi t^ou, 
^I)e ficfele Ijelm trottj guitie tlie (Ijip* 
IF'Elie fealamanUer in tl)e fire, 
Bp courfe of kmtie tioti) batpe Ijt0 li'mme^ ; 
%lz flotmg; f i(^ tafeetii i)i0 DeKre, 
31n running ttceamg tofiereais te ftoimmejS* 
ir»>o t^ou in change tiott tafee Mi$% 
iful toel 31 fenoto tt)p aipperte kintie: 
3ln iaine tljou feemtt to Dim mp Ggljt, 
'QDljp roVoling ei'egi betojaietlj t^p mi'ntie, 
IFI fee I)im fmile t[)at Uot^ poffeffe 
'2C5P loue to|)icl) once 31 tonoureD moft: 
31£ Ije be totfe, |e map toell geile, 
'l^^p loue foon toon, toil foon be loft, 

and 
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to fundrie new Tunes. 

IfSlnti Gt!) tfjou canft no man intfce, 
Ctjat |)£ iijoulti ttil loue t^ee alone : 
1:^5 beautie noto fjatS lott Ijtc pjt'te, 
3i to tliP fauojie Cent 10 gone* 
f^Eljerefoje leaite off t^j toon«U plafe, 
25ut, a0 t^ou art, t^ou toilt apptare, 
©[nleffe t^ou canft timitt a toaie, 
Co tiacfe tlje »)un tliat fijine^ fo cleaiT* 
ISlnti feeep ttip frienti tijat t!)ou '[)aa toon, 
31n truetl) to !)fm tl)j loue Cupplie, 
?Leaa l)e at lengtl) asi 3j Ijaue Uone, 
Cafee off tl)p 2Belle0 anU let t|)ee flie* 

A Sonet of two faithful! Louers, exhorting 
one another to be conftant. 
To the tune of Kypafcie. 
'^T'^l^e famous ^Jince of Macedon, 

I toljofe ta)ar0 incceff W toojtljp name 

1 'SEriumpljeti not fo, tol)en l)e ^ati toon 
IBp conqueft great, I'mmojtall fame, 

Si& 31 rei'oice, reioite, 
ifoj tliee, mp tljoite, toitlj "^eart anli boice, 

»>ince tljou art mine, 
aoiljom, long to loue, t\\z (KoUsf aCBgne. 
ITClie fecret flames of tW m? loue, 
'QTlje ftar0 l)ati tojott5l)t ere 31 toa0 bojne, 
aSJ'^oCe fusreti fojce mj fiart Dotlj moue, 
Sim efee mp tolll fo fure l^atl) ftoo?ne» 

tliat jfo?tune0 loje, no mo?e, 

t^ouffi) 31 tijereioje, tiiti life abljoje : 

sJ^ail neuer make, 
forgetful tietoe0 m? Ijeat to aafee, 3!^ 
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Sonets and Hiftories, 

1l3f tliat 31 mu m? fait^ to tl)zt, 
^l UeU to cMunp toi an? netoj : 
3if t5oufff)t0 appeare Co ill in tm, 
%t t|ou tl)^ life flijall luttlj? Mt), 
»)uc|) feintie of tooe, of toO£: 
Sl& Mentie oi tot, miffljt to mt (Jjoto^ : 
TBttiU mz ttian, 
®j "ixiurft, if It map Ijap to man. 
If 1^1)011 let W top in tljt0 our lout: 
3|n rpite of iFo?tune0 tojatl), mp tieeret 
^tooo totlle0 in one, a0 Dootlj befiooue, 
€'ne loue in botlj, let Sill appeare : 
ianO 3i toill be, loill be, 

Piramus tO tl)ee, mp Otone Thisbie, 

»)0 t^ou againe, 

Slpp conttant louec l^alt remaine, 

A proper new Dity : Intituled. Fie vpo Loue 
and al his lawes. To the tune of lumber me. 

SMt^ bittec fmtct tl)p loue tiotl) peelDe, 
»)ucl) bjofeen 0eepe0, fuel) Ijope tinfure, 
%l)^ call fo oft |)atl) me beguiltie, 
'Eiat 31 iinnetl) can toell intiure: 
ffiut ccte (ala0) a0 31 feaue caufe, 
jffe iipon Houe anti all W i^atoe^* 
%%iliz Piramus, 31 Qglj anil guonc, 
HOaijom »>tonie toal0, feeept from !)i0 loue, 

^nD a0 tlje toOfull Palemon, 

^ tljoufanD ttojme0, foi tljee 31 pjooue, 

iet tljou a cruell ^tg;er0 Volielpe, 
^11 flaiett t\it Sact, toljom t^ou maift i^elp. 

Si 
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to fundrie new Tunes. 

^Sl turnip IRock, tl)p Cratile, toasi, 
Sint^ '2ri5Ci*0 milkt fuce toa0 tijj fooDe, 
llSJljecb^ 2Dame ilJatuit bjoougljt to palTe, 
'Cljat like tlje j^mtz fi^oulD be tftp mooDe: 
mWiH^ am tinluntie, cruell anti fell, 
to rent tlje Ijact tljat loue0 tl)ee toelU 
iri:ij£ CrocaDile toi'tlj faineD t£are0, 
'k.^e jFifljec not Co oft bepile^ : 
Si0 tl)0u Ijaft lulti mp ftintea eace0, 
llo tei'e ftoeet toojOsS full fraugljt to toiled, 
t^at 31 tnap fa^, a0 3 600 pjooue, 
(E(Eo toojtlj tl)e time, 3i gi'oz to loue* 
ir^iit^b tl)ou liaft tiotoD to toojfee mj tojatfe 
^nD Ijaft no toill mp toealt^ to toap : 
jfacetoell tjnfeinUe, | toill feeepe bacfee, 
»)ucl) tojegf agi ma^ mp l)eltlj Decaj : 
anil (till toi'll ccg agf 3i l)aue caufe* 
ifie tipon Houe anti all W latoe0> 

The Louer being wounded with his Ladis 

beutie, requireth mercy. 

To the tune of Apelles. 

T% liuelie rpacfee0 of tljofe ttoo cpegf, 
m? toountieti ^ait Ijat^ ftt on fire: 
SLm fince 31 can no toap tieuife, 
^0 (tap tlje rage of mj UeSre, 

toit^ ag^0 and trembling tearsS 31 craue 
mp lieare on me fome pit? ^aue* 
t31n ietoinff t|)ee, 31 toofee fuc5 iov^ 
^0 one tSat fought W (l«t«t r^tt- 
tlntfll 31 felt t^e fet|ereti bop, 

ape 
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Sonets and Hiftories, 

Sip fli'cfertng in mp tapttue bjeft: 

^ince tliat time loe, in lieepe litTpaice, 
all tioitie of loj, mp time 31 toeare* 
t'3ri)e toofull pjiConer Paiemon, 
Sinii Troyius efee feinge Pyramus fonne, 
ConftcaineD tip loue DiD nettec mone : 
S10 31 ^V "f^t; toi t^ee l)aae tione. 

1-et pitie tljen requite mp paine0, 
app life anil Deatl) in tljee remained, 
l3Jf conttant loue map reape l)i0 Ijire, 
anil fait^ infaineU map purc^ace : 
(Bjeat '^ope 3| liaue to mp DeGre, 
iour gentle tact toil grant me grate, 
i;il tlien (mp lieer) in feto toojli0 plaine, 
3|n penQue tljougljtsf 31 It^all rematne* 

The lamentation of a woman being wrong- 
fully defamed. To the tune of Damon & Pithias. 

Y€)u %ank& faiap DeemU, 
of anie fault o? crime : 
Command pour penKue fiartsi to telp 
tW tiolefull tune of mine : 
ifoj fpitefull mm tfiere are, 

t!)at fault0 tooulD fain efpie : 
aiag!, to^at teart toouHi leare tlieir talfee, 

but toilUnglp tooulti t!ie» 
131 toaile oft time0 in tooe, 

anJ) curfe mine toure of birtf), 
»)utl) aantierou0 pang0 Do me oppjeffe, 
toljen ot^ergi iop in mirtl) : 

Belifee 
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to fundrie new Tunes. 

JBelifee ft toas ojtiatnU to bz m? Deftinie> 
SHa& toljat Ijeact tooulli Stacc t^ei'r talfe, ic, 
%3l tijoufatili gooU toomtn, 

liaue saHtlzHz been accuOie: 
jfo? tjerte Cpte, altI)ouiyf) t^at tftej, 

tfieir bot!i£0 neuec abuftie: 
tl)e gotilp Sufana accufeli toa0 falOj? alajS |c, 

fSClje poifonea Pancalier, 

ful felOp tnU accufe 
tlEl)^ gooti aiutcfieCCe of Sauoy, 

iietauft (|)e JjiD veMe. 
%o grant iimo W loue, 

tliat toagi fo iingolilfe* aiasi to^at, $c» 
1»>uc^ falfe tuffemblms men, 

ffoong toit!) Aleftos tract: 
SIpuft neeD0 1)auc place to fpit tljeit fpite, 

ipon Come guiltlefCe tact : 
^lievetoie, 31 mull be pleaOie, 

t^at tl)e? triumpt) on me, S[la0, |c. 
iri^liecefoje, iLojti, 31 tl)ee p?ap, 

tl)e like Deattj Dotone to fend, 
Upon tfiefe falfe CurpecteD men, 

01 elCe t^eiv mintigi t'amenti : 
Sl& tijou fiatt lione tofoje, 

into t^efe pecrongi t^?ee* aia0 tol)at, |c* 

A proper Song, Intituled : Fain wold I haue 
a pretie thing to giue vnto uiy Ladie. 
TO the tune of luftie Gallant. 
If Fain would I haue a pretie thing, 
to giue vnto my Ladie : 

I name 
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I name no thing, nor I meane no thing, 
But as pretie a thing as may bee. 

TMzntie ioim^t^ tooula 31 wafee, 
am tvimtiz toaie0 tooulti Ijie me, 
'^0 mafee aDuemuce fo? liec fafee, 
to Cet Come matter bp me : 
But 31 tooulD faine tiaue a pjetie ttiing;, |c* 

31 name notI)ing;, no? 31 meane not^inff, $t, 
ITwiome Do long; fo? p?ette fenacfee0, 

anil Tome toi ttraunffe lieuiceg: 
(BtiH renli me ttiat mp %slW lacfeegf, 

31 care not to^at t^e pjice i0, tl)tt0 fai'ne, |c, 
t»»ome goe I)ere, anti Come go tijtvt, 

tofjeare gafe0 be not geaCon : 
Sinti 31 ffof gaping euerp toljere, 

but tti'll come out of CeaCon* get faine, |c* 
^31 toalfee tl)e totone, anti treat) t^e ttreete, 

in euerp coper feefeing: 
'2ri)e pjetie tf)inge 31 cannot meete, 

tl)at0 to? mp 1lai3ie0 liking* Jfaine, fc» 
ll'^r^e 9l?ercer0 pull me going b?, 

tlje feiilfiie "turner Caj, to^t lacfee pe ? 
'2rf)e t|)ing pou liaue not, t^en Cap 31» 

je foolifli) foole0, go packe je* But fain |c, 
ir3|t 10 not all tSe s>UU in Clieape, 

mi all t^e golDen treaftire : 
ilJo? ttoentie BuQ)el0 on a lieape, 

can Do mj iLatiie pleafure* But faine, $c, 
IT'Cfie (Brauer0 of t^e goltien ft)o\De0, 

toitl) 3Iuelle0 tio befet me» 

tlTlie 
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to fundrie new Tunes. 

^\)e S>^emttet:0 in ttc l!)Oppe0 tl)at fotoc0, 

tU^ no notljing; but let me: But faine, |c. 
IFBut toere it in tl)E toit of man, 

b? anj meanegi to mafee it, 
31 coulti tt)i a^onep buj it t^an, 

anD rap, faice ILalip, take it 'Z!EI)U0, fain, |c» 
IflD ?LatiP, toljat a lucfec i0 tf)i0 : 

tijat mp poU toilling miffct!) : 
1:0 finiie totiat pjetie t^ing it i0, 

tfiat mp poD EaUp toiilijet'^* 
'^^u& fain toolti 3| ^aue liali t^i^ p?eti tijing 

to sine into mp ILaliie: 
31 faiJ) no |)acme, noj 31 »"^nt no ^arme, 

but a0 pjm'e a tl)ing; a0 maj be* 

A proper wooing Song, intituled : Maide 
will ye loue me : ye or no ? 

To the tune of the Marchaunts Daughter 
went Guar the fielde. 

MSi^rje toill je loue me pea oj no ? 
tell me tl)e tcotlje, anD let me goe* 
3t can be no leUe tl)en a Cnfull Deea, 
truil me tmelp, 
^0 Itnffec a l.ouer t^at loofee^ to fpeeiie, 

in Due time tuelp* 
tiou as^air)0 t|)at t^infee pour felugf a0 fine, 
ja0 Venus antr all tlje 9pufe0 nine : 
'Eljt ^at^et timfelfe to^e lie fictt matie ma 

tmft me tcuelp t 
apaDe pou foj l)i0 ^elp tolje t^e toojlD began 
in Due time Duelp* 

^lien 
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^tirtjen atl) (1501)0 toil toa0 men fo* 
aailjp fljouli) pou tiifoatne pou ILouer tijo ? 
But rat^cc toitl) a toilling tjeatt, 

Houe Wi tmd^ ? 
jfoj in to tioing;, jou tio but poui* part, 

ILtt rcaCon rule ^e* 
IConQlier (Ctoeet) to^at agljss anti Cobber, 
2do nip m? Ijeart toit| cruell tUobbtg, 
Sltiu al (m? lieer) foj tfie loue ot jou, 

'Crutt me trulp : 
But 31 Ijope tl)at jou toil Come mercie f^joto, 

3in Due time Duel?* 
1[31f tljat pou do m? taCe toell toa^, 
Sinli fijeto fome Gg;ne toljerebp 31 tn^? 
l^aue fome gooti l)ope of pour gooO grace, 

Crutt me tcuelj : 
31 count m? felfe in a blelTeU cafe, 

?Let reafon rule je* 
ll^nu toi mp part, tol)ilft 31 ^^ liwf» 
'ZCo loue jou mod faitl)fullp, mp liatr 31 Si^^y 
jfojfafeing all ot^er, fo? pour Ctoeet fafee, 

'QTrutt me trulj : 
31n tofeen toliereof, mp trotl) 31 betafee, 

to jour felfe moll tiuelj* 
t^nu t!)0ugl) toi t|)i0 time toe rmit depart, 
pet feeep pou tW i^ing tru token of mp iart, 
tKl time do ferue, toe meet againe, 

net reafon rule pe» 
flflJlie an anftoer of cofo^t 31 trutt to obtain, 

3n due time dulp, 

IJoto 
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to fundrie new Tunes. 

lioto muft 31 tiepart toitl) Uslm ttam, 
Mit^ tobbins tl^art anti bucning £are0 : 
^ale in t^z face, atxti faint as 31 map, 

tnift me tculp : 
But 31 t)Ope our ne:t;t meeting;, a iopfull trap, 

in Due time &ulp. 

The painefull plight of a Louer oppreffed 
with the beautifull looks of his Lady. 

To the tune of, I loiied her ouer wel. 

Wm ajs t!)5 eie0, ^' tojetcljeti fpie0 
liiti i)?eeti mp caufe of cacet 
Sinti attergi tl)jee biD full agcee, 
mp fatall tt)?eeti to fpace. 
'Wiim let tljefe too?U0 ingcauen be, 

on toomb to^eceas 31 li^> 
i;i)at Ijere lies one tol)om fpiteful loue, 
^atlj caufeti foj to tiie. 
tS)omtimes 31 fpenti tlje nigljt to entr, 

inl3olo?0 and intooe: 
^omtime againe tnto mp pain, 
mp c^iefeft ioj liotlj jcoto* 

Mi^en as in mintie, t!)^ fijape 31 finUe, 

as fancie liotl) me tell: 
aoiljome notoe^ fenotoe, as pjoofe liot^ 
31 loueti tl)ee ouer toeU (fl|)Oto 
tl^oto oft toitl)in m? tojeat^eti acme, 

Hefireti^tofolDe: 
%l^ CMtftall cojps, of tol)om 31 iopett, 
moje lieacer tljan of golde* 

But 
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75m not!) ttCtiainc , Dootl) biet\\z mp paine, 

anlr t'^ou canft not tienie: 
But tljat 31 iDuct) tlez omz todl: 

tliat taufeU me to tiie* 
CljE IjounU ttjat Uvat0 W ^Mzt0 toill, 

tn raungtns tjere anti t^ece, 
tl^e moiling; !|o?re, t^at labours ttill, 
lji0 burttjen ffixat to Uavz : 

3!n lefei of pam0, rtceiue^ agai'ne, 

of tint totjicl) tiiEi Ijt'm otoc : 
Si.0 il3ature0 ^aft, toilet moft anti leaft 
tijem tlianbefull fo? to il)otoe» 
f'ST^e i.jon anG tf)e '^Tpgec fierce, 

as ilJature Hot!) tljem biitde: 
if oj loue, lilie loue repa^ asaitie : 
m »itojie0 toe tioo fintie: 

'STtofe beatt0 1 birds, bott tolld | tame, 

of frentiCf)tp0 loje can tell: 
But tlj^ replp, tollies me to tite, 
tliat loueO tliee ouer toelU 
irtlEfjerfoje, m? Ireare anU 2DarU'nff fatre, 

enfample tafee bp tljofe, 
atllljiclj equally toit^ loue againe, 
tlietr loumg minUes DtCpofe : 

SLnti Sim Iji'm glee, to^ofe tieatl) toe fee, 

appjoctietlj tierp nie: 
Mitljout Ije gaine, to eafe Ijis paine, 
toljtclj loueti t^ee tartelp* 
TCfien flijall tijp fap t'&at fee t^e fame, 
toljcre euer t^at tljep goe : 

5lnti 
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anil toiQ) toi ap, ag toi t^v pap, 

all Neftors jeare0 to fetioto : 
anti 31 no leCTe tl)en all tl)0 vett, 

fltjoulti toiff) ttiec tf altl) fo? ape : 
Becaufe tljou tad ^eacti mp requeft, 

anil faueli mt from lietap* 

A faithfull vow of two conftant Louers 

To the new Rogero. 

S^all Dittante pact ouc loue, 
oj liailp cljoice of c^aunp ? 
^l fpjit00 beloto, 01 (I5oli0 aboue, 

^mz potoec to make t)0 ftcaunge: 
1^0 nothing ^zve on eact^, 

ti)at femlie tiatlj malie oj tojougSt, 
»>'^all fo?c0 me to tomu 

ffooli toill Co lieardp ftougljt, 
IT^nl! fo^ mp part 3 ioto, 

to ferue fo? terme of life : 
aOJljicl) p?omiTe map compare toi't^ l)fc, 

toljicl) to)a0 Viiffes toife* 
taoi^icl) tioto if 3 lioo bjeaae, 

let tiengeance on me fall, 
dBcIie plape tl)at on tlje eartl) map raigne, 

31 afke not one, but alU 
t^tiowst) time map bjeelie fufpect, 

to fill pour Ijart toitlj tope0 : 
anil abfence map a miftliefe bjeede, 

to let pour toiltjeli lopesf : 
tget tjinfee 31 Ijaue a trotlj, 

anil tonettp to feeepe : 
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Sinii WiQ^ t^e time jour loue t)atl) titoclt, 

toit!)in mp ^act Co tieep* 
H^nD pcife tl)e toojtiiS 91 fpafee, 

anD marfec mp countenanw t^m : 
anti let not afp no earned flg^j 

it t^ou remember can, 
t^t leaft fo?ffet no tearesf, 

t^t trtcfeleti tiotone mp face : 
^nU marEie i)Otoe oft 31 tojoong jour Ijantr, 

anti blut^jeO all tlje fpace* 
ITHemember l)oto 31 ftoare, 

anti ftroofe t^ecetoitS mj tijett: 
31n toi'tneCTe to^en t^ou partC me fro, 

mj fieart toitl) t^ee C^oulti rett* 
fOE^infee on tl)e eg;er loofee0, 

full loti) to leaue tbj Og^t, 
'arSat matie t^e Qgne^ to^en t|)at C[)e Utt, 

to lifee no Dt^er toig^t. 
1[31f tti0 be out of tl)Oug|)t, 

jet call to mmUe agame, 
Wit buQe Cute, t^e mucl) a&se, 

t^e labour anti tl)e pame, 
fZlEljat at tl)e firtt 31 liau, 

ere tljj gooti toill 31 gate : 
anil tljtnfe Soto toi tljj loue alone, 

31 purctiafe pactlj fiate, 
ITBut all i& one toitt) me, 

mj ^eart to Cetleij i&x 
il3o frienO, noj foe, noj toant of toealtl), 

flljaU neuer turt in tljisf, 

Be 
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IF Be conttant noVD t^eutoit, 

anU faitljfuU to tfte eno ? 
3z caceMl Ijoto toe hotlj map do, 

to he £cl) otf)cr0 fcienti. 
taflJitf) free anti cleane confent, 

ttoo Ijeart0 in one 3j fetiit : 
afllljic^ fo? mp pact, 31 tioto to keep, 

anil pjomiTe not to flt't, 
tJPoto let tW iioto tie feept, 

wcliange ti)p Ijeact foj mine : 
^0 l|jal ttoo ]&act0 tie in one tijeaft, 

anti tiottj of rijem lie tljine* 

A forrowfuU Sonet, made by M. George 

Mannington, at Cambridge Caftle. 

To the tnne of Labandala Shot. 

IaSlaile in too, 3| pUtnge tn pain, 
toitt) fojotoing Cobsf, 31 ao complain, 
221itt) toallotoinj toaue0 31 ^iQ) t" ^i'^j 
31 languili) foje to^ecea^ 31 lie, 
3In feare 31 faint in !)Ope 31 fjolf^* 
(LMit^ rut^e 31 runne, 31 toa0 too bolOe: 
Si^ lutfeleffe lot affigneti me, 

in Dan0;et:oit0 tiale of tieftinie: 
^ope tiidsf me fmile, ifeace tiiD0 me toeep, 

apj feelie foule t^uss Care tiot^ feeep* 
IFgea too too late 31 Uo repent, 

tlje jouttiful peaces tijat 3| fiaue fpent, 
'€\)z retc^ leCfe race of cacelelTe feintie, 
tot)ic|) i)att) tietoittfit mp tooful mintie> 
(t 
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»>uc!) (0 tlje ctiaunce, Tuc^ i0 t^e ftate, 
M t^ofe t|)at tcuft too muc^ to fate, 
|io bjaffgitifl; boall of gentle blooO, 
afljfiat fo ^z bz, can ao t|)ee gooU : 
|2o tolt, no ttrengt!), no? heautie^ Ijue, 
ijilo frien&lp fute can treaty zttlm. 
ti:|)£ tiiTmaU Da? Satf) ^ati |ii0 toil, 
ant) iuttice feefee0 m? life to fpi'll: 
Eeuengement ccaue0 bj np?au0 lato, 
MJ^ereof 31 little ftooti m atoe: 
C^e Dolefull Doom to enU mj life, 
Betiejt toitl) cace anD toD?ltilie ftn'fe : 
anD frotontng iutiffe l)atl) giuen lji0 Doome* 
€> gentle Deatl) t^ou art toclcome: 
'SElje lode of life, 3i Do not feace, 
^izn toelcome Deatl), t^e enD of tare, 
ir^ pjifoner0 pooje, in Dungeon Deep, 
WiWi paOT^ tije ni'gljt m flumtijtng fleep : 
afllel map pou me jotii* poutl)ful race, 
anD noto lament pour curfeD cace. 
Content jouc felfe toit^ jouc ettate, 
3|mpute no fljame to ficfele fate : 
Mliti) tojong; attempt?, tncreafe no toealtS, 
EegarD t^e ttate of pjofpecou? ^ealtft : 
^nD tljinfe on me, tolicn 31 am DeaD : 
aailjom fuel) Delig;ljt0 liaue letoDlp leD, 
ISpp frienD anD parent?, toljere euer ?ou lie 
full little Do jou tljinfee on me : 
9^^ mottier milDe, anD Dame fo Deer: 
%^i^ louins C^ilDe, i? fettreD ^^er: 

aaiouiD 
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aoioulti (0oti 31 l)ali, 31 toi(|) too late, 
Been biet> anU Iio?ne of meaner ettate : 
(S)i elfe, tooulU (Boti mp recIjleCfe eace, 
l^aa been obeUient foj to iieare, 
gour Cage aliuice anti counCel true : 
IBut in t^e HojU parents aliue* 
Won tjaU'ant I)eart0 of jout!)full train, 
M\)it^ t)f ttt^t" ni? ^eauie lieart complain : 
a gooU e;;ample tafee bp me, 
2fll!^irij runne t'ge race to'^ere euer pou be: 
truft not too mucl) to bflboto blatie, 
noj pet to fo?tune0 Scfele traUe* 
^oift not pour failed no moje in toinDe, 
Heaa tljat fome rocfee, pou cliaunce to finOe, 
01 elfe be tiiimn to Lybia lanti, 
toliereagi tl)e Barque map Gncfe in fanlr. 
tf ou ttui3ent0 all tl)at pjefent be, 
Co iieto mp fatall Dettinie, 
tooulu (BotJ 31 toult) requite pour pain, 
tolierein pou labour, alrl)oug:t) in tiain, 
if migljtie (Boti tooulO t^ink it gooO, 
to fpare mp life anti bitall blooD, 
ifoi tlii0 pour pjofereti curteOe, 
3j tooulD remaine moft ttetifaftlp, 
gour feruant true in tieeti ana toojtr, 
But toelcome Oeatl) a0 pleafe t^e ILo?ti» 
^^ea toelcome Deatt), tlje enti of tooe, 
Stria faretoell life, m^ fatall foe: 
gea toelcome Beatlj, tlje enti of ttrife, 
^Due tlje care of mojtall life. 
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if oj ttjougl) tt)isj life tiotl) fleet atoap, 

3n tieauen 31 fiope to U'ue foj a? : 
ja place of lop anti perfect refl, 
fl2ll)icl) C^^ift '[)at5 puccljatte fo? t^e bett : 

<KU tijat toe meet m teauen moff blefl: 

SLWZj facetoell m 3iefu Cljjift* 

A proper Sonet , of an vnkinde Damfell, to 

to her faithful Louer. To, the nine Mufes. 

Tl^e oftec t{)at 31 iJteto anli fee, 
fjtljat plefant face attti fatre tieautie, 
toliereto mp S^art 10 bounli : 
%\\t neec mp a^iftcetCe i0 to me, 
9tp? Ijealt^ 10 factliea off 3| fee: 

anil freJtier 10 mp toounti : 
Jiikt a0 t^e flame tiott) queue!) lip fire, 

oj flceam0 confume bj raigne, 
^0 DotI) t^e fiffSt tl)at 31 tieai-e, 
appeafe m^ gn'ef anti painet 
%ikz a flie t^at tioti) ^ie, 

atiDIjafte into tlje fire: 
»)0 in bjief, fi'nl3ie0 Ijei: grief, 

t^at tI)oug;!)t to fpojt afpire* 
1 mw firfl 31 fato tliofe CI)?iffal ffream0, 
31 little tljDugbt on tieautie0 bmn&: 

Itoeet benom to liaue founli, 
But toilful toil tiiti pjick me foojt^, 
Perforce to tafee mj grief in tooojtl), 

tijat caufo mj mojtall toounti : 
Slnti Cupid blinti compel!) me fo, 
mp fcuitlefl^e tope to Ijitie: 

aailierein 
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M^ttein wntainti mj btmr too : 

Ijt|)U0 fttl te mti int piDe ; 
^^m W lian-, to mp tiart, 

Se flung toitlj cnirilfift: 
aailjofe poiTon M, 31 fenoto ngljt tori, 

no louec map refift* 
f 'Srtu^ bainlg ftil, 31 frame mp Cute, 
£)f ill fotoen feli0, fuel) 10 tijc frutc, 

zxvtmncz Dotl) it (Ifjoto : 
'^Tlje fault i0 1)Er0 tlie pain i0 mine, 
ant) tlju0 mj fentence 31 licfine, 

31 SapneD on a fl|)?oto : 
anil noto betoare, pe jongmen all, 
(txSinv^U mkz tip mee : 
JLmfi beauties bait in Cupids tlj?all, 

Do tatclj pou pjiuilp ; 
»)0 ffap pou, 3l P?ap pou, 

antr marfee pou mp great to?ong, 
ifo^rafeen, not taken, 

t^u0 entj 31 noto mj Cong* 

The Louer complaineth the abfence of 

his Ladie, wiflieth for death. 

To, the new Almaine. 

S;|tl) rpitefull fpite Ijatl) fpiHe ^ec time, 
mp toiff)eti ioie0 to enJ) t 
anU Djotoptng ti?eati ^at^ H^tuen me 
from mp neto cliofen frienti : (noto 
31 can but toaile t\\z toant, 
Dftl)t0mp former iote: 
feiit!) Cpiteful fo?ce l)at^ foug|)t to long, 
mp bliffe fo^ to annoie, uB 
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iBut tfioug!) It be out: t^antz 

aCuntrec toi to be, 

Sipp lieact m patone til toe tio meet, 

^I)al ttfl remaine toi't!) tliee: 

Stnti tSen toe lijall renue, 

our CuffteU pleafure^ patt: 

Sim loue tljat loue, tl)at feefeesf no change, 

to!)iia life m W tio laft^. 
ir^et:ljap0 mp abfence ma?, 

0? elfe Tome otjer let: 
25? choice oc cliange, caufe t^ee m? deer, 
our former loue fojget: 
aitm t^ou renounce t|)e ot^, 
toliic^ ertt t^ou iotoJsft to me : 
gtp? ijeereft blooti in recompence, 
tl)ou Cure (ijoultitt Ctjojtl? Tee, 
SI tljoufanti Cg;l)0 to fea to t^ee % toil not let, 
|5e to betoaile t^e loffe of tljee, fl neuer toill 
But ail fuppofe 31 fee, (fo?get 

tlje fame before m? fate: 
^nU louinffl? bettoeen m? arme^, 

tl)? co?p0 31 ^0 embrace* 
1[^l)U0 feeti I fancie (til, 

foj lacfee of peater io? : 
afliitlj fuel) lifee t!)ousl)t0, to'^icl) tail? Ootl), 
m? toofull l)eart anno? : 
t|us( ftil in l)Ope 31 liue, 
m? toitljeJj ioie0 to Ijaue : 
Slnti in Difpaire oft time 31 toiilj, 
m? feeble Co?p0 in graue* 



to fundrie new Tunes. 

^'^W is* tlje ItTe % leatie, til 31 tljzz Cee apin 
Sinii Co toil tio, til tijeatiful tieat^, 

jio Uek to cafe mg paine, 
tol)o ratljec 3i tio toiC^, tip fo^ce to cnU in too, 
tljaii fo? to liue in liappie (fate, 
tl)p loue fo^ to fojgo* 
t^nti t[)ugi lacetocU mp iicer, 

toitij to'^om mp lieart l^iall reft, 
BemembCL' t)im tliat t^i^ Did tojite, 
fitlj Ije tioti) loue t^ee 6eft: 
^nti toil til gcee&ie lieatl), 
mp !3ai£0 150 fljojten noto : 
ifaretoel tnj tear, loe Ijecc mj faitlj 
anO tcotl) to tliee 3i ^3^* Finis. 

The Louer compareth him felf to the pain- 
ful Falconer. TO the tune, I loued her ouer wel. 

T^z roaring Ijatofe from fitt tljat fliegf, 
^cc ifalconer tiot^ conttraine: 
»)ometime to range t^e grountr i3n= 
to finti Ijer out againe : (fenoton, 
Sir\ii it bp Cgl)t 01 Count! of bell, 

]&i0 falcon l)e map fee: 
too |o l)e trie0, toitlj cheerful ioice, 

tl)e glaOliett man igf 5e* 
ITBp llure tlien in finett fojt, 
tie feefeesf to bjing l)er in : 
But if t^at (|)e, fttl gojgeli be, 

lie tan not fo ^er toin : 
^Itjoug^ ^ec becfeiS anSi bentiing elesi, 
i|)e manie p?offer0 make0 : too 
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2210 !)0 1)0 le ccie0, atoai'e (t)t &iz&, 

antr To l)er leaue (ije tafee0*! 
1['Cl)i0 toofuU man toi't^ toearfe It'mmeiS, 

mnn00 toanlijmB; rounti about: 
^t leitatt) 6? notfe of cljattennfl; ^i>0, 

I)t0 ijataifee apine founti out 
^10 Seact toa0 glati 510 tic0 Ijati Utn, 

1)10 falcon ttotft of fli'stt: 
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NOTES, 
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The following Notes, with the exceptio7i of the additions in 
brackets, are from the reprint in the '' Heliconia." 



Page 2. "As lightly you can craue."] — Lightly is commonly: as 
in Shakspeare's Richard III., " Short summers lightly have a forward 
spring;'' and Ray's Proverbs, "There's Kghtning lightly 'htiox& thun- 
der." 

Page /^. " Rosemarie is for remembrance."^ — This is the property 
assigned to the same herb, and almost in the same words, by Shak- 
speare's Opheha. Mr. Malone observes, that rosemary, being supposed 
to strengthen the memory, was the emblem of fidelity in lovers. Mr. 
Steevens cites the following passage in accordance, from Chester's 
Love's Martyr or Rosalin's Complaint, 1601. 

There's rosemarie : the Arabians justifie 
It comforteth the braine and memorie. 

See note on Hamlet, act iv. sc. 5. Cowley ascribes to sage the virtues 
here attributed to rosemary, and, from its strengthening and bracing 
powers, infers its high reputation among medicaments for the memory. 
See his first book of Herbs. 

Page i,. " Fenel is for flaicrers, an euil thing it is sure."'] — In the 
Paradise of dayntie Devises, a poem entitled " A bunche of herbes and 
flowers," speaks in disparagement of " Xhefenell too, that is more fit for 
some unfrendly gest." 

Page 4. " And wil continue in the same as you haue nowe begunne."] 
For And, the sense requires we should read Put. 

Page 5. " Nor passe not what they say."] — By passe not is pro- 
bably meant report not. [It may mean, But pass by.] 
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Page II. "Andvnio Gunuil hall.'"'\ — Or rather Gonville hall, Cam- 
bridge, founded in 1348 by Edmund de Gonville; and in 1557 
advanced to Caius college by Dr. Caius, physician to Edward VI. 
and his royal sisters. 

Page 15. "Leaue off to flout now, and prick on your clout now "'\ — 
The clout was the white mark in the centre of the target at which archers 
took their aim. 

Page 15. "As bad or worse than I shal speed.^^l — Than for then. 
[Why so ? The meaning seems to be, Though taunted by you I may 
boast that not a better man than myself shall succeed with you.] 

Page 15. " Good NiciMcetur."'\ — This looks like some cant term, 
but its meaning is not apparent to the present editor. [Conceited and 
hard to please.] 

Page 19. " Greensleeues was all my ioy."] — This song has been 
reprinted by Mr. Ellis in vol. iii. of his poetic Specimens. " The tune 
(he observes) appears to have acquired an extraordinary degree of popu- 
larity in the time of Shakspeare, and the ballad contains some particu- 
lars respecting female dress and manners during the sixteenth century, 
which may appear curious to the poetical antiquary." The song itself 
was licensed in 1580 to Richard Jones, the printer of this miscellany. 
Elderton, the noted ballad-maker, wrote a reprehension against Green- 
sleeves, which was licensed in the same year; and other pieces that 
seem to have borne relationship thereto, are cited by Mr. Steevens in a 
note on the Merry Wives of Windsor, act ii. sc. i. 

Page 20. "Tkypeticoie of sendall right."'] — Mr. Ellis, in explanation 
refers to Du Cange, voce cendalum, " a thin silk." 

Page 21. " And siluer aglets hanging by."] — Aiglets, from aiguilette, 
Fr.; a lace with tags. 

Page 25. '■^To the Quarter Bratcks."] — Braul was a French dance ; 
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and, from a description of the figure in Marston's Malcontent, it would 
seem to have resembled the Cotilloji. 

Page 29. The burden of Ladie Ladie had been observed by Mr. 
Malone to a song in an old morality printed in 1567. See his note on 
Shakspeare's introduction of it in Twelfth Night, act ii. sc. 3. 

Page 29. " Without all cure he died for loue."^ — For he consistency 
would read she. 

Page 31. "To Cicilia Pauin."~\ — Pavin or Pavan was the name of 
a grave dance, imported either from Spain or Italy. The figures of this 
and other old dances are described in MS. Pawl. Poet. 108, in Bodl. 
Bibl. The Cicilia Pavin was probably a favourite tune, but ill adapted, 
it would seem, to vocal accompaniment. 

Page 2,\. "And leaue her in fooles paradice.'"'\ — Shakspeare intro- 
duces this term in his Romeo and Juliet, and Milton in his Paradise Lost 
assigns it to the Limbus fatrum of the schoolmen. 

Page 34. " Least they at last giue you thegeck."'\ — Geek is taunt, jibe, 
or sign of derision. See Jamieson's Etymol. Diet. 

Page 35. "A new sonet of Pyramus and Thisbie.''^ — This love-tale 
had been famiKarised to the English reader by Chaucer's Legend, by Cax- 
ton's and by Golding's translations from Ovid; and in the Gorgious Gallery 
it was versified at some length. This "new sonet" may have also con- 
tributed to keep up its popularity, which was afterwards extended by 
Dunstan Gale's poem, and by Shakspeare's burlesque interlude in the 
Midsummer Night's Dream. It was likewise ingeniously interwoven 
with a poem entitled Silkwormes and their Flies, which appeared in 1599. 

Page 36. "At last they promised to meet at prime, by Minus well."] — 
Rather Ninus well. 

Page 37. "He thrust the point, and life did vade."] — i.e. did pass 
away. 
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Page 38. " To Calen Custure me."] — Mr. Malone has surmised 
that Pistol meant to repeat these unintelligible words in one of his 
swaggering rants. See Shakspeare's play of Henry V. act iv, sc. 4. 

Page 2,^. " Although I burne, yet would I nier."] — \.q. nigher. The 
meaning seems to be, "yet would I approach more near." 

Page 40, line g. Instead of be, the rhyme requires do. [Rather you 
in the previous line should be ye.] 

Page 41. '■^ And do not snuffe though I be plaine.^'] — i.e. " Do not be 
angry." Instances of the usages of this word in this sense occur in 
Shakspeare and other dramatists. 

Page 42. "Go seek you, and leek you."] — Zeek for look. 

Page 44. "For had I wist."] — i.e. " Had I known." This was pro- 
verbial. In HeyTvood's Epigrammes vpon Prouerbes, there is one on 
"Had I wist;" and in the Par. of D. Devices is a poem on the same 
motto. 

Page 45. " Amis goeth al."] — Amis for amiss. 

Page 4^. "Who baths in blis."] — Paths for bathes. This was a 
favourite mode of poetical expression. See Gascoigne's Weedes, p. 181. 
Shenstone therefore did well to adopt it in his imitative lines on a 
gothic alcove : 

O you that bathe in courtly blysse. 

Page 48. "He hops without the ring, yet daunceth on the trace."] — Qu. 
if an allusion to hop-scotch 1 

Page 50. " To fancie him that stormes my woe."] — For stormes we 
should perhaps read scornes. 

Page s T "How filed talke."] — i.e. artfully polished or refined: as in 
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Lodge's address before Euphues' Golden Legacie — "Not bought with the 
allurement of a 7?/^^ tongue.'' 

Page S4- "That I vnneth can well indttre"]— Ufineth is scarcely. 
{"Unnethe aboute hir mighte thay abyde." — Chaucer, Clerkes Tale.] 

Page 55. " As thou hast luld my sleep to cares."] — We should rather 
read, — " As thou hast luld to sleep my cares." [The copy from which 
the reprint in Heliconia was made has transformed "stinted ears" in the 
original, into " sleep to cares." Stinted is stopped?^ 

Page 56. "And Troylus eke kinge Pyramus sonne."] — We ought to 
read king Priam's son. 

Page 57. " The poisoned Pancalier, and good Dutchesse ofSauoy."] — 
This alludes to the sixth novel of Boisteau, where the story is told at 
large. 

Page 58. "And some for straunge fl'««Vi?j-."] — These were on the 
point laces, called point device. 

Page 60. " Why should you disdaine you Loner thoV] — Used here 
for then, as in some of the old metrical romances. See Ritson's 
Glossary to his Selection. 

Page 64. " Andpeise the words I spake."] — Peise, frompeser, Fr., to 
weigh or balance, is used by Spenser and Shakspeare. 

Page 6^. "The retch lesse race of carelesse kinde."] — Retchless is 
careless according to Dr. Johnson, and in this place appears a pleonasm. 

Page 67. "Trust not too much to bilbow blade"] — At Bilboa, a city 
of Biscay in Spain, the best sword blades were manufactured. Hence 
Shakspeare speaks of " a good bilbo," in the Merry Wives of Windsor, 
act iii. so. 5 ; and Spenser in his Muiopotmos introduces "Bilbo Steele." 
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Page 69. '■'■To, the new Almaine."^ — The Almaine, Allemaigne, or 
Allemand, was a dance derived from Germany as its name imports. 
In a breviate of the notes or tunes to the ditties contained in Munday's 
Banquet of daintie Conceits, 1588, there is one entitled " The (7/(/i? Alle- 
maigne," to which this "new Allemaigne" might be nominally contrasted. 

Page 71. "But if that she, ful gorged i5e."] — In the Book of St. 
Albans a particular direction may be seen, " How ye shall guyde you, yf 
your hawke ht full goorgyd, and ye wolde soone have a flyghte." 

Page 72. "Wo ho ho, I crie."] — When a hawk was in the air this 
was the call used by falconers to draw him down to them; as may 
be gathered from Hamlet's call to Marcellus, and from many of our old 
dramas. 
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